Hayxosuii waconuc HI1Y imeni M. Il. JI[pazomanosa

yu4eOHHKOB TI0 pPYCCKOMY S3bIKY JUISi HayajJbHBIX KIJIACCOB C TOYKH 3pPEHUS KOMIETEHTHOCTHO
opueHTHpOBaHHOTO 00y4eHus (2006, Ne 6).

8. Il'ymux U.®. DopmupoBate yMEHHS KOJUICKTHBHONH paboThl. KirfoueBBIE KOMIETEHTHOCTT H (POPMBI
OpraHu3aluy y4eOHOH AesTelIbHOCTH ydammxcs // Pycckast cioBecHOCTh B mikosnax YkpauHbl. — 2007. —
Ne3.-C.2-7.

9. I'ymeuk LII. IkinbHi nporpamu Juisi KOMIIETEHTHICHO OpPIEHTOBAHOTO HABYaHHS pOCIHCbKOT MOBH Yy

noyatkoBuX Kiacax // [Touarkosa mkoina. —2006. — Ne 12. — C. 46 — 50.

10. Tymux U.®d. HoBoe B 00y4ueHHH pycCKOMY SI3BIKY B HIKONaX YKpawHu // Pycckuil sI3bIK, nuTeparypa u
KynbTypa Ha pybexxe BekoB: IX mexayHapomusiii konrpecc MAIIPAJL. — Bpatucnasa, 1999. — 256 c.
C.213-214.

11. JunakTka COBpeMEHHOM IMIKOJEI : mocobue ans yautenedt / mox pea. B. A. Onmmyka. — K. : Pagsacpka
mkoina, 1987.

12.  JluceprauiiiHe nocnimkeHHs y Gopmi MoHOrpadii Ha 37100y TTsI HAYKOBOTO CTYIEHS JIOKTOpa IearoridHux
Hayk 3a crenianpHicTIo 13.00.02 — Teopis Ta MeTroauWka HaBYaHHA (pocilickka MoBa). — HarioHanbpHUI
nenaroriunuii yHiBepcuret iMmeHi M.I1. JIparomanosa. — Kuis, 2008.

13.  KommnereHTHiCHe CpsIMyBaHHS MIKUIBHUX MOBHHX KypciB // Ilemaroriuyna i ncuxosioriuHa HayKu B YKpaiHi.
—T. 2. lunakrrka, MmeTojuka, inpopmaiiiini Texnonorii. — K. : Tlex. gmymka, 2007. —368 c. — C. 179 — 187.

14.  Pamen [IxoH. KOMIIETEHTHOCTs B COBpPEMEHHOM OOIIIECTBE: BBISBICHUE, PA3BUTHE M peanu3anus / mep. ¢
anri. — M. : “Koruto-Lentp”, 2002.

Menvnuxoea JI.B. Komnemenmuicna napaouzma oceimu ma KOMYHIKAMUGHA CHPAMOGAHICMb
HaeuaHHAa pociticbkoi mosu 6 ninzeooudaxkmuuniii cnaowiuni 1. @. I'yozux.

Ilpoyec cmano@ienHs ma po3GUMKY WKOAU NOMPedye pO3POOKU MeopemuKo-memodoI0iuHUxX
acnekmis HAYIOHANLHOI cUCmeMU HABUAHHS MA 8UXOBAHHA, 2MUOOKO20 BUBYEHHS, AHANI3Y, V3a2A/lbHEHHS
ma meopuo20 BUKOPUCMAHHA CNAOWUHU BIMYUSHAHUX Neodzocié He MilbKu MUHYL020, d U, ¥ nepuLy
yepey, Cy4acHOCmi, iX NepCcneKmueHo20 nedazoziuno2o 00c¢eidy. Bunukia HeobXioHicmb 06 €KmueHO
NPOAHANI3y8amu, NepeoCMUCIUmy ma GUCSIMIUMYU NOZUMUBHUL 00CEI0 CYUACHOI TIH2800UOAKMUKU U000
NUMAaHb WKIIbHOI MOBHOI 0C8IMU 6 KOHMeKCmi (QOpMYB8aHHI MOBHOI 0COOUCOCHI, KA 30aMHA 00
AKMUBHOI HCUMMEMBOPUOCHII.

Knrouoei cnoea: xomnemenyis, KOMNEMeHMHICMHA NAPAOUSMA, KOMYHIKAMUBHO-OPIEHMOBAHU,
JIIH2B00UOAKMUKA, COYIO-MOBHA CUMYAYIS, YMOBHO-MOBLEHHEBA OISIbHICHb.

Melnikova L. Competence paradigm of education and communicative orientation of teaching
Russian in linguodidactic heritage of . F. Gudzik.

The process of formation and development of school requires the development of theoretical and
methodological aspects of the national system of training and education, deep study, analysis, synthesis
and creative use of heritage and prospective teaching experience of national educators of the past and
present. This article reveals the positive experience of modern linguodidactics on school language
education in the context of the formation of linguistic identity, capable of active life creation.

Keywords: competence: competence paradigm, communicative-oriented linguodidactics, socio-
linguistic situation, conditionally speaking activities.
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BO3MOKHOCTHU COCJIATATEJIBHOCTH
B OCYHIECTBJIEHUU KOMIIOHEHTOB TBOPYECKOI'O IIMCBMA
B AHTJIOA3BIYHOM ABTOPCKOM TEKCTE U YYET
COOTBETCTBYIOIIUX TPAMMATHYECKHUX ®OPM IIPH IIEPEBO/IE

FpaMMamuquKue d)Oprl cociaeamenlbHocmu U yCilo8HOCmMU, NO NPUSHAHUIO cpAMMAamucmos-
Hocumerel A3blKA, He ONnucaHbvbl 60 6CemM CcemMaHmuiecKkom bocamcmee. ,ZZJZ}Z nepe@odqukoe amom
mamepuan ewe bonee npo6ﬂeﬂ4amuqu NnO HAYUOHAJIbHO-K)YbMYPHbLIM NPUHUHAM. Paccmompeﬂue
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COOMBEMCBYIOWUX  SPAMMAMUYECKUX POPM 8 KOMMYHUKAMUGHOU NEPCHEeKMUBEe AH2N0A3bIYHO20
ABMOPCKO20 MeKCma CMAHOBUMCST NJIOOOMEOPHLIM YCUTUEM, HNOCKOAbKY HNOKA3bIAem UX pONb 8
0CYUIeCMEIEHUU MAKUX GANCHBIX KOMNOHEHMO8 CMbICIA MeKCMAa KAK A8MOPCKUlLl 632150, 2010C, MOH,
OUHAMUKA U NP.

