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Kapkoeckaa H.B., 3axapoea K. H. @'unepo-cunonumusa Kak noxazamenv GHYMPEHHUX
KoHyenmyanvublx césazeil (Ha npumepe peanuzayuii konyenma JJETCTBO 6 anznuiickom sa3vike).

Cmamows noceswena ucciedosanuto peanuzayuii konyenma JETCTBO 6 coépemennom auenutickom
azvike.  Ocywjecmenen  auaiu3 —eunepo-eUNOHUMUYECKUX —CBS3el  eKCUKO-CEMAHMUYECKUX — 8apPUAHMO8
nomunayuu childhood, xomopas sensemcs umenem xonyenma. Ilonyuennas uepapxuueckas cucmema
N0360J51eN paAcCMOMpPems NpoOYeccyl Kamezopuzayuu, 6 komopulx 3adeticmeosan konyenm ETCTBO, c
MOYKU 3peHUst MeOPUU RPOMOMUNOS.

Knrwueswie cnosa: xamezopuzayus, KOHyenmyanu3ayusi, 2UNOHUM, 2UNEPOHUM, NPOMOMUN.

Zharkovskaya 1. V., Zakharova K. I. Hypero-hypernymy as an indicator of inter-conceptual
relations (as a case study of realizations of the concept CHILDHOOD in Modern English).

The article deals with the research of realizations of the concept CHILDHOOD in Modern English. The
analysis of hypo-hypernymic relations of the lexical-semantic nomination childhood, which is the name of the
concept, has been provided. The received hierarchic system allows analyzing the processes of categorization,
which involve concept CHILDHOOD, from the prototype theory point of view.

Keywords: categorization, conceptualization, hyponym, hypernym, prototype.

3opnuyvka l. B.
Kumomupcokuii deprcagnuii ynieepcumem
imeni leana @panka

MOJEJIOBAHHSA IHHHOMOBHOCTI IEPCOHA’XIB
AK XYJOXHA CTPATEI'IA
B CYHACHOMY AHI'VIOMOBHOMY JITEPATYPHOMY TEKCTI

Y cmammi ananizyemocs xyoooicns cmpamezis MOOeNO8AHHS [THULOMOBHOCMI NEPCOHAICI8, KA
PO327180AEMbCSL AK 2IOPUOHULL TEKCUKO-2PAMAMUKO-CMULicmuytutl ¢penomen. Pospobneno nusky npunyunie
ons  Kaacu@ixayii MOGIEHHEBUX 3AcC00I8, YXHCUBAHUX [3 Memol peanizayii euweseadanoi cmpamezii.
Cmeepooicyemvcs, wo [HUWOMOBHICb NEPCOHANCA MOJHCE NPOAGNAMUCA Y GUSTAOI eleMeHmi6 NpaAMO20
MOGIEHHS HA MJL YMOBHOI JIEKCUKO-SPAMAMUYHOI ma/abo CcmunicmuyHol HeumpaibHOCmi 8i0N08IOH020
MIKDOKOHMEKCY, CReYiaIbHO aKYeHmy8amucs asmopom y CK1aoi pemapox abo yHKyioHyeamu K €OUHUll
Komniekc nepuwiux ma opyeux. Kpim moeo, y cknadi AK nepcoHaj)cHo20, Maxk i asmopcvko2o MOGIEHHS.
BUOKPEMIEHO AGUWA HUNCUO20 NOPAOKY, NPUPOOa KONCHO2O 3 AKUX OemepMIHOBAHA KOHKPEMHUM MUNOM
NePeBaAINCHO BHCUBAHUX MOBLEHHEGUX 3ACO0I8.

Knrwouoei cnoea: iHwomoeHicmb, MOOENO8AHHS, XYOOJICHA Ccmpamezis, 2iOpUOHUll JeKCUKO-
2PAMAMUKO-CIMUTICIUYHUL (DeHOMEH.

