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Tapnononvckuit O.b., /lezmapesa FO.B. Aymenmuunocmo yueoHoil desmeabHOCHU CHYOEHNO08
6 6 npoyecce U3yueHua Kypca UHOA3BIYHO20 NPOPECCUOHATLHOZ0 00U eHUA 011 HePU1010208

B cmamve ananusupyemcs nouwsmue aymeHmudHOCMU Y4eOHOU OesmeibHOCMU CIYOeHmMOo8 npu
00yueHUuU UHOCPAHHOMY A3bIKY OJis CHeYUANbHbIX Yyeiell 8 HeA3bIKo8blx 8y3ax. IIposodumcs pasiuuue
08YX ACNeKmMo8 ayMmeHMU4YHOCmu 6 OOYYeHUU UHOCMPAHHOMY A3bIKY. AYMEHMUYHOCMU VYeOHbIX
Mamepuanos u aymeHmuyHocmu yueOHou oeamenvHocmu. Ilpusodamcsa npumepsvt KOMMYHUKAMUBHBIX
cumyayuil u 8U008 Y4eOHOU 0esMeNbHOCIMU HA 3aHAMUAX N0 UHOCMPAHHOMY A3bIKY, KOMOPble MOXCHO
CUUMAMb AYMEHMUYHBIMU ¢ MOYKU 3PeHUs. NPOPDECCUOHATbHBIX NOmpedHOoCmell OYOVUUX 8bINYCKHUKOS.

Knwouesvie cnosa: obOyueHue UHOCMPAHHBLIM — A3BIKAM 01 NPOPECCUOHATHLIX — yerell,
aAyMenmu4HOCMy, y4eOHas 0esimeIbHOCHb.

Tarnopolsky O.B., Degtyariova Y.V. Authenticity of students’ learning activities in courses of
foreign language for professional communication at non-linguistic tertiary schools

The article analyzes the notion of authenticity of students’ learning activities in teaching foreign
languages for professional purposes at non-linguistic tertiary schools. The distinction is drawn between
two aspects of authenticity in foreign language teaching: the authenticity of learning materials and the
authenticity students’ learning activities. Examples of communicative situations and students’ learning
activities in foreign language classes that can be considered as authentic from the point of view of future
graduates’ professional needs are given.

Keywords: teaching foreign languages for professional purposes, authenticity, learning activities.
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HABYAHHS IHHHOMOBHOI'O TBOPYOTI'O IITMCBbMA
HA CTAPHIUX KYPCAX Y MOBHUX HABYAJIbHUX 3AKJ/IAJAX

Hasuanns meopuozo nucema y 6uyomy HABYANbHOMY 3AK1A0I HA CYYACHOMY emani € ocoOaugo
AKMYAIbHUM V' 36 513KV 3i CIMBOPEHHAM 3d2AlIbHO20 €8PONENCbKO20 NPOCmopy uwoi ocgimu. Asmop
NPONOHYE CReYianbHO pO3pOOIeHy cucmemy 6npae O HAGYAHMSA [HULOMOBHO20 MEOPHO20 NUCLMA HA
CIMApuiux Kypcax y MOBHUX 6BUWUX HABUANLHUX 3AK1A0AX HA NPUKIA0i HABYAHHA HANUCAHHSA
aAKa0emiuHo20 ece-NOpPiGHAHHS MA KOHMPACMYB8AHHS AH2NICHEKOI MOBOIO.

Knrouoei cnosa: meopue nucbmo, iHUOMOBHA KOMYHIKAMUBHA KOMNEmeHYis, ece-NopieHANH ma
KOHMPACMYBAHHS, CUCMEMA 8NPA8, MOGHUL BUWUL HAGUANLHUL 3AKAA0, AHIIUCHKA MOBA.

