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TRANSLATION OF POETRY AS A WAY TO KNOWLEDGE AND
DEVELOPMENT OF STUDENTS’ CULTURE

Ilerbko JI.B.
K.[IE/1.H., TOUEHT
HITY imeni M 11, /Jpacomanosa (Yrpaina, Kuis)

NEPEKJIAJ MMOE3II SK HIJISAX 10 NI3HAHHSA 1 PO3BUTKY KYJIbTYPU
CTYAEHTIB

Described the impotence of involving students to Poetry Translation Competitions focusing on creative
translations by students.

Key word: translation, poetry, students, university, Lina Kostenko, Volodymyr Ivaciuk, song “Red Rue”, song
“Edelweiss”.

Onucano 3HaueHHs 3anydeHHs MA Y4acmi CMYOeHmié y KOHKYPCAX NepeKkiaoavie, 36epmaroyu yeazy Hd
MEopuULl nepexiad cmyoeHmamu.

Kniouoei cnosa: nepexnao, cmyoenmu, ynisepcumem, Jlina Kocmenxo, Bonooumup Isaciok, nicus « Yepsona
pymay, nicus «Edenveeticy.

Cryaentam tpethoro kypcy rp. 33 ITAIHB, maitOyTHiM nepekiamgadam, siki
HaBYalOTbCcs Ha BeuipHboMmy (akynbreri HITY imeni M.IL/IparomanoBa, Oyio
3aMpONOHOBAHO MPUWHATH y4YacTh Y KOHKYpCI MEpeKiaxy IMoe3iid, CoyaTKy cepen
onHorpynHukiB. [licisi 0OroBOpeHHsSI BUKOHAHUX CTyACHTaMU POOIT OyJio BUPILIEHO
npencraBut nepeknag O.I'opbenko Ha Bcecoro3nuil KOHKype «XyJII0KHE CIOBO B
cBiTOBIM KynbTypi» (2016-2017) Ha wHalkpamuii mnepekiaa 3amporoHOBAHOTO
opraHizaTopamMyd MOETUYHOTO TBOPY 3 1HO3€MHOI MOBH (aHIUIMChbKa, HIMEIIbKa,
(¢paHily3pKa) Ha YKPAiHCbKY, Ta 3 YKPaiHCbKOI MOBH Ha 1HO3€MHY, SIKMi POBOJAUBCS
CX1gHOYKpaiHChKUM HalllOHAJIbHUM  yHiBepcuteroM IMeni Bomomumupa [Hams (w.
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CeBeponionelnibk) BecHoto 2017 p.

Honmamo, mo Omnena ['opbenko 3aitHszia 3 wmicue y HomiHamii «Kparmmit
nepexiaj] MOeTUYHOro TBOPY 3 YKPATHChKOI MOBU Ha aHTJIIACHKY.

Kpurepii Bi100opy KOHKYpPCHUX POOIT BpaXOBYBAJIU:

* OPUTIHAJIBHICTh TBOPYMX 1]I€H, MMOKJIAJICHUX B OCHOBY MEpPEKIaay;

* TOYHICTh MIEPEKIIAay 1 OJIU3BKICTh IO OPUTIHATY;

* BIAUYTTS MOBH, Mepeaya 3MICTy i Kpacu TEKCTY;

* aJICKBATHICTh JIEKCUKO-IPAMATUYHHUX 3aCO01B;

* PO3KPUTTA KYJIbTYpHO-CHEIU(BIYHUX 0COOIMBOCTEN MEPEKIAIY;

* BiIOOpaKeHHSI 3MICTY;

* CTUJIICTHUKA TEKCTY, 110 NMEePEKIIaIaeThC;

* SIKICTh PUMYBaHHS, PUTMIKA;

* €CTETUYHA €KBIBAJICHTHICTb.