B ymoBax cydacHoro cBiTy Ha T riaoOanizaiii, 3 OJHOro OOKY, Ta YEProOBUX XBUJIb
ro0anbHOI Mirpariii, 3 1HIIIOTO, — ICTOTHUX 3MIH 3a3HAIOTh HE JIMIIIE COIIOKYJIBTYPHI, ajie U
MOBH1 JaHAmAapTH TPOBITHUX KpaiH cBITy. HemomaBHi eMmirpaHTd Ta iX HAIAAKH, SKi
HEPIJKO 3aJIMIIAI0THCS OUTIHTBaMHU, IIMPOKO BUKOPHUCTOBYIOTH MOBIIEHHEBI 3BUYKH, HaOYTI B
XOJIl CHUJIKYBAaHHS PiJHOK MOBOK), Y HOBHX, IHIIOMOBHHMX KOHTEKCTaX, IO 3 OISy Ha
MacoBICTh Ta PI3HOMAHITHICTh KOHKPETHUX MPOSBIB IOTO MPOIECY MOCTYMOBO MOPOIKYE
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HOBI COILIOJIEKTH Ta PO3MHUBAE Yy3YyallbHI HOPMH BIAMOBITHOI MOBHU, (OPMYIOYH B TaKUil
croci0 HoBe MOBHE 00144’ Cy4acHOTO CBITY.

VY BnacHe (QuUIONOTIYHOMY BHMIpI NpPOOIEMHU, fKa PO3TISAAETHCS, BaXKIUBUM
HACJIIIKOM TaKOi CHTYyaIlli cTajo MaciTaOHe 3ajJydeHHs B TEKCTH Cy4aCHUX JITepaTypHHX
TBOPIB YMCIECHHUX 3aCO0IB Ha MO3HAYEHHS 1HIIOMOBHOCTI MEPCOHAXIB, AKI BapifOIOTh BiJ
HEMPUXOBAHO 4yKopiaHuX (IHIIOMOBHUX (pa3, BUpa3iB Ta CIiB) 10, HA MEPIUIMA OIS,
MOPIBHSIHO aBTCHTUYHUX (JIEKCHYHI Ta rPaMaTUYHI KaJIbKU, €K30TH3MH, BApPBAPU3MHU TOIIO).
OxpemoI0 CTpaTeri€lo 3alydeHHs TakuX 3aco0iB, Ha HaNly JIyMKY, MOXXHAa BBa)XaTH
CBO€EpIHE '"MOJIENIOBAHHS I1HIIOMOBHOCTI", siK€ Mae€ TiOpUAHY, JIEKCUKO-TPaMaTHKO-
CTHJIICTUYHY TPHUPOAY Ta TOJATAE y CTBOPEHHI €(EeKTy I1HIIOMOBHOCTI 3a pPaxyHOK
KOMOIHOBAHOTO 3aJly4eHHsI 3ac0o0iB JPYroro THUIY B TMO€AHAHHI 31 CTUJIICTUYHUMH
MOMHWJIKAMH Ta BUPA3HUMU aBTOPCHKMMM KOMEHTapsIMU MIOJI0 OCOOIMBOCTEH MOBIICHHS
MepcoHaxa.

VY cywacHiil JIHTBICTHLI Pi3HI — Yy TOMY YHCII W CIOpiJHEHI 3 aHali30BaHUM —
aCMeKTH TEePCOHAXHOTO MOBJIeHHs pochimkyBanm T.I1. Auapienko, . M. AmnimeHko,
I. A. Bexra, H. JI. bopucenko, 3. O. Irina, M. L. Ky3Henos, I'. O. MaTkoBcbKa,
P. B. Opo6inceka, O. b. Cxusipenko, H. II. ABneesa, T. 1. bonasmakosa, O. B. Bonnapyk,
I'. A. T'eBopksn, A.l. YckoBa Ta iH. OgHak, MONpU HASIBHICTh MEBHOI KUTBKOCTI HaYKOBHUX
npaib 13 IpodieMu, sKa aHa3yeThCsl, BOHA 0araro B 4OMY 3aJIMIIAETHCS BIIKPUTOIO, a il
OCTaTOYHE BHPILIEHHS, SK MH BBaXAEMO, € OJHUM 13 AKTYAJIbHHMX 3aBJaHb CYy4YacHOI
¢imomnorii.