Oco06UBICTIO PO3BUTKY BUILOi LIIKOJIM HA CYy4aCHOMY €Talll € 1HTerpais B MiXKHapOJHUH
OCBITHI# mporec. Peamizaiis cucteMoro BUIIOI OCBITH YKpaiHu inedl boimoHchkoro mporecy ta
Pexomenpamniii Pagu €Bponu y BUBYEHHI 1 BUKJIQJaHHI Cy4acHHX MOB BHUMAarae oOpieHTaIlil
MiATOTOBKU CTyJeHTiB MOBHMX BH3 Ha pO3BUTOK aKTHBHOI TBOPYOi OCOOHMCTOCTI, TOOTO
MIPIOPUTET B OCBITI BiAA€THCS TBOPYUM BUIAM JiSUTBHOCTI [5, C. 4].

TpuBanuii yac HaBuaHHIO TBOpYOoro nuchbma y MoBHuUX BH3 mpuninsmaca nemocTtaTHs
yBara y BITUM3HSHIM METOOUIII HaBYaHHS I1HO3EMHMX MOB, a L€ € OJHI€I0 3 MPHUYUH
HEBIAMOBIAHOCTI PIiBHA C(HOPMOBAHOCTI BMiHb TBOPYOTO MHHCEMHOTO MOBJICHHS CTYICHTIB
moBHHX BH3 BuMoram ichHyrouux nporpam 3 iHozemHoi MoBH Uit BH3. OTxe, akTyanbHICTh
npodJieMH, M0 PO3MIIANAETHCS, OOYMOBIEHa HEIOCTATHHOIO E(PEKTUBHICTIO TPAAHUIIIIHHOTO
HAaBYaHHS TBOPYOrO IHCEMHOTO MOBJIEHHSI 1HO3EMHOI0 MOBOIO CTYIeHTIB MoBHUX BH3,
BUKJIMKAHOIO, TIEPII 32 BCE, BIACYTHICTIO IOCTATHBO PO3POOJIECHUX METOAUK CUCTEMATUYHOTO Ta
CHUCTEMHOI'0 HaBYaHHs TBOPYOTo NHUcbMa y MOBHUX BH3.

[TuTaHHs METOAMKHM BHKJIAJAaHHS TBOPYOTO MHCbMa OynIM OCBiTIeHI B poborax
O.b. Tapuononscekoro, H.I'. Kizpinoi, O.O. Honarinoi, JI.B. Kamnnu, M.M. 3axapeHkoBoi,
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T.B. I'mazynoBoi, JL.K. 3a€Boi Ta iHIIMX BYEHHMX Ta METOJIUCTIB. BIJbIIICTH HAYKOBUX POOIT
O0OMEXYIOTBCSI METOJMYHUMHU PEKOMEHJAIlIMH B 00JacTi HaBYAaHHS KOHKPETHHUM >KaHpaM
INUCbMOBOIO TEKCTy. Tak, HaBUaHHS OKpPEMHX BHIB TBOPUOrO NHCbMa JOCUTH JETaIbHO
BUBYCHO Ta onucaHo B poboTax ['.I'. BenpocoBoi (“muct nmpuBaTHuiA”, “MUCT oditiitauii”,  MiaoBi
nanepu”) ta T.M. €HanieBoi (“aHoTanisa”, “HaykoBa cTaTTs , “KypcoBa poOoTta”, “IUIUIOMHA
poboTa”, “po3ropHyTa pereHsis Ha KHWry ). He MUBISYHMCH Ha Te, IO HAIUICHICTh Ha IEBHI
TUIM TEKCTY J0Jja€ UM poOoTaM MpUBAOIMBY B METOAMYHOMY IJIaHI KOHKPETHICTh, B TOW XKe
gac 1e “Belle N0 BiIOMOi ()parMEHTApHOCTI, IO HE JO3BOJSE PO3TIISAAATH 3aNPOMOHOBaHI
peKoMeHallli IK OCHOBY JJIsl CTBOPEHHS KypCy HaBUaHHs TBOpYOro nuceMa’” [3, c. 65].

Merta ui€i cTaTrTi — PO3IISHYTH OCOOJIMBOCTI HABYAHHS TBOPUOTO NMUChMa 1HO3EMHONO
MOBOIO Ha CTapmux Kypcax y MoBHuUX BH3 3a nomomororo crneuiaabHO po3po0iieHOi cucTeMu
BIIPaB.