3 METOI0 MoMmyJIsipi3allii yKpaiHChKOI 10e311 MU 00palii HOMIHAIIIO 7: HepeKa
noe3ii Jlinm Kocrenko Ha aHrmiiceky MoBy [1, ¢.86], 10 pedl BoHa HaBuajacs B
HITY imeni ML.IL. [Iparomanosa. [lepmmii Bipi «IIpo BAAYHICTE» MOJAEMO HUXKYE Y

NOPIBHSIHHI 3 aBTOPCHKUM PYKOIIMCOM Ta Y HMEPEKIaIi:

Jlina KocTrenko
IIpo BasiuHicTH

BeuipHe conrie, nsKyo 3a JeHb!
BeuipHe coHIle, 19Ky10 32 BTOMY.
3a Tux niciB mpocBiTieHuit Exem
1 32 BOJIOIIKY B JKUTI 30JI0TOMY.

3a TBiil CBITAHOK, 1 3a TBiH 3€HIT,

1 3a Mol oOmeYeHi 3eHITH.

3a Te, 1110 3aBTpa X0Ue 3eJICHITH,

3a Te, 110 BYOpPa BCTHUIJIO OJI3BEHITH.

3a He6O B HEOI, 32 TUTAYMI CMIX.
3a Te, 0 MOXKY, 1 3a Te, 10 MYILYy.
BeuipHe coHiie, 15Ky 3a BCiX,
KOTpP1 HIYUM HE OCKBEPHUIH JYIIY.

3a Te, 10 3aBTpa JKJE CBOIX HATXHCHb.
o meck y CBiTi KPOB Il HE MPOJIUTO.
BeuipHe conre, 1gKyro 3a 1eHb,

3a 1110 MOTpedy CI0Ba, IK MOJIUTBU

Bipm 1
Hominamis 7

Oh, Evening Sun, I thank you for the day!
And, Evening Sun, that [ became so tired.
For those forests sparkling like Eden,

And for bluebonnet in the rye that I admired.

For your daybreaks and for your zeniths, too,
And for my zeniths, sometimes in dismay.
And that tomorrow would like to be in bloom,
And yesterday has managed have its say.

For sky in sky and for a child's joy,

For what I can and everything [ must.

Oh, Evening Sun, I thank you for them all
Who kept their souls clean of dirt and dust.

And that next day brings inspirations in array,
And somewhere on Earth no bloodshed yet
occurred.

Oh, Evening Sun, I thank you for the day,
For need of Word as Prayer Heaven blessed.

Ilep. O.A.I'opbenko

HaBogumo Hactynuuii nepekian apyroro Bipui Jlinu Kocrenko «Ha Bisix Tumi
MEPEXTATh CHI)KMHKH. ..» Ha aHTTHACBhKY MOBY yuacHuUIero kKoHKypey O.I'opbenko.

Komu opranizaropamu 0ys10 po3siciaHo 301pKy MOe3ii-epeMOoKIliB KOHKYPCY, MU
BOauaM 3a HEOOX1JHE, 03HAHOMUTH CTYACHTIB HABYAJILHOI TPYITH 3 MPE3EHTOBAHUMHU Y
30ipil  TepeKsIalaMU-TIEPEMOXKIISIMU, SIKI SCKpaBO CBiAYaTh MpPO OaraTorpaHHICTh
poboTH niepekiIanaya, sk Hanpukiaa, nepuuii Bipi Jlinu Koctenko «IIpo BasuHiCTHY,
— Tpu nepemoxkul [11, c. 83-86], 1 Tpu pi3HI 1IHTEpOpETALI] TOAAHHS MTEPEKIIaTauaMU
caMOOyTHBOT TBOPYOCTI YKPaiHCHKOI MOETECH, MOTUBU SIKOTO — €THAHHS JIFOJAWHH 3
IPUPOAOIO.
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Bipu 2
Jlina Kocrenko Howminawis 7

