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Moshnoriz M. Literary urbanistics S. Cherkasenko's lyric poetry (mythopoetic aspects).

One of the topical problems of modern Ukrainian literary criticism is the interaction of writing with a myth. In particular,
the attention of researchers in this aspect attracts, first of all, the area of the author’s world model, as mythopoetic. The
research of Spiridon Cherkasenko’s lyrics requires considerable attention, since his work occupies a special place in the
Ukrainian literary process. The lyrical poetry of the writer is a vivid example of a new type of poetry, in which the elements
of modernism and mythopoetic are interconnected. Modern studies of S. Cherkasenko’s creation are represented by a
considerable number of works of literary and folklore school. Urban problems in the poet ’s creation were decoded only partly
and the mythopoetic aspects of literary urbanism in general have not been studied. Therefore the purpose of the article is to
interpret the city ’s mythopoetic in the poetic creation of S. Cherkasenko, to identify and characterize in the writer ’s poetry the
hypostasis of the city-whore. In particular, the mythologam of the city is considered on the example of the cycles «Children of
the city», «Smiling city», «City». In this work features of the embodiment and functioning of the city mythologam in the
artistic world S. Cherkasenko, ways of its author’s transformation are researched. In the urban poetry of S. Cherkasenko
mythologam of the city is a symbol of chaos which caused by people. The author considers the mythologam of city as a
demonic world, which represents all human sins. This world is hostile to man, a world of chaos that drags people, changes
them spiritually and physically. The city mythospace is divided conditionally into the inner and outer parts of the city. All
events in the city are night and night - time is uncertain, clear lines erased in it, colors disappear, everything becomes not the
same as in the day, unknowable and hostile. The inner part of the city is illuminated by lanterns at night, and the outer part is
in the dark. The lyrical hero as if from the top of these horrible pictures of life in the city. The author compares the city with
a cemetery, which consists of collective casting coffins, which symbolizing hopelessness, despondency in the life of urbanists.

Key words: Ukrainian literary, Spiridon Cherkasenko, modernism, symbol, poetics, myth, mythopoetic, mythologam, urbanism,
mythopoetic aspects.

YK 821.161.(XoTkeBuu I'.)

Hina Ocomax

MI®OJIOI'EMA BOTI'HIO (KUBA BATPA) B IIOBICTI
I'HATA XOTKEBUYA «KAMIHHA JTYIIA»

Y cmammi 3 nozuyii cemiomuxu 30iticneno nimepamyposuaguuii ananiz nosicmi I'. Xomxesuua «Kaminna oyway. JJocnioscerno
CeMaHmuyHe HANOBHEHHsL KII04080i Mighoocemu meopy — 802HIO (AHCUBOT 6ampu), AKA BUCMYNAE MOOENTIO OYUWeHHS TIOOUHU Yepe3
nokasinns eepoie (Mapyci, /Imumpa, IOpiwmana). 3pobreno eucnoeox npo 6azamonnanosicme 3micmy Mmigonocemu: nepedycim
60HA CTY2YE BUABOM MPAOUYIU MA GIPYBAHHA MiCYeB020 HACENEeHHA (2yyynie) i3 iXHIM MicmuuHuM CMAasleHHAM 00 Hei, no-opyee,
8paxo8ano 000AmMKOBUl ACNEeKM CUMBONIKU G02HIO, 1020 apxemun 5K 3acib6 po3kpumms xapakmepy ecepoie (Mapycs), i3
akmyanizayicio mMema@opuyHoi ceManmuky Yb020 NOHAMMI: 6020Hb — JICUMMS, 6020Hb — NPUCMPACMb MA 2PiX, 6020Hb —
nepepoOICeHHts.

Knrouoei cnosa: cemiomuka, mighonocema, nogicms, 6020Hb, apxemun, CUMBONIKA.