MeTo10 CTaTTi € KOMIUIEKCHA MpOIEeAypa MOJETIOBAHHS 1HIIOMOBHOCTI EPCOHAXIB
SK XYIO’KHBOI CTpATerii y CydaCHOMY aHTJIOMOBHOMY JIITEPATypHOMY TEKCTI.

O6’ekToM nociiKeHHST € crneuudika BHUIIE3raJaHoi XyTOKHBOI cTpaTerii y
KOHKPETHOMY JIITEPAaTYpHOMY TEKCT1, a IPEMETOM JOCIIHKEHHSI — HOMEHKJIaTypa 3aco0iB,
K1 yMOXKJIMBIIOIOTH 11 peanizaito. Matepianom pocmipkeHHs ciyrye pomad M. Illeitbona
“The Yiddish Policemen’s Union”.

JlocnikyBaHuil TBip HamMCaHWM y JKaHpl albTEPHATUBHOI 1CTOpIii, IO Jajio
MUCbMEHHUKOBI MOJJIMBICTh OCOOJIMBO IIMPOKO EKCIIEPUMEHTYBATH SK 13 BJAacHe
aBTOPCHKUM MOBJICHHSIM, TaK 1 3 MOBJICHHSIM IEPCOHAXIB. 3a CIO)KETOM POMaHy, BHACIIJIOK
Py ICTOPUYHUX MOAIN €IMHUM MOJITUYHUM YTBOpeHHsM Ha [lnmaHeTi, 1€ MOXYyTh BUIBHO
npokuBatu €Bpei, crae denepanpauii okpyr Citka (mop. m. CiTka B peaabHOMY IITATi
AJsicka), SKOMY HajaHa MUpoka aBTOHOMis. OKpiM BIIaCHE €BPEIB, TaM JKUBE KOpIiHHE
1H/1aHCbKE HACENIEHHS, a TaKOXK MEBHA KUIBKICTh POCIMCHKUX Ta (PUIIMIMHCHKUX €MITPAHTIB,
MPUYOMY MOBOIO MIKHAIIIOHAIBHOTO CHUIKYBaHHS BOHHM oOpanu imum. HacmpaBai kK, TEKCT
pOMaHy HaNHCAaHWM AaHTJIIMCHKOI0 MOBOIO, IO TMEPETBOPIOE MOro Ha NEPCIEKTHUBHUI
MaTtepian Ui JAOCHIIKEHHS OCOONMBOCTEH peamizalii aHami30BaHOI KOMYHIKaTMBHOI
CTparterii B yciii MHOKHHI i1 KOHKPETHUX MPOSBIB.

VY xoai monepeaHpOro aHajai3y JOCTIHKYBAaHOTO MaTepialy HaMu OyJso po3poOsIeHO
HU3KY TIPUHIMINB JIsi WOoro kiacudikailli, Ha OCHOBI SIKMX BHIUIIEMO TaKl Pi3HOBUIU
MOBJICHHEBHX 3aC001B, 110 CIYT'yIOTb JUJIsl peaii3alii BUIE3raaHoi XyJ0KHbOI CTpaTeTii.