JlocsArHEeHHS MOCTaBIEHOI METH NOTPeOyBaIo BUPILLICHHS HACTYTHUX 3a/1a4:

1. BU3HAYNUTH METy HaBYaHHS TBOPUOTO MUChMa Ha CTapIIuX Kypcax y MoBHHX BH3;

2. PO3KpPUTH OCHOBHI TNPHUHIMIIM, $KI CKJI3Jal0Th TEOPETUYHY OCHOBY IPaKTHYHOI
METOAMKHM HaBUYaHHS TBopYoro nuchma y BH3;

3. IpeJCTaBUTH CUCTEMY BIIpaB JJIs HABYaHHS 1HIIOMOBHOI'O TBOPYOI'O NMHChMa CTYICHTIB
cTapmux KypciB y MmoBHux BH3;

4. IpOBECTH €KCIIEPUMEHT 3 METOIO MEPEBIpKU €(hEeKTUBHOCTI PO3pPOOIECHOI CUCTEMH BIIPAB
Ta IpoaHalli3yBaTu HOro pe3yibTaTu.

MerToro HaBYaHHsI IHIIOMOBHOTO TBOPYOI'O MHMChbMa Ha CTAapIIUX Kypcax y MoBHMX BH3 e
PO3BHUTOK Y CTYJICHTIB IHIIOMOBHOI KOMYHIKaTUBHOI KOMITETEHIIii B TBOPYOMY NMHUCHMIi (Ha piBHI
He Hwkdyomy HDK C2) y ckimaal Ta €IHOCTI BCiX 11 KOMIIOHEHTIB: JIHTBICTUYHOI,
COLIIOJIIHTBICTUYHOI, TparMaTHYHOi, MPEIMETHOI, (OPMaIbHO-JIOTIYHOT Ta MiJNOPSIKOBAHOI
napajgiHrBiCTUUHOI KomrmeTeHHii [8, c. 62]. Omxke, BIANOBIAHO [0 3araabHOEBPOINEHCHKUX
Pexkomennaniii HanmpuKiHIII BCHOTO KypCy 1HO3€MHOi MOBH CTYAEHT IOBHHEH BMITH JIETKO
HAIUCAaTH YITKUH, MOCIIJOBHUM TEKCT y MeBHOMY CTwii [2, c¢. 27]. JInsg po3BUTKY IIMX BMiHb
Oyna crenianbHO po3po0JieHa cHCTeMa BIIPaB Ui HaBUAHHS IHIIOMOBHOTO TBOPYOTO MHCHMa
CTYIEHTIB cTaplux KypciB MoBHUX BH3 Ha npuknani HaByaHHs HalMCaHHA aKaJeMI4HOTO ece-
MOPIBHSAHHS Ta KOHTPACTYBAaHHS aHTJIIHCHKOIO MOBOIO, SIKa CIIUPAETHCS HA OCHOBHI TPUHIIUITN
METOJly HaB4YaHHA iHIIOMOBHOro nuckMa y BH3, o6rpynToBanux O.b. TapHononscekuM, a came
[8, c.100-101]:

1. IlpuHUIMO OTpPUMaHHS CTYACHTAaMH BCiX HEOOXIJHUX IOSICHEHb CTOCOBHO (opMmaTy
IIUCbMOBOTO TEKCTy, SKUA TOTPIOHO HABUMUTUCSA MNHMCATH, HOro CTPYKTYpH, KOMIIO3MULIIi,
CKJIaJIOBUX YaCTHUH, 3aC001B BUCIIOBIIIOBAHHS AyMKH, 3a0€3ME€UEHHsI €JHOCTI, JIOTIYHOI Ta MOBHO{
3B’SI3HOCTI TEKCTY.

2. ITpuHIMI BUKOPUCTaHHS PI3HUX NPUHOMIB, SIKI JOIOMArarTh CTyJECHTaM FeHepyBaTH Ta
JIOT19HO KOMIO3HMLIHHO PO3MIIITYBATH 111€1 IJIsl HAMUCAHHS Pi3HUX BHUJIIB TUCHBMOBHUX TEKCTIB.