Ha Bisix THIIIl MEpEXTITh CHIKHMHKH. Snowflakes are sparkling bright on lashes of white silence.
3uMa Kpi3b Bii TUBUTHCS Ha CBIT. Winter through its lashes is looking to the world.
HInaxu 1 giTH X — CTEXUHKHU — Roads, lost in snow, stubborn in defiance,
IIyKaloTh BPAHL 3raJIKy 10 BOPIT. Look for their ways to gates in morning cold.
Cerno B cHIrax, sIK yaiia KpuInTaiesa, Hamlets fade in snow, like fragile crystal bowls,
y CpIOHUX KHJIKaX CKOBAaHHX JDKEPETL. Carved with silver patterns of icy frozen rills.
InyTh y 61ux Kantypax aepesa, Trees are walking solemnly, dressed in their shawls,
MoHaMep3aiu OpOBH y IepEB. Eyebrows of the trees resemble frozen hills.
Im Ginuit BiTep po3BiBae monw, Trees’ gowns are tossed by wind, as if in last endeavour,
BOHH OpeyTh OXUIICH], Ha IUISIX, While they, bent down with burden, move slowly to the place,
Jie TABOPOHHSI, YOPHE SIK HIKOJIH, Where crows and gulls together, as brilliant black as never,
IIMATOYOK COHIIA JiTUTh Y TIOMSX. Are sharing winter sun in fields of endless space.

Ilep. O.A.I'opbenko

Binrak, Maroun J0OCBiJT «y4acTi» B KOHKYPCl, CTyJIEHTU-IIEpEKIIafaydl BUCIOBIIN
OakaHHS OTOJIOCHTH KOHKYpC Ha Kpammid mnepeknaa micHi «UYepBoHa pyTa» Ha
aHTITIHCHKY MOBY. Alle KOXKEH Mepekiiaja, Oepydrch 3a TMepekiaj] MOBUHEH BOJIOIITH
1H(popMalli€ro Mpo Te, 10 BiH Oyne nepexnanatu. ToMy MU 1 TOpKHYJIHCS (PeHOMEeHYy
YEpBOHOI PYTH 3 MPUBOAY MpoBefeHHs (iHanmy CXIAHOYKpaiHCHKUM HalllOHAJILHUM
yHiBepcuretoMm IMeni Bomogumupa ans (M. Ceepoponensk) BecHow 2017 p.
BceykpaiHChbKOTO CTYJIEHTCHKOTO KOHKYPCY INepekiiany «Xym0kKHE CIOBO B CBITOBIM
KyJbTYp1» Ha HAMKpAIIWii epeKia.

Panime, na npuxnami micHi «EnensBeiic» («Edelweiss») 3 ockapoHOCHOTO
kiHO(ibMy «3Byku my3ukm» (CILA, 1965), mu posrasganu CIpURHATTSA 1i€1 MiCHI
K TEpPOSIMU KIHOCTPIUKH, TaK 1 Tsa4aMHu y TaKUX IHTEpHIpeTauisx: nepuia —
NipuyHull meip, AKU BHUKOHYETHCS B CIMEMHOMY KOJi, 1 Opyeuti — SIK CHUMBOII
HECKOPEHOCTI aBCTPIACHKOrO HapoAy mepen (amm3Mom, Koiau repoil pinmeMy Oapon
¢on Tpanm Buxonye «EnenbBeiic» Ha My3ndHoMy (ectuBani y 3anbulyp3i, SKOro
IijJ yac CHIBY CHIBBITYU3HUKH MIATPUMYIOTh Y 311, TOYUHAIOYM CIIBATH 11O MICHIO
pazom.

[Tonii, mjo BiaOyBaroThea y (HUIbMI IPUNAAAI0Th HA KiHelb 30-X POKIB, IPUX1JT
I'itnepa no Bmaam, aHmnuIoc ABCTpii, a My3uka 0 ¢uibMy Oyiia HamucaHa y 1965
porti. Ane n1BoX KyruieTHa micHsa «EnenbBeiicy micis BUXOy y KIHOMPOKAT «3BYKIB
my3ukn» («The Sound of Music») crana crnpuiiMaTucs sIK CUMBOJ ABCTpIi, sIK Ti
HaI[lOHAJIbHA TMicHSI. Xo4ya My3uka 10 (iibMmy Oylla HamMcaHa KOMIIO3UTOPOM
Pivapnom Pomxepcom (Richard Rodgers), a cioBa — Ockapom XammepcraitHom 11
(My3uKa 0 KIHOCTPIYKM TakKoX Bim3HaueHa mpemiero Ockap). lo peui, miceHHE
HaAOaHHS KIHOCTPIYKM MU aKTHBHO 3aiy4daemo Ui (GopMmyBaHHS TpodeciitHo
OpPIEHTOBAHOTO 1HIIOMOBHOro HapuaibHOro cepenopuiia (IIOITHC) B ymoBax
YHIBEPCUTETY, PO 110 MHUCAIN Y HU3LI HamuX myOmikamii [3; 4; 5; §; 9].

