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MOTEHIIAJI THCTPYMEHTAJIbHO-BUKOHABCBHKOI IIAIOTOBKH
A1 @OPMYBAHHSI IHTEJIEKTYAJIBHO-TBOPYUX YMIHb
MAUBYTHIX YYUTEJIB MY3UYHOI'O MUCTEIITBA

Cmamms npuceauena npoonemi ¢opmyeaHus iHmMeIeKmyaibHO-mMEoOPYUX YMiHb MAuOymHix
yuumenie mysuunoz2o mucmeymea. Ipynmyrouuce na pesyiomamax ananizy pobim imuusHAHUX i
3apyOidICHUX BYEHUX BUSABNEHO, W0 [HCMPYMEHMANbHO-8UKOHABCLKA Ni020MOBKU MAE BENUKULL
nomeuyian 01 OPMYSaHHA THMENEKMYANbHO-MEOPUUX YMIHb Y MAUOYMHIX YUuUmenie My3uyHo2o
mucmeymea. Poskpueacmucs 3micm, 3a60aHHA [HCMPYMEHMANbHO-8UKOHABCLKOI NIO20MOBKU K
HAtBaMCIUBIULOL YacmMUuHU Npo@ecitinoi ni02omoeKu nedazo2a-my3uKaHma.

Knrwowuosi cnoea: inmenekm, YMiHHA,  MBOPYICMb,  [HMENEKMYAIbHI  30i0HOCMII,
iHmMeneKmyaibHO-meopyi 30i0HOCHI.

It should be said that the aim of the article is to give information about the impact of
potential instrumental performance training for creative and intellectual development of a
musician. Revealed factors that determine the success of this process, and the role of potential
instrumental performance training with a professional formation of future teachers of music.

The article deals with the formation of intellectual and creative abilities of the future
teachers of music. Based on the analysis of the works of Ukraine and foreign scientists have
discovered the potential of instrumental performing preparation for the formation of intellectual
and creative abilities at the future teachers of music. It should be said that the aim of the article is
to give information about the impact of reading music for creative and intellectual development of a
musician. Revealed factors that determine the success of this process, and the role of potential
instrumental performance training with a professional formation of future teachers of music. The
analysis of literature on the given problem shows that many scientists of the past paid a great
attention to the problem. The content, objectives instrumental performance training as an essential
part of training the teacher-musician. The analysis of literature on the given problem shows that
many scientists paid a great attention to the problem. This is one of the most important problems of
training of future music teachers.

Keywords: intelligence, ability, creativity, intellectual abilities, intellectual and creative
abilities.

Ha cywyacHomy erami pO3BUTKY YKpaiHCHKOT'O CYCHIUJIBCTBA, IOB’SI3aHOMY 3 MpOIECaMHU
MOJIepHi3allii B OCBITi, YKpall HEOOXiHE BHIIICHHS aKTyaJbHUX 3aBJaHb MIATOTOBKU BUYUTEIS
HOBOI TeHepalii, CIPOMOXXHOTO [0 IHHOBAIIMHOI MiAJIBHOCTI Ha pPIiBHI CBITOBUX CTaHAAPTIB,
3IaTHOTO OPIEHTYBATUCS B PO3MAITTI CYINEPEYHOCTEH CY4aCHOTO CBITY, aJleKBAaTHO OIIHIOBATH
HaBKOJIMIIHIA CBIT, JAEMOHCTPYBAaTH BHMCOKHI piBeHb MpodecioHani3My, BU3HAYaTH CIOCOOU
0COOHMCTICHOTO PO3BUTKY W CAMOPO3BUTKY.