Knwowuesvle cnosa: HAYUOHATLHO-KYIbMYPHASL cneyuura, QYVHKYUOHATbHAS —2paMMAmuKda,
ABMOPCKULL MEKCM, a8MOPCKULL 8327110, AGMOPCKULL 20J10C, MOH U OUHAMUKA MeKCmA.

IlocranoBka mnpodsemsbl: JlaHHOE CcOOOIIEHHE, BOIUIONMIAs TPAJAUIUUA KOTHUTHBHU3MA,
CJIIOXKHWJIOCh Ha OYEPEIHOM 3Tale JOKTOPCKOTO AMCCEPTAI[MOHHOTO HCCIIEOBaHMS Ha TEMY:
“KoMMyHHMKaTUBHas MEPCHEKTHBA aBTOPCKOTO TeKCTa”. MHOrMe KOMIIOHEHThI aBTOPCKOTO
CMBICIIa B TEKCTE, TaKWe KaK: aBTOPCKUMN B3IJIAJ, aBTOPCKUM T0J0C, TOH U NMPOUYUe, HaXOsCh BO
B3aMMHOM CONPUKOCHOBEHHUH, OIpPENEISAIOT yCHeX aBTOpPCKoil paboThl. OOOOIEHHBIH CMBICI,
KOTOPBIA YUTAIOUIUN MOCTUTAeT MPU MPOUYTEHUU TEKCTa, €CTh MPOAYKTOM 3THUX MaTEpHAIBHO
HEOCS3a€MBbIX CHJI aBTOpckoro mnucbMa. OHH, Bce Ke€, HMMEIOT BIOJHE 3aMETHbIE
JUHTBUCTUYECKUE MEXAHM3MBI, C TIIOMOIIBIO KOTOPBIX OTKPBIBAETCSI IYTh K CO3HAHUIO
yuramero. CociaararelbHOCTh U YCIOBHOCTD BBIICTSIOTCS KaKk 0CO00 MHTEPECHBIE U HEJETKHE
CpPEelICTBAa B PACHOPSIKEHHM AHIJIOSI3bIYHOTO MHUUIYLIEro M, BCJIEX 3a HHUM, OTEYECTBEHHOI'O
MepEeBOAYHKA.

AKTyaJIbHOCTh HcciaenoBanusi: OnpeleneHue OcCs3aeMbIX IPU3HAKOB TBOPUYECKOIO
MUChMa CIIOCOOHO YKPENHUTh BO MHEHUH, YTO aBTOPCKUI TEKCT €CTh SBJICHUE, C OJJTHOU CTOPOHBI,
YHUKaJIbHOE, a C Ipyroi — IyXoBHas paboTa, MOJYMHEHHAs CBOEH 0COOOM AMHAMUKE, KOTOpas
MO3HaBaeéMa, U OCO3HAHHE KOTOPOH CTaHET CIOCOOCTBOBAaTh KOPPEKTHOMY MPEACTABICHUIO
ABTOPCKHUX TEKCTOB BO3MOXHOCTSMU APYTOTO SI3bIKA B IIEPEBOJIE.

AHaIU3 MOCJEeJHUX HMCCIeJOBaAHUI W myOJukanuii: B cOBpeMEHHON aHIVIOA3BIYHOMN
JIMHIBUCTUYECKOU JauTeparype, paccMaTpuBalOIIEe  OUHAMHUKY  KOMMYHHMKaTUBHOH
KOMIIETEHIINH, €CTh 3aME€UaHUE O ILIeJIOM Dsi/ie S3bIKOBBIX SIBICHUN, C KOTOPBIMU CBSI3aHBI JIBE
npobnemsl. [IpoGiiema mepBoro poaa 3akioyaeTcs B MX HEIOCTaTOYHO MAETAIbHOM, €CIU
TaKOBOM BOOOIIE, OMHCAHUU B TPAJAMLMOHHBIX IPaMMaTHUKaX. Takoe CcTajio BO3MOXKHBIM H3-3a
0COOCHHOCTEHN ATUX SI3BIKOBBIX SIBJICHHI, HACTOJIBKO TECHO MEPEIUIETEHHBIX C AHTJIOS3BIYHBIM
CO3HaHHWEM, YTO OHH B MIpeaenax poAHON peueBOil NeHCTBUTEIBHOCTH MPEBPATHIINCH B KaK Obl
camMH co00I0 pasyMeIoIIMecs U He HyKJaroluecs: B OOBSICHEHUSAX AJIS aHTJIOSI3BIYHOIO MHUpA.
1 mepeBOOYMKOB, HCCIENOBATENE TEKCTa M TeX, KTO H3ydaeT AaHTJIMHUCKUN A3BIK Kak
WHOCTpaHHBIN, TOJ00HBIE “Oenble MATHA® B yYEOHHKAX OCTAIOTCS TPYAHO BOCTIOIHSIEMBIMU
npoOenamu. [Ipu BcTpede ¢ TaKMMHU “HEMOCTHKHUMBIMH® JIEMEHTAMH CTAaHET HEKOPPEKTHBIM U
HEMPOIYKTUBHBIM TOJIKOBaTh MX, IOJIarasChb Ha pPEUYEBOM OMBIT B HMHOM KynbType. He
UCKJIIOYEHO, 4YTO TEpEeBOAYMK, OCTaBasCh B Y3KUX paMKax (OpPMajJbHBIX HHOSI3BIYHBIX
rpaMMaTHK, MUHYET, HE 3aMETHB, MHOTO3HAYHBIM ISl aBTOpa Y4aCTOK CMBICIIA U TEM CaMbIM
00€THUT MepeBOJ UM OTKPOET IOpPOTy MOCIEAYIOLIUM HEBEpHBIM HHTeprperauusM. Crydau
Oblique Mood (Subjunctive and Conditional) B aHTTTOSI3BIYHOM aBTOPCKOM TEKCTE KaKIbIH pa3
HAaIlOMHMHAIOT MEPEBOJUYMKAM O CBOEH IMeyalbHOW CllaBe HEYJOBUMBIX U KOBApHBIX PEUYEBBIX
SIBIIEHUH, KOTOpbIe (DOPMATBLHO SPKO OTMEUEHBI XapaKTePHBIMU BCIIOMOTATEIbHBIMU TJIarojiaMu
U CTPYKTYPOU MpejIoKEHUs, HO TI0 OTTEHKaM CMbICIa O4YeHb MHOTOJHUKH [ 1, ¢. 547].