Jlitepatypuuit  mnopo6ok I'. XoTkeBrua Big3HAYAETHCA COJIIJHOIO KIBKICTIO TBOPIB Ha
T'YIYJIbCbKY TEMATHKY, IIPU TOMY, III0 CaM aBTOp HE OyB TUTHHOIO Tip, aJKe HapOAMBCS Ta 3pOCTaB
Ha CnoOoxxanmuHi. Jlons 3akuHyna mutis 1o 3axigHoi Ykpainu 1906 p., a ['ynynsiiuHa Bpasuia
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CBO€I0 CaMOOYTHBOIO KYJIbTYpOIO Ta HaliOHAJbHUM KOJOpUTOM. I'. XOTKeBHY 3axONuBCS
30MpaHHAM YCHOI HApOAHOI TBOPYOCTI, Oasaj, KOJOMHUNOK, JIETEH ] Ta MepeKa3iB Mpo OMPHIIKIB, y
AKUX BOAyaB NMPHUPOJHUI MOPUB A0 BOJi. BaromMum Kepenom Ui CTBOPEHHS ONPHUIIKIBCHKOTO
UKy cTaja I’ ATUTOMHaA (oibKIopHO-eTHOrpadiuna mpars B. lyxesuua «yynbmomaay (1899-
1908 pp.).

OnHuM 13 HaWBIZOMIMIMX TBOPIB NMUCbMEHHHMKA Tpo ['ymynpmunay € «KamiHHa ayma», sika
JOCTOBIPHO 3MaJIbOBYE JKUTTSI aBTOXTOHHOT'O HaceJIeHHsI, X moOyT Ta oOpsaau. Lls noicTs craBana
HEOJAHOPA30BO 00’€KTOM JITEpaTypo3HABUYOTO AociimpkeHHs: ii BuB4anu I1. Apcenud, T. bukoga,
A. bomabonsuenko, O. JlaBpuk, S. [laprana, I. [lemumeiiko, I. [Ipuxompko, . IlorpeGeHHUK,
B. Cred’rok, B.IlleBuyk Ta iHmi. OmHak 3 TMO3WIT CEMIOTHKH XYAOXKHIM aHai3 TBOPY HE
3MIIACHIOBABCS, 30KpeMa HE XapaKTepU3yBAJIUCS OCOOIMBOCTI JOXPUCTHSIHCHKUX BipyBaHb TYIIYJIB
y TBODI.

Mema cmammi: 30IACHATH JIiTepaTypo3HaBunii anami3 mosicti . XorkeBnua «KamiHHa mayImay
3 TIO3ULIIT CEMIOTHUKH, TOCTIIUTH CEMAHTUYHE HAITOBHEHHS KIIFOYOBOI Mi()oJIOreMH TBOPY — BOTOHb
(>xuBa BaTpa), 3BayKAI0YU Ha OCOOIMBOCTI JOXPUCTUSHCHKHUX BipyBaHb T'YIYJIiB Y TBOPI.

XynoXKHE 3MaJIOBaHHS JKUTTSA TYIYJTB B YKpaiHChKii miTeparypi kinmg XIX — modatky
XX cromitts 3aiiMae ocobnuBe Mmicue. [IpesentyBanu Ttemy ['yuynbiuau TBopu X. AJTYEBCHKOI,
M. Aramantoka, B. I'kumnekoro, M. Kozopica, M. Komrobuncekoro, A. KpyienbHHIIBKOTO,
Omnexkcannpa Onecs, 1. @panka, Mapka Yepemiunu Ta iH. 3HailoMuil (OJIBKIOPUCT 1 JiTEpaTop
B. I'natrok mopaauB 1 [I. XoTKeBUYy mOiXaTh BIITKY 10 TyIy/nbcbkoi KpuBopiBHi, 1100
H1PKUBUTHCS OCOOJIMBUMH BPaKEHHSMM BiJ Tip Ta )KUTTS TOPSH. 3r0/I0M Yy CIIOralax MUCbMEHHUK
MiATBEP/KYBaB: «SIK pO33sBUB s poTa Bij 3AMBYBaHHS, NPpUOYBIIH 70 [ yIyIbIIMHM, TO TaK 1 XOIUB
uricTh Jit». TyT MaB Harojy no3HailoMuTucs 3 0ararbMa BIJOMHMH YKPAiHISIMH, SKi Tepe0yBaau
tam Ha BianmounHky (1. @panko, M. Komoouncekui, 1. Tpymr, O. MakoBeii Ta iH.), SKi gomomMarainm
oMy perenbHo BuBYaTH Kapmartu. IInceMeHHMK crocTepir ONM3bKICTh TyLYJiB 10 NPUPOH,
rapMOHIIO MOYYTTiB, HATXHEHHY MPHUPOJIOI0 MOETHUHY ysABY. ETHOrpadiuHi 3aMaibOBKH y TBOpax
I'. XoTkeBHYa € CBOEPIHUM IICUXOJOTTYHUM TIIOM /ISl YMOTUBYBAHHS IIOBEIHKH I1€PCOHAXKIB.