Ha mamy aymKy, roloBHMM Yy Tmporeci npodeciiHoi MiArOTOBKM MaiOyTHIX Yy4YUTENiB
MY3UYHOTO MUCTELITBA € HE TUIbKM CyMa T'OTOBHMX 3HaHb, Ky BIH OTPUMYE I/l 4Yac HaBYaHHS, aje i
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BUPOOJICHHS B HUX YMIHHS CaMOCTIIfHO Ta TBOPYO 3aCTOCOBYBATH OTPMMaHi 3HAHHS Ha MPAKTHIIL.
He Buknmkae cymHiBiB ToH ¢akrt, mo mporec mnpodeciitHoi MiAroTOBKM MaiOyTHIX YYHUTENiB
MY3UYHOT'O MHCTEITBA TICHO MOB’SI3aHUN 3 MUCTEITBOM, OCKUIBKH IIiJIi, SIKI CTABUTH TEPea COO0I0
OcCBiTa, 30iraroTecsi 3 (QYHKIIIMA MUCTENTBa. MUCTENTBO Mae HaJI3BHYAWHO MOTYXKHY 3/JaTHICTh
pO3BHBATH JIIOMUHY. «MHCTENTBO € HAWBAXIWBIIIMM 3aCO00M TIPWIIYYEHHS JIIOAMHU 10
3aralbHONIOACHKUX, JYXOBHHMX I[IHHOCTEH uepe3 BIIAaCHUH JOCBiZ, OCOOHCTE eMOIliiiHe
nepekKUBaHHs, aJpPKe BOHO BHpakae 1 (hopMye CTaBICHHS JIFOMWHU 0 BCIX sSBUMI OYTTS 1 0 camoi
cebe, a OMU3BKICTh MeAarora 10 MUCTENTBA JO3BOJIUTH HAAATH MPOIECY HaBUAHHS 1 CIUIKYBAaHHSA 3
JTITBMU TYMaHHO-OCOOHMCTICHOTO XapakTepy» [6, c.8].

Heo0ximHO BiAMITHTH, 110 OCTaHHI POKHM yBara BUCHHX 10 MPOOJIEMH 1HCTPYMEHTaIbHO-
BUKOHABCHKOI MiATOTOBKM MaWOYTHIX YYHTENIB MY3HYHOIO MHCTEITBA 3pOCIia, ajie 30Cepe/KeHa
BOHA TEPEBAXXHO HAa OKPEMHUX AaCMeKTax MpOLEeCy HaBUYaHHS I'PU HAa MY3UYHUX IHCTPYMEHTaxX.
AHaIi3yI04H MpoLec IHCTPYMEHTAIbHO-BUKOHABCHKOI MiATOTOBKY MailOyTHIX YYUTEIIB My3HUYHOTO
MUCTENTBa, MM JIWNUIM BHUCHOBKY, IO B3a€MO3B'SI30K MIX HpeaMeTaMH 1HCTPYMEHTaJbHO-
BUKOHABCHKOTO ITMKIY (OCHOBHUM 1 JOAATKOBUM I1HCTPYMEHTOM, KOHIEPTMEHCTEPCHKHM Ta
OPKECTPOBHM  KJIACOM, aHcamOiem Tomo) BiacyTHiH. KokeH mpeameT HamIeHWH Ha
BiJIMPAIIOBAaHHS CBOIX, BY3bKO CHEIM(IYHUX YMiHb Ta HABHUOK.

[lin 1HCTPpYMEHTAIBPHO-BUKOHABCHKOIO IMATOTOBKOI0 MaWOyTHHOTO BYHMTENS MY3HUYHOTO
MHCTELTBA MU PO3YMI€MO JBOEIWHHUM MOETAMHUU Tpolec, KWW mependadae HaBYaHHS TPl Ha
dopremaHo SK YHIBEpCaJIbHOMY MY3HYHOMY I1HCTPYMEHTI, a TaK0XX OOOB’SI3KOBY KOHIIEPTHO-
BUKOHABCHKY JISUTBHICTH CTYJICHTIB.

Ha namy mymKy, HE0OXiTHOIO yMOBOIO (hOpPMYBaHHS 1HTEIEKTYyaJIbHO-TBOPYHMX YMIHb €
IHCTPYMEHTAJIbHO-BUKOHABChKA [ISUIBHICTh, y pE3yJbTaTi $KOi BiAOyBa€ThCS BiANpPALIOBAHHS
HaOyTHX YMIHb Yy peajJbHUX yMOBaX, 00 caMe y BHKOHABCTBI OCOOJIMBO SICKPABO BHPAKAETHCS
IHTENEKTyalbHO-TBOpYA CHPSIMOBAHICTE OCOOMCTOCTI MaiiOyTHhOro meparora. Llei Bua AistibHOCTI
Jla€ MOYKJIMBICTH TTOBHIIIE PO3KPUTH 1HAMBIAYaTbHICTh, PO3BUBAE TBOPUY CAMOCTIHHICTh, aKTUBI3y€E
MUHYJIMNA €CTETHYHUI TOCBIJ, 3aJTyyae MOTPiOHI aCOIiaTUBHI 3B'SI3KH.