Ecnu BepHYThCS K TONBKO MPO3BYYABIIEMY YIOMUHAHHIO [BYEAMHON MpoOIeMbl B
(GYHKIMOHAIBPHOW IpaMMaTHKe, TO MOKEM Ha3BaTh BTOPYIO U3 HUX. TaM e y aHTJIOS3BIYHBIX
uccaeaoBaTelied TeKCTa MOXKHO IPOYUTaTh, YTO JIaXK€ XOPOLIO OMUCAHHBIE AHTIOSA3bIYHBIMU
rpaMMAaTHCTaMU SI3BIKOBBIE SIBIIEHHS B MX paboTe B Mpejesiax eJbHOr0 TEeKCTa 3a4acTylo
BeIYT ce0sl HECKOJIbKO “HerpamMMaTu4HoO’” [4, c. 7-8]. HOsS3bIUHbIE TIEPEeBOAUMKH MOA00HBIE
OTKJIOHEHHUSI CKJIOHHBI IIOCIIEHIHO TPaKTOBaThb KakK ‘‘HENpeACcKa3yeMOCTb U YHUKaJIbHOCTh
AaBTOPCKOI0 CTWIISL” WIIM “‘pedeBoe TBOpUeCTBO . UTO ke KacaeTcs Hallell 3aMHTEPECOBAaHHOCTH B
Oblique Mood (Subjunctive and Conditional), To MOXHO TIpeOCTepedb, UTO B ITOM MaTepHalie
CKpBIBaeTCs elie OoJiblliee KOJMYECTBO “‘NOJIBOJHBIX KaMHEH’, KOTOpble oOcTalTcs 0e3
BHHUMAaHUs IIPU MTOCTICIIHBIX BBIBOJAX U HETOYHOM IMOHUMAaHHUU [IEPEBOTINKAMHU.
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Heap crarbu: Jlannas mnyOnukanus, KOTopas €CThb IIaroM B HCCIEIOBaHUU
“KoMMyHMKaTHBHasi  NEpPCHEKTMBAa  aBTOPCKOTO  TEKCTa”,  IpelroyiaraeT  IoKa3aTh
coJiep)KaTelbHOE  pa3HoOOpa3we ClydyaeB aHIMIOS3BIYHOM  COCNAraTteilbHOCTH, KOTOpBIE
HYXKJAIOTCS B IMUPOKOM U TIOJIHOM Yy4YeTe KOHTEKCTa, IMOCKOJIBKY TOJBKO Ha oO0mmeM QoHe
ABTOPCKOTO COJIEPKaHUS ATH TpaMMaTtudeckue (OpMbI MONMyYar0T HEOOXOAUMOE OOBSICHEHHE.
Ecnmu npu takoM aHanmu3e (GOKyCc BHHUMaHHS HCCIIEIOBATENsT COCpENOoTadnBacTCs Ha (pakTopax,
JIEKAIUX B OCHOBE aBTOPCKOTO TEKCTOBOTO TBOPYECTBA, TAKME KaK: aBTOPCKHIA B3IUIAJ, TOJOC
aBTOpa, aBTOPCKUI TOH, TUKIIUS TEKCTa, a TAaK)Ke JUHAMHKA HapacTaHUS aBTOPCKOTO CMBICIIA, TO
MPOSICHSFOTCS MHOTHE TPUYHHBI, IOUYEMY Y TOTO XK€ aBTOpPa B Pa3HBIX MPOU3BEICHUSIX BO3HUKACT
pasnas motpebHocTh B Oblique Mood 10 OTCYTCTBHSI HYXKIbl B TaKOBBIX TPaMMAaTHYECKHUX
dbopmax BooOme. Takue 3HAHUSA MPEICTABISAIOTCS HEMAaJTOBAXKHBIMH ISl OMpeneieHus o0uei
CMBICIIOBOM ayphl POU3BEIACHHUS.

bonee Ttoro, mpaktuka 0030pa LIETBHOTO AaBTOPCKOTO TEKCTa YOEKIAeT, YTO HTO
ecrecTBeHHO, uTo Oblique Mood cmymarT TeX, KTO M3y4ajdl MHOCTPAHHBIM SI3BIK TOJBKO IO
(dopMaTbHO-TPAMMATHYECKUM MaTepHajiaM. JTO Ta 00JIaCTh TPaMMaTHKH, KOTOpas HE MOXKET
MOJTYYUTh yJIOBICTBOPUTEIHLHOTO OOBSICHCHHS HCKIIOUUTEIBHO B Tpefenax npemioxeHus. U,
HAKOHEIl, CTAHOBUTCSI BOBMOXKHBIM BBIPA0OTAaTh HOBOE OTHOIIICHUE K ATOMY MaTepually, MOHSB,
noyemy Oblique Mood Tak HemOOMMBI B HEAHTJIOSN3BIYHOM MHUpPE, M OINpPEEeUTh HOBBIC
TOPU30HTHI CAMOCOBEPIICHCTBOBAHUS U TIOUCKOB, OCO3HAB, YTO OHU ke, popmbl Oblique Mood,
C TOYKH 3PEHUS aHTIIOS3BIYHBIX TOBOPSIINX, KOJTOPUTHBI M 3MOIIMOHAIBHBI JUISI HUX CaAMHX, HO
JTAIOT OTPOMHOE KOJMYECTBO KYJbTYPHBIX OIIMOOK, B BHJE HEMPUEMIIEMOrO CMbBICIa U TOHA,
0COOCHHO OOJIE3HEHHBIX B OOIICHWM C MHOCTPAHIIAMH, U3BSCHSIIONIUMUCS Ha APYTOM S3BIKE,
HMHBIMH CJIOBAMHM, YTO 3TO TOHKMI “culture bound material”.