[ToBicth «KamiHHa nymia» IOCTOBIPHO 3MajbOBY€E JKUTTA TYIYJIB, iX MOOyT Ta OOpsau.
«IneftHo-ecTeTHUHMHN MIAX1A MUTLA A0 300pakeHHs ['ylynbiuHu 6a3yBaBcs, TOJOBHUM YHHOM, Ha
OCMHUCJIEHH] apXaidyHOI'0 CBITOBIIYYTTS BEPXOBMHIIIB, SI3UYHUIIBKY KYJIBTYpPY SIKMX OOYMOBIIIOIOTh
eneMeHTH Mipomucnenus» [2, c.4]. ABTop moBicTi 00pa3HO CHHTE3ye BinOIBKIOpHI Ta
Mi()OJIOT14HI MOTUBHU, TPONOHYIOUYH AUPY31I0 A3UUHUIBKOTO Ta XPUCTUSHCHKOTO CIPUMHATTS CBITY
ropssHaMu. ToX 0COOMMBO BHpa3HUM Ta CEMAHTUYHO MICTKMM y TBOpPi € 0o0pa3 BOrHio. Maemo
pO3JI0Ti KapTUHU BiA3HA4YEHH ryiyiamu cBsata lOpis Ta BUXOAy MacTyxiB y ropH, IO € HE MPOCTO
PEaTiCTUYHO JIOCTOBIPHUM €THOTpaiYHMM MaTepiajioM, a MOJAEJUII0 OYHINEHHS JIOAMHU uepes
nokasiHHs repois (Mapyci, Jmutpa, FOpimrana) 3 ki1r04oBo0 Mi)oa0reMoro KUBO1 BaTpu.

VY cBiTOBIH Midoorii 00pa3 BOTHIO € OJHUM 13 HEHTPaIbHUX, & HOro BIIaHYBAHHS MOXIJHE Bij
BHU3HAHHS HOro 0O0KECTBEHHOI OYMINYBaJbHOI CUIM. B ykpaiHChbKill MiQoJsorii BOroHb Ta BOJa €
noyaTKkaMM TBOPEHHS CBIiTy. [IpoTe MOXOJKEHHsS BOTHIO HApoJ MOB’SI3yBaB 13 IEKEIbHUMHU
MICLSIMH, 30Kpe€Ma XPHUCTUSHCBHKI JIETEHJIM OINOBIJAIOTh Mpo Te, Ak Apxanren ['aBpuin 3a
po3nopsuKeHHsIM bora po3mik KiHeupb 3ai3HOi MajMili y BOTHMII 4OpTa, KUHYBCSA TIKaTH, a
BUITyILIEHA MaJMIs BHaia 1 BAapuiacsa o0 KaMiHb, BUKpecaBIIM iCKpu. Tak mroau i Ai3HaIUCA Ipo
Te, sSIK BUJIOOyBaTH BOTOHb. Ll amOiBaneHTHICTH Mi(oJOreMHu BOTHIO MpHUAaiacs aBTOPOBI s
nepenavi IMHaAMIKH pO3BUTKY 0COOMCTOCTI repoiB, 30kpeMa Mapyci. T. MaTBeeBa Beie MOBY Mpo
HasBHICTH y JUHAMIL PO3BUTKY ii «s1» 30BHIIIHBOTO Ta BHYTPIIIHHOIO KOHMIIIKTY, «IIEPUIIETIT IKUX
OTIPUSIBHIOIOTh TIPOCTIP CTPaKIaHHS JIIOJWHM, 10, MParHydd BHUTH 3a MEXI HaB SI3HOTO i
npocTopy (oApy>KeHHs 3 0. Bacuiem), moTparuisie y mie TiCHIINWNA TPOCTip, MPUHHSIBIIM 32 aiediHb
MEPCIIEKTUBHY MI3€pilo JIFOJICHKOI caMmopeani3allii yepe3 3HUIIEeHHs co01 moAiOHux (JiiHig Mapycs —
Jmutpo)» [3, c. 84]. KuBonucHi KapTUHHM CTUXii BOTHIO BIepiie 0aunMoO y TBOpPi caMe O4YHMMa
Mapyci, sika, He 3HaIOUM OCOOIMBOCTEN OOPSNY, JSKAETHCS TOIYyM’ s, a CBEKPYyXa, 3aCIMOKOII0YH,
nosicHioe: «Ta To MajsATh TyLyJIn BaTpU IJIOTOBI — BiJl TOTO MapKuHi, KaXyTb, 100pe» [5, c. 88]. ¥V
CHPUUHATTI TepPOiHI MOSABA I[LOTO BOTHIO acollifoBaHa 3 MPUXOJOM BECHH, a BIATAK — 13 YyTTEBUM
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NpoOYIHKEHHSAM Ta OYiKYBAaHHSIM 3MiH MapajelbHO 3 MPUPOAOI0. BiH crpuiiMaeTbcs HEIO JITYHO
(«IToxexa necs! I'oputs!»), micTruHo («SIK y Kasii ...— nporrenoriia Mapycs», 3axommmBo («SIk
TO KPacuBo!»).