3. IlpuHIMI cHOTy4YaHHS KOONEPAaTUBHOIO HABYAHHS 3 1HAMBILyalbHIM;

4. Tlpuniun ypaxyBaHHS Ta paliOHAJHHOTO BHKOPHUCTAHHS OCHOBHUX METOJUYHUX
HiAXO/IB 10 HABYaHHS TBOPYOI0 MHUCHMa.

5. lpuHumn ypaxyBaHHS y caMid METOJMLI HAaBYaHHS >KAHPY TEKCTIB, SIKUX CTYACHTIB
HaBYaOTh MHCATH.

3anpornoHoBaHa cucTeMa BIpaB Oylia po3poOsieHa AJsl CTYAEHTIB TPEThOro Kypcy Ha
OCHOBI miApy4yHuka min penakmieo B.J[. Apaxina “IIpaktuunmii Kypc aHTIIHCHKOT MOBH. 3
Kypc” B paMKax JApYyroro ypoky, apyroi yactunu “Conversation and discussion: Man and the
movies” [6, c. 57].

BinnoBinHO A0 BUMOI MPOLECYAIbHOTO MiAXOMYy Mepuioro (a3or B HaBYaHHI TBOPUOTO
IUCbMa € Iepei-nuchbMo. BrpaBu wmi€i ¢asu BKIIOYAIOTH BIPABM HAa CTBOPEHHS YMOB Ta
MOJKJIMBOCTEN JJIi CAMOCTIHHOTO reHepYBaHHS CTYAEHTaMH iiei, Ha OCHOBI SIKHX MOXXHa Oyje
noOyayBaTH MalOyTHE ece, BIpaBM Ha JKAaHPOBUHM aHai3 TEKCTy-3pa3ka Ta BIpPaBU Ha
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3a0e3MeueHHs] JIOTIYHOI Ta KOMIO3MILIHHOI 3B’SI3HOCTI BHUKIAJCHHS paHillle T€HEpPOBAHUX Ta
BifiOpanux ineil. HaBegemo npukiaam Brpas i€l Gasm.

Hpuxnag 1.

Merta: HaBUNTH T€HEPYBATH 1/1€i 4epe3 0OrOBOPEHHSI.

3aBmanHsa: Remember any books which were screened. In groups of three or four
brainstorm the following issues:

- Does a screen version differ from a book in the following points: the plot, setting,
characters?

- Are there any similarities between a book and its screen adaptation?

- What did impress you more: reading a book or seeing its screen adaptation? Why?

- Are there any books that can’t be filmed? Why?

- Can you suggest any books that should be adapted for the screen?

- Anything else you can say about filming a book.

Stating your ideas, you should be specific and explain the reasons for this or that opinion
of yours.

Hpukaan 2.

Merta: HaBYUTH BHKJIAJATH 1/1e1 B Y4ePHETKOBOMY BapiaHTi.

3apnanns: Individually write your ideas reflecting differences and similarities between a
book and its screen version. Do not worry about the grammar, vocabulary, structure, or layout,
you will take care of that later. The important thing now is to formulate your ideas clearly for
yourself and to make notes of them, not to forget later.

Hpukaan 3.

MeTta: HaBYUMUTH JIOT1YHO PO3MIIIYBATH i/I€i BiAMOBIAHO JO BUMOT XaHPY aKaJIeMi4HOTO
€Ce-TOPIBHAHHS Ta KOHTPACTYBaHHSI.

3aBnanns: Re-read your ideas reflecting differences and similarities between a book and its
screen version (freewriting). Use grouping and/or clustering for arranging your ideas. Develop
the outline of your essay.

HactynHoto ¢a3or0 HaBuaHHS € BiacHe MUChMO. BmpaBu wiei ¢asu crnpsmoBaHi Ha
CKJIaJIaHHS BapiaHTIB (UepHETOK) MaiibyTHhOro ece. HaBenemo npukiaj Bipasu 1i€l dazu.

Hpuxaan 4.

Merta: copMyBaTH BMIHHS NTUCATH aKaJeMivHE ece 3 ypaxyBaHHSM TONEPEIHbOT pOOOTH 3
MiATOTOBKH 10 HOTO HAITUCAHHSI.