HN3no:xxeHne 0CHOBHOrO MaTepuaJia: TeKCTOBHIM MaTepuajoM JJisi HaOIIOJEHUS CTalu
pabOTBl HOCHTENeW s3blKa aMEpHKaHIla M aHTJIUYaHKH, NPO(EeCcCHOHAIBHBIX IHCATeINeH,
(GuoI0rNYecKr 00pa30BaHHBIX U OMBITHBIX B pa0d0OTE C TEKCTOM. DTO PacCKas3bl OTHOCUTEIBHBIX
coBpeMeHHUKOB 20 Beka Mexay co0oii ¥ HamMHu (HEaHTJIOS3BIYHBIMH  (WIIOJNIOTaMU U
nepeBourKamMu). TodHee, MbI B3sJIM JIBa TOJHBIX paccka3a COBPEMEHHOTO aMEpPUKaHCKOTO
nucatens Mpeuna Illoy (1913-1984) [5; 6] u nBa AOCTAaTOYHO 3aBEPIIEHHBIX B CMBICIOBOM
iane ()parMeHTa M3 JABYX MPOUM3BEICHUI COBPEMEHHON aHTIHMICKOW mucaTenbHUIbl Chio3aH
Xuma (p. 1942) [2; 3].

Metoauka anaamn3a TekcTa: [IockonbKy 4eThIpe oOpasiia aHAIUTUYECKOTO0 MaTepuaia
NPUHAIISKAT TPOTSHKCHHBIM —TPOM3BENCHUSM, KOTOpPBIE aBTOPOM JaHHOW ITyOJHKAIHU
00pabaThIBAIMCh KaK MEJIbHBIC CIUHUIIBI, a TIPECIIbl JAHHON CTaThH OTPAHHYEHBI, IIOATOMY IS
MONJCPKKH  COACpPXKATeIbHOM  IIEIOCTHOCTH,  mpejiaraeM  OOOOIICHHOE  ONHCaHHE
MPEIIECTBYIOMNX aHATN3Y U MOCIEAYIOIMNX 32 TAKOBBIM 3TAIOB CMBICTIOBOT'O HAKOIUICHHS. DTH
CCBUIKM Ha JOCTHUTaeMble 3JIEMEHTBHI CMBICIA 00O3HAYEHBI MOJICTPOYHBIM MIPH(GTOM Ha (oHe
KypCcHBa, XapakTepHOTO I WUTFOCTPATUBHOTO MaTepuana. J[lamee, B MeNsAX HaIIEro
HaOMIOACHUS, ILIEJIOCTHOE BIICYATIEHHE OT HAKOIUIIEMOIO0 CMEBICIA CTAHOBHUTCS BO3MOKHBIM
COIIOCTaBUTH cO ciydasimu ynoTpednenust Oblique Mood y aHTI0s36I9HOTO aBTOpA.

®@pazmenm 1: “The pile of sewing, sent down by Mrs Rydal, lay beside her chair
touching other people’s things: 1 hey were always small, fussy jobs, tedious and unrewarding disasieful
service, JObS no one else would do gemeaning occupation - She would have liked the chance to make
something new, a dress or some petticoats work below abilities » OUt even if they felt she could
manage it NOW fecling of being mistreated » 1€y would not ask her; she was the girl who did the
mending not the making numiliated position -

It did not engross her, and so she went over and over the same things in her mind,
while her hands patched the elbows of shirts and darned socks, shortened or lengthened
hems doing without thinking - Much of the time, it seemed to her that the garments were only fit
to be thrown away, the material was almost past repairing cfors for nothing - Yet the Rydals
owned half the villages and woods for miles around, they could not be poor gisproportionably
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valueless efforts - 11 was poor people who darned and redarned, and made up a sheet out of two
old ones, sides to middle poyerty practices are for the poor- If She had had the choice, she would
have refused the work, but she had to live, and the only other way to make money would
have been to sell the co”“ge~-~ forced to prefer the unpleasant rather than the impossible

She looked down at the clothes... material reality as it is- And if she did not begin to work
now, did not find her needle and thread, she would just sit for hours, until she was tired
enough to go to bed, sit without moving, her hands in her lap, staring ahead , instinctive move
away from desperate prostration- 11 seemed now that not just half a year, but half her life had gone
by like that e 105t fecling of reality — €Xcept that it was not life, it was not anything, except time
Passing a sickly state of mind » and the thoughts which passed to and fro like shuttles, the same
pictures she saw in her mind, the same words remembered...stays in the past without neither reality or
future

She began to sew... the need for movements - 1 Hough there were the days when she did not
believe that anything had changed after all giving up to accept the reality--. and it was on those days
that, if she had not been so afraid, she would have killed herself ., avyss of despair - 1t Was
what they were all expecting, wasn’t it? \ack of trust in anyone --- . [35 €. 16-17]

Onenka ¢gparmenra 1: B3mian aBropa mpokiansiBaeTcs 4epes3 Bocnpustue Pyr, aTo
CIpaBeJIUBO, TIIOCKOJIBKY pOMaH BO MHOTOM aBToOHOrpaduueH. ABTOPCKHHA  B3TJISI
COCPEIOTOYEH Ha JKU3HEHHOH IUCTapMOHHMU B TOM, YTO OJAMH XOPOUIMH 4YelIOBEK, BCTPETUB
JPyTOT0, O0KUB YIOTHBIHM, MPUHAIICKAIIUN TOIBKO UM JIOM, OIIYTHUB CYACTbE OBITH BMECTE H
paboTaTh Ha CBOE 0JIaromoiyyue, MorudaeT OT CHIIbI MPHPOJBI, KOTOPYIO OH Tak JitoOwi... Ha
ATOM JTame Mbl BCTpedaeMcsi C IOHOW BIOBOH, KOTOpas HE B CHJIaX OCO3HaTh TaKyIO
HECMPaBEeIIMBOCTh CyAbObL. Ee MOHOJIOr — 3TO TOpeYb aBTOPCKOro rojoca. JIuHamuka
CoJepKaHUs TPeAeTbHO 3aMeUICHHAs: Yy TepcoHa)ka HEeT MPOIUIOro, a Oyayliee OHa TIOKa He B
CHUJIaX Pacro3HarTh.