Boronr knmacu¢ikyroTh Ha HeOeCHWH, 3eMHHMH (acOIliiOBaHI 3 POIIOYICTIO) Ta IMiJI3EMHUI
(craHOBUTH 3arpo3y mis moauHu). «Di3MyHI BIACTUBOCTI BOTHIO HAraayBajH NEpiOJU PO3BUTKY
JIFOAMHY, ii )KUTTS: HAPOKEHHS; JOCSATHEHHS HANBHUILOrO PO3KBITY; CHUJIM; IOCTYIOBE 3racaHHS;
HapemTi — cMepTh» [ 1, ¢. 70]. /11 ronoBHOI repoini BOTOHb € CHMBOJIOM BipH B Kpale MaloyTTs, y
MO3UTHBHI 3MIHH, CBOEPIIHUM HAPODKEHHSIM JI0 CIIPaBXXHBOIO KUTTS: «Mapycro 00XoIioBaia
YPOUHUCTICTh XBHWJI, COJOJKA OMU3BKICTh JIO TAEMHOTO PUTYally; 37aBajiocs, IIO0 MOXE BIpHUTH 1
BIpUTb, SIK I1i TyIyiau» [5, c. 89]. IIpore BoHa iiie HE MmiI03pIo€, 10 00EpHEThCS Y MaOyTHROMY I1€
CIIPaBXHbOIO Tpareii€ro, TAKMM cO01 3racaHHsM, SIKe CHMBOJIIYHO BIllly€ YHTAdy 3TacaHHs BOTHIO,
[IpoYyBaroun MaOyTHIO Tpareaito: «CrajaxHyBIIM BUCOKO, MOB 0/ipa3y IOXEpIIH, BOTOHb 1104aB
MOBOJII IPHUTAcaTH; IeCh B OJIHIM MICIli, HA CYXiH TJUISAYIl 3MOXEThCS, TU3HE KBABIIIE — a TOTIM
KOBKHE, 30J10Ti€, moHUKae» [5, c. 90]. Taky 3HAKOBICTh MOXXHA BBa)KaTH BIIIOK Yy KOHTEKCTI
BUTJIyMAayeHHs TYyLlyJlaMH ycboro oOpsny: «Bce B meplly BECIHHIO LI0 HIY MaJIO 3HAYiHHA, 0Yyi0
HAaCHYECHE YapiBHOIO CHJIOKO BillyBaHH:... Bce roBopmito, Bce JaBajio 3HaKH, BCE BOPOKHUIIO — Tpeda
JuI 6yJ10 po3yMITH IF0 MOBY» [5, ¢. 92].