ITicus «EnenbBeiic» crajia IEHTMOTUBOM JJIsl 3aly4€HHSI A0 PO3MJISIAY 1HIIOT
HiCHI, YKpaiHChKOi, — «YepBoHa pyTa» y mpoliec (l)OpMYBaHHH ITOIHC.

OO0pa3 pyTU-KBITKHA OAMH 13 MOMYJIIPHUX Y CJIOB’ THCHKOMY (DOJTBKIIOPI, MICHSX,
BipIIax, JIereHaax, ocoonmBo y 3axigHiid YKpaiHi, KUl K 1 paHilie, Tak i 3apa3 A
Cy4acHO1 MOJIOZII HECE YapIBHICTh 1 MICTUYHICTb.
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H.3apynnsk, BuBwatoun poman O.lle «YepBona pyrta» (HamucaHOro
aHICbKOI0 MOBOwO, 1987 p.), cTBepmKye, L0 1€ «Ccnpoda XyA0KHBOTO
OCMMCIICHHSI pOJII YKpPaiHCbKOI MICHI B UTTI JIIOAWHM, il MOTEHLIANy SIK 3aco0y
nonyJysipu3zanii Ykpainu y cBiti, (opMyBaHHS HallioHajabHOI cBigomocTi. [loctarh
Bonogumupa IBactoka XymoHBO MiTHOCUTHCS 10 00pa3y Ilpomeres, sxuii BigjgaB
KUTTA 3a barbkiBmuHy [2, ¢. 106]», a TaKOXK «4epBOHA PyTa CUMBOJII3YE YKPATHCHKY
MICHIO, KOXaHHS, TYTy 3a BTPAau€HUM KOXaHHSIM, YKpaiHy, TBOPYICTh, ...BIpy B
MalOyTHe ykpaiHchbkoro Hapoay. Ilichs «YepBona pyTa» 3HUIIOE Kpacolo,
300paKy€ThCS K TBIP, IKUIA 3700yB CBITOBE BU3HAHHS, ...[IOMYJIsIpU3yBaja YKpainy,
YKpaiHChKY MOBY Y CBITI, IpOOY/I)KyBaja HalllOHAJbHY CBIOMICTh YKpAiHIIIB» [2, C.
112]».

I[TicHs, sika cTana mo-cyTi HApOJIHOIO, CUMBOJIOM YKpaiHH, il TyXoMm, cepiieMm,
nepeKIaaacTbes Ha aHrIiichKy sk «Red Plant» a6o «Red Flower», «Rue rouge» (¢p.
M.), «Rote Raute» (HIM. M.), Oyja HamMcaHa CTYACHTOM MEIUYHOIO IHCTUTYTY
Bonogumupom [BacrokoM, BoJIHOYAC CTajia XiTOM, JIyHalla B YCIX KyTOUYKax TOJ1 11
CPCP, posnerinacsi M0 ycbOMY CBITOBI, 1 Ha piHaTBHOMY 110y «IlicH1 poky—1971» y
Mocksi Oyna HOMIHOBAaHA SIK Kpalla IICHS POKY, Jie ii HelnepeBepluIeHO BUKOHAIH
Hazapiit Apemuyk, Bacunb 3inkeBuu 1 Bonoaumup IBactok [11], siki BUnmpomiHioBaiu
IIUPICTh, JOOPOTY, MOJIOAICTh, Kpacy, 10 JUHYJIA 3 AYIII CMIBaKIB 1 KOMIIO3UTOPA.