Jns  co3maHMs KOMITAKTHOM TMAHOpaMmbl CIy4aeB COCIAaraTeIbHOCTH  (BBIICIICHBI
MOJY)KUPHBIM KYpPCHBOM), OXBaThIBAEMOW OJHHM B3IJISIIOM HCCIEI0BaTeNs, O00OOIICHHBIH
CMBICI (hparMeHTa | MOYKHO MPEITOKUTE CIETYIOIIHM 00pa3oM :

<<Touching other people’s things / distasteful service / demeaning occupation
/work below abilities / feeling of being mistreated / humiliated position / doing without
thinking / efforts for nothing / disproportionably valueless efforts / poverty practices are
for the poor / forced to prefer the unpleasant rather than the impossible / material reality
as it is / an instinctive move away from desperate prostration / the lost feeling of reality

/ a sickly state of mind / stays in the past without neither reality or future / the need for

saving movements in hands/ giving up to accept the reality / an abyss of despair/ lack of
hope from the others>>

Ecin B HaliieHHOM IE€MIOYKE CMBICJa MBI 0003HAYMM IIO3MTHBHBIE BIleYaTIeHHS “‘+7°, a

HEraTuBHbie “—”, TO (OpPMAJIM30BaAHHBII CMBICJI MpeiokeHHOro (parmeHTa 1 mnpuobperer
CIIEAYIOMIMH BHJ, IIPU KOTOPOM “=" cTaHeT curHajoM ymnorpebnenus Oblique Mood ¢ HeraTuBHBIMH
CMBICIIAMHU:

<< —/-I=l-I-I=l-I=I-I-I=/=I= |-I-I=]- |- >>
Ha 344 cnoBa Tekcra 7 ciy4aeB coOClIaraTeIbHOCTM — 3TO YpPE3BBIYAHHO BBICOKHM
pe3yJbTaT, KOTOPBIA MPEBBIIAET Jaxe JaHHble [1] 11 ycTHOro oOuieHus, onpeieleHHbIe KaK
4,2 cmyyaeB Ha 1000 crmoB. A ecnm cChUIaTbCs Ha NMUCBMEHHOE OOIIEHME, IS KOTOPOrO 3Ta
nudpa HecpaBHEeHHO HMKe W ecTh 2,7 Ha 1000 cnoB, TO dYacToTa COCIaraTeJIbHOCTH B
aHAM3UPYyeMOM (parMente 1 mpocTo morpsicaer.
®parvenr 2:

(1 ) E-.’s comfort to walk alone in unwelcoming surroundings »

(2 ) E-.’s freedom in simple things: evening home entertainments
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(3.) ‘It is her only pleasure’, she used to say. ‘She sees things she would otherwise
be quite unable to see, the television has given her a new lease of life. You are never too
old to learn’. But in truth her mother had watched variety shows, Morecambe and Wise
and the Black and White Minstrels, whereas she herself would have chosen B.B.C. 2 and
something cultural or educational.

(4 . ) (The mother’s need for distraction ) ;

(5) (Freedom to choose the TV programme after two-weeks’ time since E.’s mother’s death)f

(6) (The cold gray evening was just the same as that of the funeral, and that seemed the right surrounding in respect of the
dead person. ) 1t was February. It was a cold evening. As far as she could see, the beach and

the sea and the sky were all grey, merging into one another in the distance. On the day of
her mother’s funeral it had been blowing a gale, with sleet, she had looked round at all
their lifeless, pinched faces under the black hats and thought, this is right, this is fitting,
that we should all of us seem bowed and old and disconsolate. Her mother had a right to
proper grief, a proper mourning.

7. (Readiness to give up mourning, including clothing and food style)-' She had wanted to leave the
beach and walk back, her hands were stiff with cold inside the pockets of her navy-blue
coat — navy, she thought, was the correct first step away from black. She wanted to go back
and toast scones and eat them with too much butter, of which her mother would have
strongly disapproved. We never had it, we never allowed to indulge ourselves in rich
foods, and besides, they've been discovering more and more heart disease in relation to
butter, haven’t you read that in the newspapers, Esme? I am surprised you do not pay
attention to these things. I pay attention. I do not believe in butter at every meal — butter on
this, butter with that’ [2, c.195].

8. (The mother’s enjoyment in arguing as a reminder of her formerly active position in the family );

9. (The bedridden revenges her constraints by being imposing) -----

Ounenka ¢parmenrta 2: B3rasa aBTopa BHOBH COBIAJAET C TE€M, YTO BUAMUT MEPCOHAK
Ecm. CBobGona BbIOOpa, OTKpBIBILASACS B JMYHOW KH3HU, OLIYIAeTCs Kak cyacThe. B3rmsan B
OyayIiee OKpBUISET, PEeTPOCIIEKTHBA HEIABHETO IPOLUIOTO BBI3BIBAET HEPBO3HOCTH. [0J0C O
HACTOAIIEM HAXOAUT TEIUIble TOHA JIa)ke JJIsl TOro, 4TO OOBIYHO JIOAEH 03aJauMBaeT: TEMHOTA,
OJIMHOYECTBO, XOJIOZ, CHIPOCTh Mops. ['ooc o mponutoM KojeOJeTcs MeXIy BEXIUBBIMU U
OTIPaBIBIBAIONIMMHU TOHAMH JI0 SIBHO pa3Ipak€HHBIX HOT M oO0unbl. Takas NBONHCTBEHHOCTH
B3IJIA/1a, TOJIOCA U TOHA BBI3BIBAET TUCKOM(DOPT, KOTOPHIH cama EcM criia)kuBaeT MBICIBIO, YTO
IpUYMHA HEynoOCTBa B MPOILIOM YMepia, a paJocTh CBOOOABI OMpaBlIaHa, MOCKOJBKY 00
yieamei ckopOenn M ee JOCTOWHO MpoBOAWIM. JIMHAMH3M TEKCTa HapacTaeT, korja Ecwm
olrymaer ceds Xo3sSHKOM COOCTBEHHOW CyIbOBl M 3aMeIIsieTcs, KOTrJa BCIIOMHUHAET >XU3Hb,
00peMEeHEHHYI0 HACTOWYNBOM OOJBLHOM.