BiguyBaroun iHTYiTHUBHO MaiOyTHi 3MiHHM, Mapycs He po3yMija, IO e CKOpille YyTTEBE
POOY/HKEHHSI, TOTOXKHE MPOOYIKEHHIO pUpoan. AHTHYHMM Muciautens ['epakiit Egecokuit (VI -
V cT. 70 H. €.) BBaKaB BOT'OHB IMEPIIONIOYATKOM CBITY, Y SKOMY BCE HAPOUKYETHCS 1 3HUKAE, a CaM
KOCMOC € BIYHUM BOTHeM. HUHI JyMKH JOCHITHUKIB PO3XOJATHCS: OJIHI CXUJIbHI BBAXKATH BOTOHb Y
I'epaxiita MIiCTHYHOIO MeTaoporo, 3a JIOMOMOTOI0 $KOi BiH HaMmaraBCs OXapaKTepH3yBaTH
IHTEJIEKTYaJIbHY JISIBHICT JIOAMHH, HATOMICTh 1HIII TOBOPSATH MPO MaTEpiaiCTUYHE PO3YMIHHS
HUM BOTHSIHOI cTHXii. PAaHHBOBI3aHTIMChKa aCKETHYHA JIiTepaTypa Mmojaae odpa3 majialouyoro BOTHIO
K TpiXa, MPUCTpPAcTi. 3BakKalo4M Ha MPUPOIHICTH JKUTTA TYIYNiB, fKi Oauyuiu BECHY SK
BIJJPO/DKCHHS BITAICTHYHHMX CHJI, MOKHA BBa)XKaTH BOTOHb TaKOX MeTa(oporo HEYyCBiIOMIICHOT,
ouikyBaHOi mnpuctpacti repoini: «llpuiimos IOpiii — 1 pospimmB. CkazaB: «llmomitbes i
PO3MHOXYWUTECS, 1 HAITOBHSMTE 3EMIIIO, PAIYIOUUCA», — 1 KaXKIa KUTTS, KaKJa JFOOOBI, Kaxa
€THAHHS pO3JuIIacs B MOBITpi» [5, c. 93].

CnoB’sHU-I3MYHUKHA 000KECTBUIIM CHITY BOTHIO B 00pa3i CBapora, iK1l BUKyBaB CBIT. Borons
OyB MOB’s13aHUH 13 COHIIEM, BUCTyNa0uu HeOecHUM nociaHueM. Kocmororis ykpaiHiiB mojiae Horo
MaTrepito 4oJoBi4Oi cTarti, mo 3 OoruHero JlaHoro (BIYHO rOHA OOTHHS BOJHU, JIpykKMHa BorHio-
Cgitna) nopoauna Jlro6oB, 3emimto, CBIT. Y JKUTTI T'YyIyJiB BOIOHb NPUCYTHIM y BHIVIAII BaTpH
nactyxiB. CIIOBO «BaTpa» Mae 1HJIOEBPONEHChKE TMOXOMKEHHS, a WOro €THMOJIOTII0 BUBOMSTH 3
IMEeH1 JaBHbOIPAHCHKOT0 Oora coHIls Ta BorHi0 — Atar. Ile BiakpuTuii BOrous, sikuil 100yBarOTh
TepTsM AepeBHHH. [lacTyxu MBHIKO 00epTamy cKamym (IIMAaTOK CYXOro JepeBa 3 YaCTHHKAMHU
TPYTY B 3aTOCTPEHMX KIHIISIX) MIXK IBOMa KUJIKaMu, BOUTUMHU B 3eMinto. Lleil BOrons, a Takoxx B3sITUH
B/l JiepeBa, 10 3alHSIOCS BiJl GIMCKABKY, HA3HBAIN GKHBUMY». 100 BHKOPHCTOBYIOTH KapHATChKi
BiBuapi: 3anamoroTs Ha IOpis abo B UucTHii yeTBep, a racsiTh Ha MOKPOBY. 3racaHHs Horo pasie
BilyBaso 0iny [4, c. 281]. Barpa npucyTtHs y BipyBaHHSX T'yLIYJiB Ta JEMOHCTPY€E CIOPIAHEHICTD 13
JaBHIM KYJIbTOM BOTHIO. 3B1/ICH 3BUYAll MAIUTH BaTpy OIS Oceli Hanepeao0/H1 BETUKOro cBATa: «Y
JluMmsiHM4UyKiB came 3amnaitoBaiu Batpy, llltedan npuHic naBuHU 3-TiJ Map>KWHU, MIOKIaAaB Mija
TJIIT, a KIHKa TpUMalla CKIMKy 3 BOTHeM» [5, ¢. 86]. ABTOp Takox 3yMiB IepenaTd Bipy B Te, IO
BOT'OHb Ma€ OUMIIYBAJIbHY CHJY Ta 3[aT€H 3a0€3MeUnTH MI0q0YicTh Xynoou: «llltedan 3 Anuiero
HIETIOTUTN: — AOHU TiIbKO OyNl0 Map>KUHH, KUIbKO Mae OyTH TOMeENy 3 Lero KypHina ... abo XeaHi
YPOKHM Map>KWHKHU HAIIoi He JIOBHIIH CH, €K CETo TJIOTY HiYOT0 CH HE JIOBUT... | X Toiocu cruritand 3
JMMOM, ICKpaMu TPHO3100TIOBAIUCA 1 JIETUIM BHCOKO-BHCOKO, B YOpHE HE0O, 10 CTaporo
ryiyiscbkoro 6ora» [5, c. 89].