B ocHOBI BHKOHABCHKOi MISUIBHOCTI - BHYTPIIIHI MY3WYHO-CIIYXOBi1 YSIBICHHS, SIKI €
HAJIMHOIO OMOpOI0 [UIsi MaM'sATi BUKOHABI Ta s Horo MucieHHs. Ha OCHOBI perenbHOi
AQHAIITUKO-CUHTETUYHOI POOOTH HaJ TEKCTOM BHUKOHABEIb JIOCSTa€e MOro 17ealbHOrO YSBHOI'O
BIZITBOPEHHS BHYTpIIIHIM ciryxoM. [louaTkoBa x cTazis TBOPYOCTI — L€ CTalisl IHTENEKTYaIbHOT
poboTH Hax My3WYHHUM O0O0pa3oM. BaXIMBHMU CKJIaJOBHUMH IIPOIECY MIATOTOBKA MalOyTHIX
(axiBLiB MYy3WYHO-TIEAATOTIYHOTO MPO(MUII0 € THCTPYMEHTAJbHHIA 1 METOIWYHUN KOMIIOHEHTH.
[{impoBa yCTaHOBKAa Ha B3aEMOJIIO IMX CKIAIOBUX Tiependadae OpieHTAIil0 Ha 3J00yTTS
MaiOyTHIMU BUMTENISIMH MY3UYHOTO MHCTEITBA 3HAHb Ta MPAKTUYHOTO JOCBITY, TMOB’S3aHOTO i3
IHCTPYMEHTAJIbHO-BUKOHABCHKOIO  MIsTbHICTIO. He MokHa He BII3HAYWUTH, MO 3aJTy4alOYUCh B
JISUTBHICTD, TOB'SI3aHY 3 BUKOHABCTBOM, IHTEJIEKTYaJbHO-TBOPYI YMIHHS OTPUMYIOTH BCEOIUHMIA,
rapMOHIIHUI PO3BUTOK.

@opMyBaHHS I1HTENEKTyalbHO-TBOPUMX YMIiHb MOXKE€ MaTH MiClle TpH pPI3HHUX BHUAAX
MY3HYHOI JisTTBHOCTI, HANpPUKIAM TPH CHUCTEMAaTHYHOMY IPOCITYXOBYBaHHI MY3HWKH, BUBYCHHI
MY3HYHO-TEOPETUYHUX Ta MY3HMYHO-ICTOPUYHMX JUCHUILTIH. OJHAK MPOLECH PO3BUTKY My3HMKaHTa
NPOTIKAIOTh 0COOIMBO €()EKTUBHO B THX BHIIAJKaX, KOJH BiH MPAKTUYHO, & HE YMOTJISTHO, OTIEPY€
MY3UYHUM MaTepiajioM.

Ha nam mornsa, iHCTpyMEHTaJllbHE BHKOHABCTBO, y TIOPIBHSHHI 3 IHIIMMH BHUJaMHU
BUKOHABCHKOI JISTILHOCTI, BOJIOAIE HAMOUIBIIMMU MPOTYKTUBHUMH NEAArOTIYHUMH MOYJIMBOCTSIMU
SK y TUTaHI PO3KPHUTTS MPHPOJIM BHKOHABCTBA, TBOPUOTO IHTEPHPETAIIHHOTO MpoOIecy, TaK 1 Juis
BUSIBJIGHHS Ta PO3BUTKY IHTEJIEKTyallbHO-TBOpUMX yMiHb. OCKUIBKM came B Tpoleci
IHCTPYMEHTAIIbHO-BUKOHABCHKOI  JIISUTBHOCTI  Ji€ BaXXJIMBAa 3aKOHOMIPHICTh TICHXOJIOTIYHOTO
MOPSAIKY, 3TIAHO 3 SIKOK «Kpaluii croci® 3po3yMiTH 1 OCBOITH SIBHILE - II€ BIATBOPUTH HOTO»
(C. CaBmmHcbhkHil) [4, c. 25].