KomnaktHass maHopamMa Ciy4aeB COCIAraTteilbHOCTH  (BBIIEICHBI  MONTYKUPHBIM
KypCHBOM), OXBaThbiBaeMasi OJHUM B3TJISIOM HCCIIEIOBaTelNss, 0000IIaeT cMbIca (parMeHra
2 crnegyromuM o0pa3oM :

<< comfort to walk alone and for long even in unwelcoming weather / freedom in
simple things / memories of the mother’s frequent and obtrusive need for distraction / free
choice of the TV programme after two-weeks’ time since the mother’s death / the cold gray
evening was just the same as that of the funeral, and that seemed the right surrounding as
regards the dead person / readiness to give up mourning, including such in clothing and
food / the mother’s enjoyment in arguing as a reminder of her formerly active position in
the family/ the bedridden revenging her constraints by being imposing>>

C yxe 00yCIoBICHHBIMH 0003HAYCHHSIMU TIO3UTHUBHBIC BIEYATICHUS BBITIIAIAT Kak “+”,
a HeratuBHble “—’; (JOPMAJIM30BAHHBIA CMBICJ IPEUIOKEHHOTO (parMeHra 2 NpHoOpeTeT
CIeIyIONIMA BHJ, NPH KOTOpPOM “=" cTaHeT curHajgoMm ynorpednaenus Oblique Mood c¢
HEraTUBHBIMHU CMBICTTAMH:

<< —/—/=l=l—l=l=]— >>
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Ha 281 cnoBo ¢parmenTta 2 — 4 ciaydas cocllaraTeIbHOCTH — 3TO TaK)Ke MOBBIIICHHBIN
pe3ysbTaT MO CPAaBHEHHMIO C JAHHBIMH TPaMMAaTHCTOB IO IMOBOAY YCTHOTO WM IMHUCHMEHHOTO
oOmeHns (CM. JaHHBIE AHTJIOSA3BIYHBIX (DYHKIIMOHANIBHBIX TPAMMATHCTOB, IPHUBEICHHBIC IO
noBoay ¢parmenrta 1).

Obpamenue k apropckomy tekery M.Illoy (pparmenTst 3 u 4) OTKpbIBa€T BO3MOKHOCTh
1100 TOATBEPAHTH, JTUOO ONMPOBEPTHYTH MPEAINOJIOKEHHE, YTO aBTOPCKas HEOOXOIUMOCThH B
coClIaraTeNnbHBIX (OpMax BBICOKA MpPH JKEHCKHX IEPCOHaXax, M CO3/IaHHS MpPEAeTbHO
AOMOITMOHANBHOTO, JI0 JIpaMaTHYeCKUX HOT, JKEHCKOTO aBTOpCKOro roioca. Pabora ¢
¢parmentamu 3 u 4 mokaszama, uro mpu aBTopckoMm B3maae M.Illoy, mpoHmmarensHO
PEATMCTHYHOM, TOJIOCE YBEPEHHOM, CUIBHOM, IIyTIUBO-UPOHUYHOM, @ MHOTIA U PACTPOTaHHOM
¥ JHUPUYHOM, YacTOTO HCIIOJIb30BAHUS WHTEPECYIONIMX HAc TIpaMMaTHYecKuX (opM He
HaOmromanock. Bce ke MpUNUCHIBATH  COCIAraTeNbHOCTh  HCKIIOYUTEIHHO IKEHCKOMY
aBTOPCKOMY TOJIOCY HE OBLIO OCHOBaHWH, TMOCKOJBKY OBUIM OTMEYEHBI CIydau ‘‘MyKCKOH
COCaraTeaIbHOCTH .

[TockonbKy MOCHEeqYIOMMI MaTepHan Uil aHanu3a [5; 6] mpuHaIeKHUT MPOTSHKEHHBIM
NPOM3BEACHUSAM, a CIIy4ad COCIaraTelIbHOCTH JOCTAaTOYHO DPEIKH, TO aHAIWTHYecKas paboTa
IpPEJCTaBIsAETCd HECKOJIBKO IO-ApyroMy. B oTCyTcTBHE BO3MOXXHOCTH JaTh CMBICIOBOH (OH
[ENIFHOTO TEKCTa, Mbl 0003HayaeM OCHOBHBIE BEXH COJCPXKAHHUS, BBLACISS MOTYKUPHBIM
mpudTOM ApamMaTHYHBIE MOMEHTHI HCIIOJIb30BAHHS COCIAraTeIbHOCTH U YCIOBHOCTH, YTO OyAeT
TakKe HapsIy ¢ MPO-cocIaraTeTbHOCTRIO (pro-subjunctive) [1, c. 548].

®parment 3: (1) M. and F.’s pleasure of having a walk; (2) M.’s comfort; (3-9)
F.’s jealousy; (10-16) F.’s words of love, (17-32) F. calls for attention to herself; (33) M.’s
glance at a passer-by. (34) Ruin of Frances’ day’s program to stay only with her
husband; (35-44) F.’s arguing; (45-51) M.’s reasons to stop disagreement; (52-56) F.’s
another spell of heartache; (57) M.’s suggestion of having a drink; (58) M.’s another
reminder of the week-end that was meant to be enjoyment; (59) Frances blames M. for the
lost peace.... and so on to the final episode of deciding to have a ride with their friends for
the rest of the day |5, c. 78- 85].

Onenka ¢parmenta 3: 31echb pa3BUTHE SMOLMOHAIBHO-HACBHIIIEHHOTO CMBICIA
pacxoauTcs MO JIBYM IOTOKaM: BO-TIEPBBIX, 3TO CBOETO poJa MyKCKas “maptus/apus’ Maiikia,
B3IV M TOJIOC KOTOPOTO €CTh HETOCPEICTBEHHBIMH KaHAalaMH aBTOPCKOTO CMBICNIA; M BO-
BTOPBIX, XKeHCKas “naptust’ dpeHcuc, KoTopas sl aBTOpa €CTh TOJIBKO HEOOXOAMMBIN MapTHED,
B OOIIEHHM C KOTOPOHM aBTOp AaeT Maikily W BUAEHHWE CUTyallluu, U CHIIy MHEHHS. 3aMedaeM,
YTO MPU TAKOM “ITUATOrMYHOCTH aBTOPCKOTO I0jI0ca, MYXKCKas MapTHs B COCIArareabHOCTH HE
UCTIBITANIa HEOOXOAMMOCTH, a rojoc dpeHCHC B ee HaAyMaHHBIX IEPEKHBAHUSIX B CaMble
JpaMaTHYECKHUEe MOMEHTBI BBIPAXKAJICS Yepe3 COCIaraTeIbHOCTb.