Haii6uibm oyeBuaHMM KiacuikaiiiiHUi KpUTepiil mossirae y BUOKpPEMIICHH cepef
YChOTO MacHUBY 3ac00iB, SIKi BXKUBAIOTHCS aBTOPOM 3 METOKO MOJICTIOBaHHS 1HIIOMOBHOCTI
MEPCOHAXIB, TUX MOBHHMX OJIMHUIIb, SIKI PETPE3CHTYIOTh MEPCOHAXKHE, BIACHE aBTOPCHKE Ta
3MillIaHe, MEePCOHAKHO-aBTOPChKE MOBJICHHS. [HaKIe KaXydd, PEITiKTH I1HIIOMOBHOCTI
KOMYHIKaHTa MOXXYTh TPOSIBIISITHCS K €JIEMEHTH MpPsIMOTrO MOBJICHHS Ha Tl JIEKCHUKO-
rpaMaTU4HOi Ta/ab0 CTHIICTUYHOI HEUTPaJbHOCTI  BIAMOBIAHOIO  MIKPOKOHTEKCTY,
CHeIlaJIbHO aKIIEHTYBAaTUCS aBTOPOM Yy CKJIaJl peMapok, abo (pyHKIIOHYBaTH SK €IUMHUN
KOMIUIEKC Mepunx Ta Apyrux. Hampukman:
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— y ckiani nmepconaxHoro mopnenns: “Seems like 1’ve known a lot of chess-playing
yids who used smack,” Tenenboym says; “That’s the straight emes, Hershel,” Landsman tells
the dog. “They used dental records”; “So, nu,” Berko says. “So what do you think?” [1]. Sk
06auuMoO, B YCiX BHIIQJIKaX I1HIIOMOBHICTh TNEPCOHAXKIB EKCIUTIKYEThCS dYepe3 YKUBaHHS
AHTIIHCHKUX JIEKCEM, SIKI MOXKHA PO3TJISAATH K KOMIIOHEHTH crienidiqaoro “eBpeichkoro”
COITIOJIEKTY aHTIIIHChKOI MOBH [2, ¢. 132 — 146], abo x, y Bunajaky 3i cmoBom smack (xapr.
HapK. 'repoin’, Bim imumi. Shmek — ’BauX, BTATYBaHHS HOCOM’), SIK ETHMOJIOTIYHO
BMOTHBOBaHI MapKepH IHIIOMOBHOCTI. B IHIMX BHUMNaAKax MEPCOHAXKI BHUKOPUCTOBYIOTH
MUTOMO AHTJTIMCBHKY JIEKCHKY, SIKa, OJHAK, Y>KHMBAE€ThCS y CKJIaJl MOBHUX ab0 YacCTKOBHUX
kanbok: “A black year on him” [1] (xameka 3 imumi, ne shvarts yor, Tooro black year, e
eBdemizmom s “nussorr’) [3, ¢. 661]. “Woe is me, Meyer, you want us to go out to Verbov
Island?” [1], ne anrmilickke WOE IS Me € KaJibKOo 3 Tauit. VeY iZ mir — moci. “rope meni” [3,
c. 279]. “Enough with expulsions and migrations and dreaming about next year in the camel
lands. It’s time for us to take what we can get and stay put” [1] (uacTkoBa nepudpactuuna
kanbka 3 iBp. I’shanah haba’ah b’Yerushalayim — moci. “HacrymnHoro poky — B €pycanumi”,
3akirouHa (pasa [Nacxansroi Araam) [4] Tomro;

— y ckiami aBropchkoro Momienus: “Velvel speaks Russian now, with a Yiddish
accent, offering his wishes for the resumption of friendly relations between his opponent’s
mother and a well-endowed stallion”; “His Yiddish sounds a bit exotic to Landsman,
flavored with Dutch maybe”; “No harm has been done,” he says, his supple Yiddish fitted
with a stiffening wire of the German accent to which he and his fellow yekkes, even after
sixty years, stubbornly cling” [1] Tomto. ¥V nux Ta iHIINX aHAJOTTYHUX BUMAIKaX 0COOIMBA
BHUPA3HICTh MOBJICHHS MEPCOHAXKIB JOCATAETHCS JIUIIE 33 PaXyHOK aBTOPCHKMX KOMEHTapiB
IIOJI0 1Or0 OCOOJIHUBOCTEM;