OTxe, rpa Ha IHCTPYMEHTI JO3BOJISIE BIAUYTH ceOe JIIOAMHOIO-TBOPLIEM, MPOOYIKYIOUU B
HBOMY XYJIO’KHHKA, 3JaTHOTO BiYyBaTH 1 IIHyBaTH CHpPAaBXKHI MIEAEBPH MY3UYHOTO MHCTEITBA,
BTIJTIOBATU CBO€ OaueHHS KpacH B PI3HOMAHITHHUX MY3MYHO-TBOPYHUX MPOSBAX, BUKOPHUCTOBYIOUU
JOCUTH PI3HOMAaHITHE KOJO MY3WYHHMX IHTOHAIIN, IIUPOKI CKAYKH, 3iCTABJICHHS PETiCTPIiB TOIIO.
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Kpim Toro, B mpormeci iHCTpYMEHTAIbHOTO MY3WKYBaHHS 3'ABISIETHCS MOXKIIUBICTH MPOCTEKHUTH
3aNIeXKHICTh XapaKTepy 3BYKY, MOro 1HTOHAIIWHOI BHpa3HOCTI Bil crocoOy 3BYKOBUAOOYBaHHS,
JMHAMIYHUX, TEMOPOBHX 1 3ByKOBUCOTHUX MOXKIIMBOCTEH PI3HHUX iHCTpPYMEHTIB. [HCTpyMeHTaNbHO-
BUKOHABCHKA IMIATOTOBKA € BaXJIMBOIO YAaCTUHOIO MPO(eciiiHOT MiATOTOBKH MeAarora-My3uKaHTa.

3po3yMizo, MO IHCTPYMEHTAIbHO-BUKOHABChbKA IMIATOTOBKA Yy MHUCTEUBKHX BHIIUX
HaBYAJbHMUX 3aKiaJaxX MelaroriyHoro HampsiMy HepeayciM CIpsiMOBaHAa HAa BUKOHAHHS B INKOJI.
Anie 3pO3yMITH MY3HMKYy 1 JIOHECTH 1 CEHC A0 JITeld He MOXKIJIHUBO, SIKIIO BUWTEIh HE B 3MO31
nepenatu oopasHuil 3micT TBOpy 3BykoM. Ha nymky B. J)KuBoBa, BUKOHaBCHKHI Ipoliec MiCTUTh B
cebe 1Ba MOB'SI3aHMX MK COOOI0 KOMIIOHEHTH: OCATHEHHS CyTi TBOpY (CHpHUHHATTA) 1 Horo
nepenauy (BiaTBopeHHs). Jlo TOro X, 11e He MPOCTO KOMIOHEHTH BUKOHABCHKOI'O MpoOLECy, a Horo
MOCTIIIOBHI €Tanu, KOXKEH 3 SKUX Ma€ BiTHOCHO CAMOCTIMHI PO3IiIN: 3aCBOEHHS 1 BKJIIOUEHHS B
XyJ0HIN 00pa3 My3u4HOTro TBOpY [1].

I1. Kocenko Buissie HACTYTIHI 3aBIaHHS IHCTPYMEHTAIBHOI MiATOTOBKU:

- PO3BUTOK MY3MYHO-TBOPYMX 3/110HOCTEH (My3WYHHMH CIyX Ta MaMm’siThb, BIAYYTTS PUTMY,
PYXO-MOTOPHHI KOMILJIEKC, XyA0XKHBO-00pa3He MUCIIEHHS, (paHTa3is, ysBa TOILO);

- HabyTTA JOCBily KOHIIEPTMENCTEPCHKOT poOOTH;

- onma”yBaHHs (pOpMaMH Ta METOAAMHU POOOTH, HEOOXITHUMH JIJIsl TIPOBENICHHSI HA BUCOKOMY
npodeciiHOMy piBHI PI3HOMAaHITHOI MO3aKJIACHOT MY3WYHO-BUXOBHOI POOOTH 3 Y4YHSMHU (JIEKIIii-
KOHIIEPTH, 3aHSATTS 3 JITHMH B TPYIIi IOJJOBKEHOTO JIHS TOIIO);

- 3aCBO€HHS PeIepTyapy, BKJIIOUEHOI0 O IIKIJIBHUX MPOrpaMm 31 CIyXaHHS MY3UKU (BMIHHS
BUKOHYBaTH ()parMeHTH TBOPIB, 30CEPEPKYIOUN YBary JiTel Ha HAWOUIbII BUPA3HUX Ta BAKIUBUX
MOMEHTaX, 1aBaTH JJO HUX CJIOBECHI KOMEHTapi);

- OBOJIOJIIHHS OCHOBHHMMH HAIpsIMaMH CBITOBOi Ta BITYM3HSHOI iHCTPYMEHTAJIHHOI MY3UKH
(6apoko, KJIacUIIU3M, POMAHTH3M TOIIO0) Y BUKOHABCHKOMY acCIeKTi; (JOpMyBaHHs BMiHb IPaMOTHO,
TEXHIYHO, CTHJIICTUYHO MPABWIBHO Ta XYJ0KHBO BHUPA3HO BUKOHYBATH COJIBHY 1HCTPYMEHTAJIBHY
nporpamy [2].