[Ile oxHa imocTack BOTHIO — IIiY, JOMAIHE BOTHHILE, 110 Oyiao ciMelHuUM BiBTapeMm. Borons
3MIHIOBaB CTpaBy, pOOUB ii MPUIATHOIO /IO BXKUTKY, CMayHOK. Y «KaMmiHHIN TyIiIi» OmucaHo o0psi
niarotoBku 1o KOpis, Koy miJ yac roTyBaHHS DKI Ha CBATBedip i3 12 cTpaB rocnojuHs Opana 1o
JIOXKIII Ta TIEKJIa 3 TOT0 KHUIIUK, SIKMH MaB Jiexatu 10 fOpis.
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Hatpamuissemo TakoX Ha ONMC BOTHHUIIA-BAaTpHW, SKa IHTUMIi3ye OMOBiAb Bartara FOpuuka,
CTBOPIOE NIOBIPJIMBY, TeIIy atMocdepy 3artumky: «Bemnuesnwii o0epeMOK ramy33s KHHYB
YEeproBUil ONPUIIOK 70 BaTpu. Ha cexyHIy mpUTHMUBCS BOTOHB, a MOTIM CIIaJaXxHyB, MOB TPHCTA
JI3BOHIB OJIpa3y 3ary’o, 1 JajleKo-JajleKo OCBITHB MYCTUHIO, BCTPOMJISIIOUM MeYi B TEMHY J10pOBY,
JSKAI0YM HACTOPOXKEHOTO 3Bipa» [5, c¢.222]. 3pemToro came 3aracia Barpa B Oypnei FOpuuka
3rOJIOM € CHMBOJIOM TOPATYHKY HJisi Mapyci-BTIKa4KH, CHTHATI3YIOUM TIPO JIFOJICHKE OOIMCTS.
Camoro o0psiy po3nairoBaHHsS BaTpU BaTaraMu y TBOPi HEMae, MH JIMIIe 3HaeMO, 1m0 FOpuuk OyB
rapHuM BataroMm. Haromicte y M. KomroOMHCHKOTO, SIKMI TaKOXK YepIiaB HATXHEHHS 3 Tip, BUBUAB
MicreBi Tpamuiii Ta ocobucro 3asHaiiomuBcs 3 I'. XorkeBuueM, y #oro tBopi «TiHi 3a0yTHX
MIPEAKIBY» MAaEMO JICTAIbHUM OIKC CBSIIICHHO1HMCTBA PO3BEICHHS BaTpu 0111 Xy001 Ha MOJIOHUHI.

BusiBom HeOecHoro BorHio € OmmckaBka. Y I'. XoTkeBuya cueHa Oypi Ta 371HMBH 3 TPOMOM Ta
ONMCKAaBKOIO, B Ky IMoTpamnmia Mapycs, 3ajMIIeHa YeKaTH Ha OIPHIIKIB, € MePepoKYIUOIO,
CHMBOJII3YIOUH Da3i0di IEPETBOPEHHS Yy CBioMOCTi TepoiHi: «l 3HOB CMHUCHY/Ia HOXEM
ONMCKaBUIIS, 3HOB YAapHUB I'PiM HaJ CYCiTHBOIO ropoto. OTHEHHUI CTOBI IMiTHSABCS HA TIM MICIs, J1€
CTOsJIa cyXa, caMiTHS s [5, c. 202]. 3MiHa Xoay AyMOK Ta MOTHBalli icHyBaHHs Mapyci Oyina
CIPUYMHEHA TaKOX YCBIJIOMJICHHSIM HOBOTO JKHTTS, IO 3apomawiocs B Hil: «Tak. OT Temep yxe
IIJIKOM SICHO, 1[0 TpeOa He TUIbKHU JKUTH, a i mock podut» [5, ¢. 203].