— Yy CKJIaJli 3MIIIAHOTO, MIEPCOHAXHO-aBTOPCHKOTro MoBJeHH:: “Somebody was looking
for the yid,” Benito says in his rough and fluent Yiddish. “Two, three months back. A couple
somebodies”; “Like that of most Russian immigrants, the man’s Yiddish is experimental and
brusque. He reminds Landsman of somebody, though Landsman can’t say whom. “I give him
such a kick to his ass for him”; “A need to repeat the rash threats of yore does not, |
assure you, exist, Detective Shemets,” the reporter says in his swift and preposterous
Yiddish. “Evergreen and ripe with the sap of their original violence they remain” [1]. Sk
06auyuMoO, BHpPA3HICTh MOBJEHHS MEPCOHAXKIB JOCATAETHCS 3a PaxXyHOK KOMOIHOBAHOTO
BXKMBAaHHA creun(iuHoi JEeKCHKH, TpaMaTUKH a00 CTWIICTHKH, 3 OJHOTO OOKy, Ta
aBTOPCHKUX KOMEHTapiB HIOJ0 OCOOJMBOCTEH BOJIOIIHHA MOBOIO KOXKHHUM 13 HHUX, — 3
1HIIIOTO.

B acmekTi 4YacTOTHOCTI B)XKMBaHHS aBTOPOM MOBIJICHHEBUX 3acO0IB  TPbOX
BUIIIE3TQIAHUX THIIIB CJiJl KOHCTaTyBaTHU JEsKe MepeBakaHHS 3aCO0IB TPETHOrO THUITY, IO
MOSICHIOETHCSI BAXKJIMBICTIO CTBOPIOBAHOTO B TaKHil CHOCIO CTHIICTUYHOTO €(QeKTy B
KOHTEKCTI ABTOPCBKOI'O XYAOXKHBOI'O 3aAyMY Ta, K HaCJIi,Z[OK, YCTAaHOBKOKO Ha MAaKCHMAJIbHO
MOJKJIUBY HACHYEHICTh KOHKPETHHUX MPOSBIB IHIIOMOBHOCTI IEPCOHAXKIB.

Kpim toro, y ckiaji sk nepcoHa)XHOTO, TaK 1 aBTOPCHKOTO MOBJICHHS BUIUISIEMO PSiJ
PI3HOBUIIB HHUXKYOTO TOPSAKY, NPHPOAA SKUX JETepPMIHOBAaHA KOHKPETHUM THUIIOM
MEPEeBAKHO BXKMBAHWX MOBJIEHHEBUX 3aco0iB. 30KpeMa, y MOBJICHHI I€PCOHAXKIB
BUOKPECMIIHOEMO:

— rpaMaTH4HI MapKepH iHImoMoBHOCTI: “Seen him around maybe a few time. Funny
guy. Talk a little Tagalog. Sing a little Filipino song. What happen, he not dead?”
“Somebody see him sneaking in and out of there. Carrying things. A can of propane. Maybe
he living inside the empty store” [1] Toimo;
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— nekcuuHi Mapkepu iHmomoBHocTi: “That’s nice. Too bad every other Jew in this
accursed potato paring of a District kept right on banging me a kettle all day long” [1]
(xanbka 3 Tmum. hak mir nisht keyn tshaynik) [5, c. 66]; “A black-hat lawyer,”” Berko says,
and it’s a kind of moan or plea directed toward Landsman. “Woe is me” [1] (auB. Buie)
TOIO,

— (honernuni Mapkepu inmomosHocti: “Frank.” He pronounces the name American-
style, with a long, sharp vowel and a shadowless R. “Ah, no”; “Beth Tikkun?” says the
sergeant, as if it’s an American girl whose last name rhymes with “chicken”” [1] Too;

— cTWIiCTHYHI Mapkepu iHmomMoBHOCTI: “The motivation, Detective, for my leaving a
cup of terrible coffee and a broken appointment with an informant who, in any case, lacks
anything resembling information, to come out here and risk your possible anger.” “Brennan,
please, | beg you to speak American,” Berko says. “What the fuck do you want?” [1].