OcobnuBicTIO came (hopTeriaHHOI MiTOTOBKY TOPIBHSHO 3 IHITUMHU BUJIAMH BUKOHABCHKOI
MiATOTOBKM, HA HAIIl MO, € HasBHICTh OLIbII MPOAYKTUBHHX MNENAroriyHMX MOKIMBOCTEH B
PO3KpUTTI caMe TPUPOAM IHCTPYMEHTAIbHOrO BUKOHaBcTBa. Ha nymky [ Ilumina, rpa Ha
My3WYHOMY 1HCTPYMEHTI IIepo 30arauye y4HiB OCOOMCTHM, BIACHOPYYHO 300YTHUM JOCBITOM.
[Ipu upomy Oe3nocepenHe 3ITKHEHHS 3 My3WYHMM MaTepiajioM JOIOMAarae MoB'sS3yBaTH CUCTEMY
ySIBJICHD 1 IOHSThH 3 PEaIbHUMHU 3BYKOBHUMH O00pa3aMH 1 TUM CaMUM MiJBOJAUTH HEOOXiqHY 0azy /s
PI3HOMaHITHHX MY3HYHO-PO3yMOBUX Omepaliii, crpuse iXx YCHIIIHOMY NpoOTiKaHHIO. BiH
HaroJIolye Ha TOMY, IO «HEJOCTaTHBO JIMIIE KOHCTaTyBaTH CHPUSTIIMBI MOXIJIMBOCTI
(dopTemianHoi Mmeaarorikv i BCeOiYHOro Ta IHTEHCHBHOTO PO3BUTKY My3uKaHTiB. CyTh y TOMY,
1100 BUKOPHUCTATH IIi MOXKJIMBOCTI, PO3KPUTH iX 3 BHUEPIHOIO MOBHOTOIO» [5]. ToMy ocoGmmBo
HEOOXITHO JOHECTH pPO3YMIHHS BaXKJIMBOCTI NpodeciiHoro BOJOAIHHA (opremiaHo A0 THX
CTYJICHTIB, SIKi BUBYAIOTh HOTO, SIK TOJATKOBUH My3UYHUN IHCTPYMEHT.

Ha nymky P.TenpuapoBoi, mpodeciiiHa MiArOTOBKa CTYACHTIB y Kiaci (QopreniaHo
IIPEJCTABICHA CHCTEMOIO, 10 BKIIOYAE JIEKIJIbKa B3a€MOIOB’S3aHMX Ta B3a€EMOJOINOBHIOIOUUX
BUJIIB BUKOHABCHhKOI npakTuku: «[lepmmii 6e3nocepeiHbo MOB’A3aHUI 3 HABUAIBHOIO POOOTOIO 1 €
HeMoB 0w ii 3aBeprieHHsM. CrOM HaJIe)KaTh TaKi BUCTYIH CTYJ/ICHTIB, B IKMX Iepea0avacTbCsl IXHIN
3B’A30K 31 CllyXauaMu — II€ aKaJeMiuyHi KOHILIEPTH, 3BiTHI KOHIEPTH KJacy, y4acTb y KOHKypcax
tomio. [pyruii Bua nependadac BUKOHABCHKY MISUTbHICTh CTYJICHTIB y MIKOMI 1 Juist miTei. Tpetiit
BUJ] BUKOHABCHKOI MPAKTHKH TOB’SI3aHUH 13 CYCHUIBHO-IPOCBITHUIIBKOIO POOOTOIO CTYACHTIBY» [3,
c. 90].