3aBmanHsa: Your task is to write a final draft of your 300 word essay “Compare and
contrast a book and its screen version”. Try to find the most expressive words for your essay.
Also check the grammar you used, your punctuation and spelling.

Ocrannboro (azor0 € (Paza micns-nucema. BmpaBu 1wiei ¢a3sum cnpsMoBaHi Ha
pelleH3yBaHHsI, KOMEHTYBaHHsI Ta OCTaTOYHE pelaryBaHHs TekcTy. HaBenemo mpukiaa BIpaBH
i€l dazm.

Ipukaan S.

Merta: HaBYHUTH PEIICH3YBAaTH Ta KOMEHTYBATH UyKUH TEKCT.

3aBmannsa: Exchange your essays for peer-reviewing and commenting. Write your
comments and give them back to the student whose work you were reviewing. Give your
suggestions as to how the weak points could be improved.

ExcniepuMeHTanbHe JOCHIHKCHHS 3 BUKOPUCTAHHSAM 3alPOINIOHOBAHOI CHUCTEMH BIIPaB
MIPOBOJIAJIOCS. TIPOTATOM IT'SITH TIWKHIB mepmoro cemectpy 2010 HaB4ampbHOro pokKy B
[TiBneHHOyKpaiHCHKOMY HalllOHAJIBHOMY Iefarorivnomy yHiBepcureti iM. K. JI. YiuHcpkoro Ha
MOBHOMY (haKyJIbT€TI Ha TPETbOMY Kypcl B IpYTid MATPYIi APYyroi akaJaeMidHOi TPYIIH.
PesynbraTi ekcriepuMeHTy TpecTaBiIeHi B Tabuii 1.
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Taonvwusa 1

Pesynomamu nepedexcnepumenmanbHO20 ma eKCREPUMEHMATIbHOZ0 3Pi3y
3a oKpemumu nokaznukamu /y 6anax 3al0-6anvnoro wikanoio é cepedonbomy no zpyni/

Iapamempu 3pizy Ho excnepumenmy Ilicna excnepumenmy 3pocmanns
3B’A3HICTH 4,1 7,0 2,9
JloriunicTh 45 7,1 2,6
[HpOpMaTHBHICTD 4,1 7,9 3,8
ApPryMeHTOBaHICTb 4.4 7,6 3,2

3 Tabau1l BUAHO, 10 TMCbMOBI BUCIIOBIIFOBAHHS CTYAEHTIB HaOyJu 3B’ I3HOCTI, JIOTTYHOCTI
tomro. OTxKe, TaHi eKCIIEPUMEHTY 3aCBIAUMIN €(PEKTHBHICTH 3aIIPOTIOHOBAHOT CHCTEMH BITPAB.

B sxocTi mepcnekTHBH MOCHIIKEHb MOXHA BU3HAUUTH CTBOPEHHS CHCTEMH BIIPaB JUIS
HaBYaHHS IHIIOMOBHOTO TBOPUYOTO THCHbMa CTYJCHTIB MOJOAIMX KypciB MoBHuUX BH3,
HoJaJibllle HayKOBe OOIPYHTYBaHHS HEOOX1HOCTI HaBYaHHS TBOpUYOro nucbMa He jume y BH3,
aje i B IHIIUX y40OBHX 3aKIajax.
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Tpyouyvina O.M., @eouuxuna U.I1. Haguanusa iHuioMoeH020 meopuozo NUCbMA HA CIAPUIUX
Kypcax y MOGHUX GUUAUX HAGUAIbHUX 3AKNA0AX.

Obyuenue meopueckomy NUCbMy 8 8biCULeM YUeOHOM 3a8€0eHULU HA COBPEMEHHOM dMmane A61aemcs
OCODEHHO aKMYANbHbIM 6 C843U C CO30aHueM obue20 e8ponelcKoz0 NpoCMpAHCMEa BblCUle20
0bpaszosanus. Aemop npeodiazaem CHeYuarbHO paspaboOmMAanHyr0 CUCHEMY YAPAlCHeHUull O 00yueHus.
UHOAZLIYHOMY MBOPHECKOMY RUCLMY HA CIAPUWIUX KYPCAX 8 S3bIKOBBIX BbICUAUX YUEOHBIX 308e0eHUAX HA
npumepe O00YYeHUs HANUCAHUIO AKAOeMU4eCcKOo20 3CCe-CPABHEeHUs U NpOMUBONOCIAGNeHUs Ha
AH2NULICKOM SI3bIKe.