Bucnosxu. Midomnoernyna o0pa3HICTh BOTHIO Ta JXKuMBOi BaTpu y mnosicti [. XoTkeBnya
«Kaminna aymay € 0araTomjiaHoOBOIO. 3 OJHOTO OOKY, aBTOp SIK JOCHIIHUK-(QOIBKIOPUCT, AJIS
SIKOTO HOBUMH (SIK 1 A71s1 Hioro repoini Mapyci) Oynu Tpaamiii Ta BipyBaHHSI MICIIEBOTO HACEJICHHS,
3yMiB BIJITBOPUTU OOPSIOAIl 31 CBSIIEHHOIO BaTpoio Ha cBsATO HOpis, BIATBOPUBIIM TpEMETHE,
MicTHYHE 70 Hei craBieHHs. OHAK € i JOJATKOBUI acCIeKT CUMBOJIKH BOTHIO — HOTO apXeTHIl He
HIOAHCYBaHHS fK 3aci0 pO3KpUTTS XapakTepy TrepoiB, 30kpeMa Mapyci, 13 akTyami3alli€ro
MeTaOpUYHOI CEMAHTHUKH IIOTO MOHATTS: BOTOHb — )KHUTTS, BOTOHb — IPHCTPACTh Ta I'PiX, BOTOHb
— MepPePOHKCHHSI.
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Osmak Nina. Mythology of fire (living vatra) in the story of Hnat Khotkevich «Stone soul».

The literary work of G. Khotkevych is noted by a large number of works on the Hutsul subjects. Hutsulshchyna struck it
with its original culture and national color. Mr. Khotkevich was enthusiastic about gathering oral folk art, ballads,
columyuses, legends and legends about the land. One of the most famous works of the writer about Hutsulshchyna is «Stone
soul», which faithfully depicts the life of the autochthonous population, their life and customs.

Purpose — to carry out the literary analysis of the novel by G. Hotkevich «Stone soul» from the position of semiotics.

In the article, from the position of semiotics, a literary analysis of the story of Hnat Khotkevich «Stone soul» was
carried out. The ancient thinker Heraclitus of Ephesus considered the fire to be the firstborn of the world in which everything
is born and disappears, and the space itself is eternal fire. At the moment, the views of the researchers are divergent: some
tend to consider the fire of Heraclitus a mystical metaphor, with which he tried to characterize the intellectual activity of man,
while others are talking about the materialist understanding of fire elements. Early Byzantine ascetic literature presents the
image of a burning fire as a sin, passion. In view of the naturalness of the life of the Hutsuls, who saw the spring as a rebirth
of the vitaisic forces, one can regard the fire as a metaphor for the unconscious, anticipated passion of the heroine.

Slavs of the pagans adored the power of fire in the image of Svarog, who rebuked the world. The fire was tied to the sun,
serving as the heavenly messenger. The cosmology of the Ukrainians gives him the matter of the male, which, with the goddess
Dana (forever young goddess of water, the wife of the Light), gave birth to Love, the Earth, the World. In the life of Hutsul s
fire is present in the form of wool shepherds. The word «Vatra» has an Indo-European origin, and its etymology is derived
from the name of the ancient Iranian sun god and fire — Atar.

The semantic content of the key myths of the work — fire (live vatry). She serves as a model of human cleansing through
the repentance of the heroes (Marusy, Dmitry, Yurishtan).

The conclusion is drawn on the versatility of the content of the myths: first of all, it serves as a manifestation of the
traditions and beliefs of the local population (Hutsuls) with their mystical attitude to it, and secondly, the additional aspect of
the symbolism of fire, its archetype as a means of revealing the character of the heroes (Marusya), with the actualization of
the metaphorical the semantics of this concept: fire is life, fire is passion and sin, fire is rebirth.

Keywords: semiotics, mythology, Hutsulshchyna, story, fire, archetype, symbolism, mythology, poetics, motive, literary criticism.
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