[Ipy npbOMy IIKAaBO 3a3HAYMTH, IO AaBTOP BHUOYAOBYE CBOEPIIHY Tpajalliio
BUIIE3raJaHuX MapkepiB. Tak, rpaMaTU4H] MTOMWIKH, K1 € HAWOUIbII TPYOUMHU, 3HAXOIUMO
B MOBJCHHI MaJIOOCBIYEHUX IMEPCOHAXIB — (UINMIHCHKOTO NPOJaBIs MOHYUKIB Ta
pOCIIHMHA 3 KpUMIHAJbHUM MHHYJIUM; CTWJIICTHYHI TIOMMJIKH — Yy MOBJEHHI
aMEPUKAHCHKOTO >KypHAJiCTa, KM BUBYAB iTUII B YHIBEPCUTETI, a TOMY BOJIOJIIE JIHIIE ii
“KHIKHUM® BapiaHTOM, JIEKCMYHI MapKepu I1HIIOMOBHOCTI B)KHMBAIOTHhCS IIMpPINE 1 HE
00O0B’SI3KOBO XapaKTEPU3YyIOTh IHTENEKTyallbHI 3M10HOCTI MOBILIB y HETaTUBHOMY IUIaHI,
BUKOHYIOUH, CKOpillle, CYTO €KCIpecHUBHY (yHKIIIO, TOAl $K (OHETHUHI MapKepH
3/1e0UTBIIIOT0 BUKOPUCTOBYIOTHCS JJIsi CBOEPITHOTO “TIEpEMUKAHHS KYIbTYPHHUX KOJIB .

HaTtomicTb y ckiajii aBTOPChKUX PeMapOK BUILISEMO:

— CTWJIICTUYHO He#TpanbHi pemapku: “Come on, sweetness,” he says in Yiddish.
“Stop looking at it. It’s yours. | didn’t touch it”; “I figured you might say that,” he replies,
sadly and in American; “Don’t be cryptic,” he says, and then in American, “What the
fuck?” [1] Tomo. ¥ nmx Ta IHIIMX BHIAAKaX aBTOP AKIIEHTYE Ti OCOOJHMBI KOHOTATHBHI
BIITIHKH, SIKI MalOTh BIJMOBIJIHI 1HIIOMOBHI CJIOBa Ta BUPA3H, y 3B S3KY 3 UM JUISI HUX
MOJIEKYM HEJNerKo miaioparu Baam BianoBiaHUKU. [Ipu iboMy BUpa3u Ha iAWl yce K Taku
HABOJATHCS ‘B MepeKiIaal’, TOOTO YUTa4 Ma€ CAaMOCTIMHO IOMUCIUTH HEOOX1/THI 3HaUYE€HHEB1
BIJITIHKHM, @ aMEepUKaHi3Mu — "'B opuriHaimi'",

— cruwiiicTHYHO 3abapsiieHi pemapku: “Me is your burial societies,” the man says in
wretched but energetic Yiddish”; “You can have five minutes,” says the young man in
serviceable Yiddish”; “As he contemplates the bowl of meatballs, his body emits a weary
sound, a Yiddish sound, halfway between a belch and a lamentation” [1] Tomro. V Bumaaky
31 CTWIICTHYHO 3a0apBICHUMHU pEeMapKaMy aBTOP BHKOPUCTOBYE OCOOJIMBOCTI MOBIICHHS
MIEPCOHAXIB JIJII CTBOPEHHSI OLIBIN 00’ €EMHHUX MOPTPETIB KOXKHOTO 3 HUX, CIIBBITHOCUTH iX 3
MEeBHUMHU THUIIAMH JItO/IeH, (GOpMYIOUH y uhTaya BiAMOBIIHI 3/10ra iy MIOJ0 IXHIX XapaKTepiB,
yrnojo00aHk, MaHep TOIIO.