[Ipn yxe 3HaKOMBIX CHMBOJIaX (CM. KOMMEHTapuH BbIle) (OPpMATH30BAHHBIH CMBICT
¢parmenTa 3 mnpuUOOpETET CIENYIOUUNA BUI, B CBSI3U C KOTOPHIM 3aMETHUM, YTO ILUTIOCHI
MO3UTHBHO OKPAIIEHHBIX PEYEBBIX MOCTYIIKOB MPUHAIeKAT MaiKiry:

<<+ [H/=[+HH=-FH-/++] = ... >>

Bo ¢parmente 3 na 831 cnoBo, 2 ciaydas cociaraTeIbHOCTH, YTO MPHONMKAETCS K
TPaAUIMOHHOHN 4acTOTe 3TUX (JOPM B YCTHOM OOLICHUH, U3BECTHOM 1O JaHHBIM aHTJIOS3BIYHBIX
(YHKIIMOHATBHBIX TPAMMATHUCTOB (CM. CCBUIKY BBIIIIE).

®parmenr 4: (1) A desirable but unexpected meeting for P.; (2) H.’s good looks;
(3) Peaceful surroundings that remind M. of so much; (4) Paul’s surprise of meeting (pro-
subjunctive); (5) H.’s overt happiness of meeting; (6) P. reminiscence of being attracted to
H.; (7) H. speaks of incorrigible past; (8) Again P.’s admiration for H.; (9) H.’s old but
humorous pride of being appealing; (10) Paul remembers what a stunning girl H. was;
(11) H. returns to her present circumstances; (12) H. prolongs the meeting taking the same
direction; (13) H. puts her arm in his silently; (14) P. remarks of them both being
comfortable; (15) H. withdraws her hand; (16) P. is not happy about her separating move
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and looks into her for the reason; (17) H. unemotional reasons for being in ample simple
clothes, (18) P. reminder of her glorious wardrobe; (19) Harriet speaks of different time
and says she could not have known she would see him (as if it still matters to her ) ; (20)
P.’s touching with little hope; (21) P.’s silent hidden watching whatever he liked in her,
(22) H. disapproves his tendency to thinness; (23) P. humors his active and ascetic manly
life; (24) H. says she is married, (25) P. is not impressed and reminds her he did not find
her home before; (26) H. does not find excuses; (27) P. clings to the memories; (28) H.
recollects her old pride of being confident and beautiful.... and so on to the end when she
hurries home bitterly crying |6, c. 86-93].
Ouenka ¢pparmenTa 4:
[lpn yXe 3HAKOMBIX CHMBOJAX (CM. KOMMEHTapuu BbIIlIe), HO o0OO3Hauas Ciydau
YHOTpeOIEHUS COCIaraTeIbHOCTH B TO3UTUBHOM TOHAIBHOCTH Kak “!”,
(opManu3oBaHHBII cMbIC] (pparMeHTa 4 BBITJISIIUT TaK:
<<AH/H[FNH=IFHNF A A=+ =A==+ >>
[ImrocHl MO3UTUBHO OKpAIIEHHBIX PEYEBBIX MOCTYIIKOB IIPUHAAJIE)KAT Kak Malkiy, Tak U
Xappuer; 2 cilydas “NO3UTHBHOM~ COCIIaraTeJIbHOCTH 3aMEUYE€HBl CO CTOPOHBI Malikia; ecTb
OJIMH CIIy4ail 3TOW rpaMMaTH4eckoi (JOpMbl Ha HETaTHBHBIX dMOIMAX, KOTOPBIA MPUHAIIEKUT
Xappuet. CinenoBaTenabHO, B COCIAraTeIbHOCTH J€HCTBUTENBHO BO3HUKAET NOTPEOHOCTh aBTOPA
TEKCTa, KOrJa CO3peBaeT HEKUM KOMMYHMKAaTUBHbIM  pasnaa. Ilpm  yBepeHHOM
KU3HEYTBEPKAAIOLIEM aBTOPCKOM B3IUIAJE Ha OOCTOSTEIbCTBA COCIAraTeslIbHOCTh IPHUIAET
ABTOPCKOMY TOJIOCY MPOHHYHOCTH M ynuBieHus. [Ipu aBTOpCKOM Xojle NMpHIaTh KaKOMY-TO
NEPCOHAXY B3IVIAA WIM OTpPEIlICHHBIH, WIM CaMOJIIOOUBBIH M 3TOLEHTPUYHBIM, roioc,
OKpAIlICHHBI ~ COCIIaraTeNbHOCTBIO,  3BYYHT  YIpPEKOM, OOBHHEHHEM M  PEBHOCTHOU
HOJI03PUTENBHOCTBIO.
BrIBOALI:
B npoBenennom uccnenoBannu rpammarudeckue Gopmbl Oblique Mood nokazanu ce6s
KaK HEOOBIKHOBEHHO MHTEPECHBIH MaTepHall, CIOCOOCTBYIOINI M3YYEHHUIO aBTOPCKOTO TEKCTa,
KOTODBI, B CBOIO o4epe/lb yOeauiI B OuepeJHON pa3, UTO €CTh CIaXKEHHOM CUCTEMON aBTOPCKUX
CMBICIIOB, K KOTOPBIM €CThb JIOCTYyIl 4epe3 OcCA3aeMble TIpaMMaTHYEeCKHE TPH3HAKH.
I'pammatuaeckue ¢opmber Oblique Mood mpu cBoeli MHCCMHM B TEKCTE CTalld TOHKHM U
OCO3HAHHBIM MEXaHU3MOM 3HAYUTEIHLHON SMOIIMOHATLHON CHIIBL.
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Miponosa T. FO. Moxcnueocmi ymoenocmi é npu peanizauii KOMROHEHMI8 MEOPUO20 TUCHA 8
AH2TIOMOBHOMY AGMOPCLKOMY MEKCmI ma 6pPAXy8aHHA GIONOGIOHUX Zpamamuunux ¢opm npu
nepexnaoi

Ipamamuuni popmu yMoeHo20 cnocoby, 3a CGIOUEHHAM 2pAMAMUCTIG-HOCTI8 MOBU, He OMPUMATU
NOBHO2O NOSICHEHHs AK CeMAHMMOYHO Oazame Mo6leHHEge asuuje. [l nepexnaoadie yeu mamepian
nog’a3anuil i3 NeGHUMU HAYIOHANbHO-KYAbMYPHUMY npooaemamu. CrnocmepediceHHs: yux Qopm Ha mii
ABMOPCHLKO20 MEKCMY PO3KPUBAE X YYACMb Y OOCACHEHHI MAKUX CMUCIOBUX MOMEHMIE A8MOPCHKO2O
nUCLMa, AK: a8MOPCbKULl 2010C, NO250, MOH, OUHAMIKA MOWO.
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Kniouoei cnosa: nayionanvho-KkyismypHi 0cooau8ocmi, asmopCcoKull mexcm, agmopcbKull no2so,
20J10C, MOH, OUHAMIKA.