Orxe, y mpomeci IHCTPYMEHTAJIbHOTO MY3UKYBaHHS  3'SIBIS€THCS  MOXIIUBICTD
MpOaHaIi3yBaTH, TMOPIBHATH 3aJEKHICTh XapakTepy 3BYKYy, HOro IHTOHAIIMHOI BUPA3HOCTI Bif
cnoco0y 3BYKOBUAOOYBaHHs, NUHAMIYHUX, TEMOPOBUX 1 3BYKOBHCOTHHX MOKJIMBOCTEH pPI3HHX
IHCTPYMEHTIB, J03BOJISIE BTUIUTH CBOE€ OadeHHsS Kpacd B PI3HOMAHITHUX MY3UYHO-TBOPYHX
posiBax.
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HETPAJIUIIVMHI ®OPMHA POBOTH Y KOHIIEPTMEUCTEPCBKOMY KJACI
ITPHU INIATOTOBII BUUTEJIA MY3UKHU

YV cmammi poszenadaiomecs winaxu npoghecionanizayii uepez QopmysamHa cucmemu
ecmemuyHUX MUCMeybKUx KOMNemeHm1Hocmel y Cmyo0eHmis, SKi CnuparomvbCs Ha 6Npo8a0N*CEeHHS
cmpykmypu npoghecitinoi 20mosHocmi 00 nedazo2iunoi disibHocmi. Bucsimnoemvcs nempaouyitini
Gopmu pobomu y KoHyepmmercmepcobKOMy KIaci npu nio2omosyi MatiOymnb020 64umeris My3uKku

Knrouoei cnosa: comosnicms, Hempaouyitini popmu pobomu, KOHYepmmelucmepCcoKull Kiac,
aHcamons.

Kuznetsova O. A. Nontraditional forms of work in concertmeister class during the
preparation of future music teacher. The article discusses the ways of professionalization through
the formation of the system of aesthetic artistic competencies of students, based on the
implementation of the structure of professional readiness for pedagogical activity.

Nontraditional forms of work in concertmaster class during in the preparation of the future
teacher of music are considered, for example, the method of intuitive foresight of artistic events, the
method of nonverbal emotional response, the method of "artistic collage.”" Certain concrete
nontraditional and creative forms of work with a piano duet in 4 hands in concertmaster class are
considered. The different approaches to the structure of readiness for pedagogical activity are
analyzed.

A description of a new genre of ukrainian folk musical is given, which is a nontraditional for
the educational literature in general; concrete fragments of the folk-musical for implementation of
experimental creative searches in the course of concertmaster class are offered.

The specificity of classes in the concertmaster class is considered, which consists in
instilling of skills of an ansamblist to the specialist-individualist, meaning the art to understand and
share feelings of the musicians, who perform together a piece of music.

Keywords: readiness, nontraditional forms of work, concertmaster class, ensemble.

HositHs penaxuis Jlep>kaBHOro cTaHmapTy 0a30BOi Ta MOBHOI 3arajbHOi CEpeIHbOT OCBITH
(2013) y ocBiTHIi Tamy3i «MHCTELTBO» BU3HAYA€ OCHOBHOIO METOIO «()OpMyBaHHS B y4YHIB Y
npolieci CHpuilMaHHs, IHTEpIpeTaii, OIIHIOBaHHS HHMH TBOPIB MHUCTELTBA Ta IPOBAJKCHHS
MPAKTUYHOI JISUTBHOCTI CHUCTEMH KJIIIOYOBUX, MDKIPEIMETHUX, €CTETUYHUX 1 MPEeAMETHUX
MUCTEIIPKUX KOMIIETEHTHOCTEH SK LUTICHOI €IMHOI OCHOBHM CBITOTIISATY, @ TaKOX 3JaTHOCTI 0
XyJI0XHBO — TBOPYOi camopeasizallii Ta KyJbTypHOTO CaMOBHpaXeHHs». PoOMTBhCS Haromoc Ha
NPIOPUTETHOCTI BIPOBAKEHHSI KOMIIETEHTHICHOTO MiJXO0AY 0 OCHOBU OCOOMCTICHOTO XYJI0KHBO-
€CTETUYHOTO PO3BHUTKY IIKOJISPA.

Cepen 3MICTOBHHX JIiHIH OCBITHBOI Tany3i «EcTeTndyHa KynbTypa» B cTaHAapTi 0a30BOi i
MOBHOT 3arajbHOI1 CepeaHbOI OCBITH CTApIIOi IIKOJW € 3aBIaHHA: «(POpMyBaHHS BMiHb 1 HABHYOK
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