OcoOnuBUM PI3HOBUOM CTUJIICTUYHO 3a0apBJIEHUX aBTOPCHKMX KOMEHTapiB MOXKHA
BB@XATH PEMAapKH, fKI MICTSATh NPOSBU CTWIICTUYHOI KOHBEpreHIilii, TOOTO CKIIAIHOIO
CTHUJIICTUYHOTO TPUHAOMY, 3aCHOBAHOTO HA B3a€MOJIii CTHUJIICTUYHUX 3ac00iB OJHOTO YH
pi3HHX PIBHIB MOBH Y Pe3y/IbTaTi BUKOHAHHS HUMU €JUHOI cTHicTH4HOT (yHKii [6, c. 682].
Hanpuknaa: “Brennan studied German in college and learned his Yiddish from some
pompous old German at the Institute, and he talks, somebody once remarked, “like a
sausage recipe with footnotes” ... Once again he lashes himself to the tiller of his Flying
Dutchman version of the mother tongue” [1]. V HaBeneHOMY MpUKIaai CTHIICTHYHHIA
e(eKT CTBOPIOETHCS 32 PaXyHOK OJTHOYACHOTO BXKMBAHHS BIJIOKPEMJICHOTO ermiTeTa POMpPous,
metadopuunoro nopiBasHus like a sausage recipe with footnotes, a Takox po3ropHyToi
metadopu he lashes himself to the tiller of his Flying Dutchman version of the mother
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tongue. Kpim Toro, /i afieKBaTHOTO PO3YMIHHS CTHJIICTUYHOT pojii ciioBocmonydeHHs 0ld
German abo JeKCHMYHOTO 3Ha4YeHHs cioBa MOther tongue YuTay MOBHHEH X04a O SKOKCh
MIpOIO BOJIOAITH iguieM. Tak, Ha IAMII Ha3BOIO apXaiyHOTO 1 BUPA3HO “HMKHOTO” BapiaHTa
i€l MOBH, Ha SIKOMY, HMOBIPHO, 1 pO3MOBJIsIE TIepcoHaK, € taytsh (3amo3uuene Him. Deutsch,
SIKE CIYTYBaJO JUIsl PO3PI3HEHHS MIXK 1M IK T€PMAaHCHKOIO €BPEHCHKOI0 MOBOIO Ta IHITUMHU
€BPECHKUMHU MOBaMH), a TOMY aHAJi30BaHE CIIOBOCIIOJIYYCHHS MOXKHA PO3IIISAIATH SIK
cBoepinny amo3ito — 0ld German o3nauae “crapuii Himenp”, ane “HaTskae” i Ha “3acTapinty
HimerpKy”, taytsh. CroBHHKOBE K 3HaYCHHS JIeKkceMu mother tongue — ’pigHa MoBa’ BCTymae
B OYEBH/IHE MMPOTUPIYUS 3 KOHTEKCTOM: MIEPCOHAX HE €BPEid, MOBY iIUIII BIH BUBYAB JIUIIIE K
aKaJieMiuHy AWCIUIUIIHY, a TOMY BOJIOJI€ HEI 30BCIM HE Tak, SK 3a3BUYail BOJIOJIIOTh
PiIHOI0 MOBOIO (3Ha€ Juile 11 “NUITHOMOBHUI” BapiaHT), 110, 3aBaioCs O, YHEMOXKIIUBITIOE
B)KMBAHHS BUILE3TaIaHO] JIEKCEMU Ha MO3HAYEHHS TaKOro crany pedeil. OHaK, anemodn
70 JIHTBICTUYHOI KOMIIETEHINI 4YuTauya, aBTOpP HACIpaBil BUKOPUCTOBYE HE AaHTJINCBHKE
cioBo Mmother tongue, a iioro okasioHaTbHHMII OMOHIM, SKUH YTBOPEHHUH MNUIIXOM
KalbKyBaHHs inuiicekoro mame-loshn (mocn. “marepuHchka MoBa”) Ta CIyrye sk OJHA 3
Ha3B MOBH imuml — (aKTHYHO, HE3aJICKHO BiJ TOTO, YA € BOHA PIIHOIO JUISI KOHKPETHOTO
Mo [3, c. 383].