Mironova T. Possibilities of subjunctiveness in realization of components of creative letter in
English-language author text and account of the proper grammatical forms during translation.

The grammatical forms of the Oblique Mood (Subjunctive and Conditional) are not fully described
by grammarians. It is culture-bound material that often turns difficult in translation. This grammar
resource makes up the author’s voice in noticeably dramatic content and shifis to some extent the
author’s point of view, while influencing other components of authorship.

Keywords: subjunctive, conditional, oblique, culture-bound, authorship, voice, tone, point of view,
dynamism.

Hecmepenko O. A.
Yuieepcumem exonomixu ma npasa
imeni Anvghpeoa Hooena (Ykpaina)

IHTEPHET, COIJAJIBHI MEPEXI Il HABYAHHS IHO3EMHHUX MOB:
ICITAHCBKA ITICJISA AHTJIIACBKOI

B cmammi posenadaromvca numanHa op2aHizayii HAGUAHHA CMYOEHMI6 MOGHUX CHeyianrbHOoCmel
Opyeoi’ iHo3eMHoi MOBU (ICNAHCLKOL nicisa aHeNiliCbKOL) 3 BUKOPUCMANHAM MAKUXx cepesicie Inmepuemy ax
Web 2.0 i coyianoni mepedici.

Kniouoei cnosa: Coyianvhi mepesici, manoem-mexHoao2is, HaguaibHa d8MOHOMIL.

Po3Burok iHpOpMAaLIMHUX TEXHOJOTIH 1 coIliallbHe 3aMOBJICHHS Ha (axiBIiB, sKi
BOJIOAIIOTH SIK MIHIMYyM JIBOMa iHO3€MHHMH MOBaMHU — XapaKTepHa puca mpoiiecy riodamizarii.
OnHUM 3 BUKJIMKIB CHOTOJCHHS € BMIHHS 3HaXOJUTH Ta ONEPAaTUBHO BUKOPUCTOBYBATU MOTPIOHY
iHdopmartito. ToOTO, Ha dYep3i ACHHIN TOCTa€ TMUTAHHS BOJIOAIHHSA HE JIMIINEC 1HO3EMHUMU
MOBaMH, a ¥ TEXHIKOIO KOPHUCTYBAaHHS CyYacHUM iH(GOpPMAIIfHUM TPOCTOPOM, TOOTO
IntepueTrom. BonominHsS aHIIICBKOI0O MOBOIO € 3allOPyKOIO  YCHIIIHOTO  BOJOJIHHS
iHpOpMaLIHHUMH TEXHOJIOTISIMU, a BOJIOAIHHA iH(OPMAIIHHUMHU TEXHOJOTISIMH — 3allOPYKOIO
OBOJIOIHHS IHO36MHUMH MOBaMHU ITiCIIs aHTIIHCBKOI [1; 2].

Hanpukinni 80-X pokiB MHHYJIOrO CTONITTS BHOYXONOJIOHE BBEIEHHS y HaBYAJIbHUUN
mpolec KOMI ' I0TepiB Ta [HTepHEeTY NOPOAUIO HAAII0 HA MOSIBY ‘‘HOBOI MapagurMu’ HaBYaHHS. B
TOM K€ Yac MoYaay JYHATH 3aCTEPEKEHHS MPOTH HAIMIPHUX ONTUMICTUYHHX OYIKYBaHb IIOIO
BUKOPHCTaHHA KOMII'IOTepiB Ta [HTepHETy y HaBuaJibHOMY IMpolleci B3araji, 1 y HaBuYaHHI
1HO3eMHMX MOB 30Kpema [8]. OnHak, yac JOBIB, 10 [HTEpHET MOXE€ CTaTH MOTYXHUM 1
HAAIMHUM 3HApSAASM B pyKax MOCBIYEHOTO BHKJIaJadya 1HO3eMHUX MOB. /IS 1[bOTO, Ba)KIMBO
JMIIE 3pO3YyMITH OCOOJIMBOCTI HaBUaHHS B Mepexi [HTepHer, i AUIAKTHYHI MOXIIMBOCTI, a
TaKOX BaXKJIUBICTh BHUPILMICHHS MCHUXOJOTO-MENAroriyHuX MpoodseM, siki BUHUKAIOTh y TMpolieci
TaKOTO HaBYaHHA [5].

CydacHuii cTaH METOIMKM HaBYAHHS/BUBYCHHS 1HO3EMHHX MOB JIO3BOJISIE CTBEpIKYBaTH,
10 B1AOYBA€eThCs Kpr3a 3ac001B HaBYaHHSA. TpaJuLiiHUN MIPYYHUK 1HO3EMHOI MOBH, HaBITh Y
BUMIIANI yuOoBo-mMeToanuHoro komiuiekcy (YMK) Bxe He B 3MO031 BIINOBIAATH BUKIUKAM
ChOTOJICHHA. BiJ HamwcaHHS MiApyYHHKA 3 1HO3€MHOI MOBH 1O WOTO BHWJIAHHS MPOXOIUTH HE
MeHme 12 wmicsmiB. 3a el yac y cBiTi BiAOyBarOTbCA CYTTEBI CYCHIIbHO-TIOJIITUYHI 3MiHH,
3 SIBJISIIOTHCS. HOBI €KOHOMIYHI 1 COIIaJbHO-TIONITUYHI (peHOMEHH, HaO0yBarOTh HOBOI'O 3MICTY
3BHYHI siBUIIA. HaiinmonymnspHimuM 3aco0om iHpopMmalii 1 Mi>KOCOOUCTICHOTO CIIJIKyBaHHS CTaB
IarepHer i ioro comianbHi cepBicH, Tak 3BaHa Mepexa Web 2.0.

Pangio 3HamoOumnocs 38 pokiB, mo0 3aBoroBaTH ayauTopito B 50 MIH. cliiyxadi.
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