Kniouesvie cnosa: meopueckoe nucomo, UHOAZLIYHASL KOMMYHUKAMUSHAS KOMREMEHYUs, 3cce-
CpasHeHue U NPOMuUEONOCMAsIeHUe, CUCTHEMA YAPAXCHEHUl, A3bIK0oe Gblcuiee YyeOHOoe 3aseleHue,
AHRMULCKULL A3bIK.

Trubitsyna O.M., Fedichkina I.P. Teaching creative writing in a foreign language in the senior
years at language higher education establishments.

Teaching creative writing at higher education establishments is highly topical at the present time in
connection with creating a common European space of higher education. The author offers a specially
developed system of exercises for teaching creative writing in a foreign language in the senior years at
language higher education establishments by example of teaching writing a compare and contrast essay
in English.
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Keywords: creative writing, foreign language communicative competence, compare and contrast
essay, system of exercises, language higher education establishment, the English language.

Tromwnnuk B. IO.
Ilpuoninpoecvka depircasna akademia oyoieHuymea ma apximexkmypu
(Ykpaina)

AKTYAJIBHICTD 3ACTOCYBAHHA “IHTEI'POBAHUX YPOKIB”
HA 3AHATTSX 3 IHO3EMHOI MOBH

Mema oOanoi cmammi - KopomKuil 02150 OCHOBHUX MeHOeHyill ma npobjiem, No8'a3aHux i3
3ACMOCY8AHHAM [HHOBAYIIHUX (YOPM HABUAHHS, [HMESPOBAHO20 YPOKY, 30KpeMd, NPU 6UBUEeHHI IHOZEMHUX
MO8 3a (haxom y cyuacHill suwyill mexHiuHitl wKoni, 6 ceimii inmeepayii Hauwoi depoicasu y €8poneticoKuti
ma ceimosuil npocmip.

Kniouosi cnosa: npoyecu enodanizayii, moOinbHicmb, SUKIAOAHHA [HO3EMHUX MO8, @opMu
HABYAHHS, HeMPAOUYIliHI YPOKU, IHMeSPOBAHULL YPOK, Midc NpeOMemHti 36 'a3Ku, iHmespayis, no3umuena
MOMUBAYiA.

[linBumeHHss yBard A0 PO3BUTKY CHCTEMH OCBITH, MiJBUIICHHS BUMOT 1O HaJaHHS
OCBITHIX TMOCIYT MOTpedye MoJEepHi3allii yKpaiHChbKOI CHCTEMH BHIIOi OCBITH, BIPOBAIKECHHS
€BPOMEHCHKUX HOPM, a TaKOX TMOMIMPEHHS BIACHUX KYJIBTYPHUX 1 HAYKOBO-TEXHIYHHX
3100yTKIB y cucteMy ocBitu €C.