Toro » poxky, Ha eKpaH TeJeBi30piB BUHIIOB My3u4yHuM (inbM «YepBoHa
pyta» (1971, pex. P.OnekcuB) [9] npo icTopito koxaHHs XJomis-maxrtaps 3 Jlondacy
(Bacunw 3inkeBuy) Ta giBunHM 3 Kapmnar (Codis Porapy). Ha 30.33 xB kiHOCTpiUKH
«YepBony pyty» Bukonye Bacwnp 3inkeBud. Jlo Toro ik, y ¢inpMi Oynu
IpEICTaBlieHI TPAaKTUYHO Bcl micHI Bomomummupa IBacioka, SKOro MOKHA
CIIpaBEJINBO HA3BaTH 3aCHOBHUKOM YKPAiHCBHKOI €CTpajHOi MiCHI, Y BHUKOHAaHHI
Hazapis Spemuyka, Bacuns 3inkeBmua Ta Codii Porapy. Takox y 3HoMKax
NPUIHSIA y9acTh Ha TOM Yac BiJIOMi, ajie Ie caMoisibHi, aHcamOm «CMepiukay,
«Kapratn», «PocuHKkay.

Bin marii «YepBoHOT pyTH» S HE MOXKY 3BUIBHUTHUCS AOCI: BIAKOJIM BHepiue ii
mouyJsia JTiBYUMHKOK, sSKa TPUHINIA HA ypPOK O MY3MYHOI IIKOJH, a Yy CTYICHTIB
My3u4yHOro yuwiuiia OyB «OciHHid 6am». Y ¢olie mMy3uuHuil aHcamOib rpaB ii
MEJIOIII0 pa3 3a pa3oM, CTYACHTH TaHIIOBAIM 1 chiBaiu. | MeH1 Tak XoTuiocs OyTH 3
HUMH, CTaTH YYaCHMIICI0 TOTO CBATa, aje — TO OyJNM CTyAEeHTH, a s Oyla 1ie
MmasneHbka. Bix Toro aus «UepBoHa pyTa» MeHE «34apyBajiay 1 He BIAIMyCKae.

HaBenemo Humxkde TekcT micHI «UepBoHa pyTa» 13 3amUCOM aKOPIIB IS
AKOMITAHEMEHTY:

YepBoHa pyTa
My3zuka i cnosa Bonooumupa leacroka

E Am E

Tu npusHaiics MeHi 3BiIKU B TeO€ 111 Yapu
E Am

51 6e3 Tebe B 111 IH1 y MOJIOHI Meval.
C G
Moske nech y Jiicax TH Yap-31uist 30uparna,
E Am
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CoHlle-pyTy 3HaiIIIa 1 MEHE 34apyBaja.
DmGCAmDmEAmG C

IIpucnis: YepBoHy pyTy HE LITyKal BEHOpaMU, TH y MEHE €JIMHA, TUIbKU TH, MOBIP,
DmGCAm DmE AmCDmE

bo TBos Bposia — TO € yncTas BOJia, TO € OUCTpasi BOJIa CUHIX Tip.

bauy s TeGe B cHax, y 110poBax 3eJICHUX.

[To 3a0yTHX CTEXKaX TH MPUXOIUII JO MEHE.
Ta He Tpeba HECTH MEHI1 KBITKY HaJIii,

bo naBHO yke T yBIHIIIIa B MOi MPii.

Hwxye naBememo mepeknan «YepBoHOI pyTH» Ha aHTIINACBKY MOBY
B.Ilaciunuka Ta cryaentku O.l'opbenko. Ha namy nymky, nepekinan O.I'opbeHko
Kpallle «KJIaJIeThCs Ha PUTMHYHI JIOd1 TICHI, BiAOMBae 1i MENOAUYHY JIHIIO,
1HTOHAILIIIO Ta HAroJIOC.

Chervona Ruta Red rue
Author: V. Ivasiuk. Author: V.Ivasiuk.
You’re controlling my feelings. Tell me how it works,
Though my heart was in pain Magic you are posessing,
With your spell it is healing. Without you I am lost,
In the forest you knew Gravely sad, I confess you.
Of the mldsqmmer flower You might roam in the woods,
That when kissed by the sun Looking for the love potions,
Has a magical power. And with sunny red rue,
Please don’t go searching Spelt all over my emotions.
For the red bloom this evening
For the love that I have for you Refrain Red rue of passion,
Is true and free. Don't you look for in the evenings,
Just as the rivers You are my only love, only you, believe!
Of the mountains are givers Y our magic beauty, it's the crystal clean water,
Of clean water; It's the crystal quick river
You’ve given life to me. From blue hills.
As you visit my dreams I see you in my dreams,
In the green glades of summer In a distant green grove,
You are coming to me You have found the lost paths,
As you would to a lover Leading you to my home.
And you don’t need to give It is needless to bring,
Me a flower or a potion Me a flower of hope,
I shall always be here For you entered my dreams
You have all my devotion [10] Very long time ago.
) Ilepexnao Onenu I'opbenko,
Eng.Trn. S Pasicznyk (w.Kuis)

3BepTaroun yBary Ha MOOUIBHICTh Cy4acHO1 Mool [6], 6€3B130BY MOXKIIMBICTh
MOJIOJIAaHHS KOPJIOHIB, PO3MIIsiAaEMO TicHI0O «YepBOoHa pyTa» SK BI3UTHY KapTKy
HAIIoi KpaiHW, Ky CIIBa€ MOJIOJb, & TOMY, BUBYEHHsI 3TaJlaHO1 MICHI 1HO3EMHUMH
MOBAMHU, SIKI CTYJICHTH BUBYAIOTH IIiJ] YaC HaBYAHHS Yy BUIIIM IIKOJi, BBAKAEMO 32
JOIUJTBHE, HATOJIONIYIOUHM IS CTYACHTIB MHCTEIBKUX CIEIIaJbHOCTEeH, SKi
MPEICTaBIATUMYTh CBOEIO TBOPUICTIO YKpaiHy 3a KOPIOHOM.

BucnoBku. 3po3ymiino, o yyacts y BeeykpaiHcbkoMy KOHKYPCI NPUIHSIIA OHA
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CTYJEHTKA, ajie MpalfoBajia BCsS Ipyma: KOXKEH CTyIEHT OyB 3alydeHHU 10 Mail0yTHHOI
npodeciitHOl TISUTBHOCTI, MPE3EHTYI0UH CBOI MEPEKIIAIN.

Tomy, Ttaka opranizauis [IOIHC B yMoBax yHIBEpCUTETY CIpHUSIE PO3BUTKY M
PO3MOBCIOJKEHHSI MOBHOI KYJIbTYpH, IMiIBUILIEHHIO 1HTepecy MailOyTHIX (haxiBLIB 110
nepeKialalibkoi  isUTbHOCTI, HaOyBarO4Yu MPaKTUYHUK JIOCBiA, PO3KpPUBAE Ta
CTUMYJIIOE€ TBOPYMM MOTEHIIIAJI OCOOMCTOCTI, 3HAUOMUTH CTYACHTIB 3 JIITEPaTypHUMHU
I[IHHOCTSIMHU PIJHOI Ta CBITOBOI KYJIBTYP; PO3BHUBAE NEPEKIIAIAIBKY KOMIETEHIIIIO Y
CTYJACHTCHKOI MOJIOJI;

Hamri mopanpini HayKoBl MOIIYKH TPUCBATAMO PO3TIIAY E€THOKOHIICITY
«YepBoHa pyTay.
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PERFOMANCE SELF-TRAINING FUTURE MUSIC TEACHERS:
CONTENTS AND ORGANIZATIONAL PRINCIPLES

Yoy Ilen
acripaHt
HITY imeni M.I1. IparomanoBa (Ykpaina, M. KuiB)
BUKOHABCBKA CAMOHNIAT'OTOBKA MAMBYTHIX YUUTEJIIB MY3UKMN:
3MICT TA OPFAHI3AHIFIHI 3ACAIA
The article reveals the essence and content of performing self-training future music teachers. Defined some
stages in unaided work on musical works. Presented the factors for successful training students in musical instruments
playing, singing and choral conducting.
Key words: unaided work, performing activity, pedagogical interaction, facilitation, pedagogical support.
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