HeoOxianicTh peopMyBaHHS CUCTEMHU OCBITU YKpaiHW, ii yIOCKOHAJIEHHS 1 MiIBUIECHHS
PIBHS SIKOCTI € HAWBaXIJIMBIIIOK COLIaTBHO-KYJIBTYPHOIO MPOOIEMOI0, sSKa 3HAYHOK MipOI0
00OyMOBIIOETBCA ~ TpoliecamMu  riobamizamii Ta mnoTpebamu  (GopMyBaHHS yMOB  JAJs
IHIMBIyaIbHOTO PO3BHUTKY JIIOAMHY, ii comiamizamii Ta camopeanizalii y ipoMy cBiTi. OgHUM 3
HaWBaKJIMBIIINX CTPATETIYHUX 3aBJIaHbh Ha ChOTOIHIIIHBOMY €Talli MOJAEpHi3allii CHCTEeMH BHIIIOi
OCBiTH YKpaiHu € 3a0e3MeueHHs sIKOCTI MArOTOBKH (paxiBIiB Ha piBHI MiKHApOIHUX BUMOT. Bee
[[€ MOXJIHMBO BTUIUTH B JKUTTS JIMIIE 32 yYMOBU 3HAHHA 1HO3EMHHUX MOB B 00cCs31, SKUU
HEOOXiTHMIA 1715 3M00yTTS 3HaHb 3 (axy B KpaiHax €BpOmneichKoi criBapyKHOCTI. ToOMy AKIiCTb
OCBITH Cy4YaCHOTO CTyJeHTa SK MailOyTHhoro ¢axiBIsl MOB’si3aHA 3 HEOOXIAHICTIO OBOJIOIHHS
1HO3EMHUMH MOBaMH, L0 CHPUATHME MOOUIBHOCTI YKpPAiHCBKHUX CTYAEHTIB y €Bpomi 1 1HIIMX
KpaiHaX CBITY 1 Ma€ BIAMOBIAaTH MIKHAPOJHUM YSIBICHHSM IOJI0 OCHOBHUX KOMIIETEHIIIN
copaskHboro Qaxisus. [1{o0 BignmoBizaTé MM BHUMOTaM HEOOXIJHO Ha OCHOBI IOAAJIBIIOIO
PO3BUTKY HAaOyTHX Y IIKOJi 3HaHb, JOKOPIHHO OHOBHUTU 3MICT BUKIIAJAaHHS 1HO3EMHUX MOB Y
BUIIMX HAaBUAJIBHUX 3aKjIa/ax, 30KpeMa BWKIAJaHHS IHO3EMHHUX MOB 3a mpodeciiHuM
cupsimyBaHHAM. CyuacHi TEHIEHIII CYCHUTBHOTO PO3BUTKY, MPOIECH JAeMOKpaTHusalii Ta
ryMaHi3ailii 3yMOBIIIOIOTh 1ICTOTHI 3MIiHM 3MICTY OCBITH. Y KOHTEKCTI yJOCKOHAJIEHHS YPOKY 1€
CTaBUTh TMepel BUKJIAJauyeM HOBI 3aBIaHHS: CHOTOJHI Yy TMpoIeci MOTPIOHO BHUKIMKATH 1
MOCWJTIOBATH Yy CTYJEHTIB BJIACHI KOPHUCHI MOTHBHU IiSUTBHOCTI, aKTyalli3yBaTH 3B's3aHi 3 HUMH
noTpedu, MPOMOHYBATH MaTepiall, AJsl SKOro XapakTepHa HOBH3HA, MPAKTHYHA CHPSIMOBAHICTb,
MPOTUPIYYS, BIAMOBITHICTH MOTpeOaM HaBuaemMoro. OpmHiero 3 Takux (opMm € Tak 3BaHi
“HeTpamuiliiiHi” abo “HecTaHAAPTHI” YPOKH.

CohorozHi TeMi “HeTpaAMIiiHUX Ta “HECTAaHAAPTHUX YPOKIB Yy MEAArOTrill NPUIIISETHCS
BeJIMKA yBara. lif mpucBsueHo 6araTo mpaib, MoHorpadiii Ta cTateil MPOBiXHUX MOCIIIHMKIB K
Ha Ykpaini tak i Ha Tepenax CHI' (Bonkosa H.IIL., ®@imyma M.M., Jlozosa B.I., Tponko I'.B.,
Capuenko O.4., Iligmacumit LII., KynpaeBuu C.B., Jlakouenina T.II., bopmoscrka H.B.,
Pean A.A., XapnamoB N.®. Tta inmt.). TeopeTudHi Ta eKCIepUMEHTAIBHI JOCTIKEHHS Pi3HUX
aBTOpIB IMOKAa3yIOTh, IO IPH BHUKOPUCTaHHI ‘“‘HETPAAULINHUX YPOKIB® MOXHA IOCATHYTU
3HAYHUX TO3UTHUBHHUX pE3yJibTaTiB y (opMyBaHHI 3araJlbHOHABYAIBHUX YMiHb, (hOpMyBaHHI
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