B iHmmx Bumagkax aBTOp KOMOIHYe pO3J0ri Ta TOPIBHSIHO HEUTpaiabHI Y
CTHJIICTUYHOMY BIJIHOIIEHHI KOMEHTapl 3 YHUCJICHHUMH CTHJIICTUYHO MAapKOBaHUMU
3acobamu: “Hebrew?” Berko says. “Mexicans speaking Hebrew?” “That’s what it sounded
like to me,” Landsman says. “Not synagogue Hebrew, either.” Landsman knows Hebrew
when he hears it. But the Hebrew he knows is the traditional brand, the one his ancestors
carried with them through the millennia of their European exile, oily and salty as a piece of
fish smoked to preserve it, its flesh flavored strongly by Yiddish. That kind of Hebrew is
never employed for human conversation. It’s only for talking to God. If it was Hebrew that
Landsman heard at Peril Strait, it was not the old salt-herring tongue but some spiky
dialect, a language of alkali and rocks. It sounded to him like the Hebrew brought over by
the Zionists after 1948. Those hard desert Jews tried fiercely to hold on to it in their exile
but, as with the German Jews before them, got overwhelmed by the teeming tumult of
Yiddish, and by the painful association of their language with recent failure and disaster. As
far as Landsman knows, that kind of Hebrew is extinct except among a few last holdouts
meeting annually in lonely halls. “I only caught a word or two. It was fast and | couldn’t
follow it. | guess that was the idea” [1]. SIk Oaummo, crumicTHYHHN e(deKT, KUt
CTBOPIOETHCS JIaHOIO aBTOPCHKOIO PEMApKOI0, BUHUKAE 32 PaXyHOK 00’ €JTHAHHS y CIILTBHOMY
KOHTEKCTI Ta 3 €JMHOI0 METOI0 CYTO (DaKTOJOTIYHHUX, CTHIIICTUYHO HEUTPAIbHUX MOSICHEHb
I0JI0 OCOOJIMBOCTEH MOBU TEPCOHAXIB, a TaKOX emiTeTiB, MeTadop, MeTadhOpUyHOrOo
HOPIBHSIHHS, amiteparii Tomo (T.3B. TPOMETYHO-(POHETHYHA CTUIICTUYHA KOHBEPICHIIis)
[7, c. 55].

[TlincymoByrouM, 3a3HAYMMO, IO MOJEIIOBAHHSA IHIIOMOBHOCTI K XYHOXKHS
CTpaTeris, sika Ma€ 3HAYHUI eKCIPECUBHUN MOTEHI[Ia)l, MOXKE, MPUHAWMHI B OKPEMO B3ATOMY
Cy4yacHOMY JIITepaTypHOMY TBOpi, BiAIrpaBaTH pOJIb CBOEPITHOTO CTHIIICTUYHOTO, a [0
MEeBHOT MIPU 1 KOMIIO3ULIWHOTO (DYHIAMEHTY, Ha SKOMY OYyIYye€TbCS aBTOPCHKHUM TEKCT.
BunaeTses iIKOM IMOBIPHHM, 1110 B MailOyTHROMY POJIb aHAI30BaHOT XyJ0KHBOT CTpaTerii
3pocTaTuMe, MPOMOPIINHO BiAOOpa)kalouM HOBI MOBHI peajiii CydacHOTO CBITY B yCii iX
CKJIATHOCTI Ta CYNEPEeWwIMBOCTI. 3 OTJsay Ha Iie, MPOJOBXKEHHS JIOCTIDKCHb 13
cucTeMaTH3alili KOHKPETHHX MOBHOCTUJIICTUYHHUX 3ac00iB, SKI BHKOPUCTOBYIOTHCS IS
peaiizallii BUIIE3raJiaHoi cTpaTerii B KOHKPETHUX TBOpax, LIO0 PENpPE3eHTYIOTh pi3HI
HAI[lOHAJIbHI JIITEPAaTypH, BHIAETHCS OJHUM 13 HEPCIEKTUBHUX 3aBJIaHb Cy4acHOI
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¢inonoriynoi Hayku. [lo po3risay OKpeMHX acHekTiB i€l MpoOJieMH MU IUIAaHYEMO
3BEPHYTHUCS B HACTYMHHUX MYOJiKaIlisIX.
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3opnuuykan H. B. Moodenuposanue uHOA3IYHOCMU REPCOHAdNCEN KAK XYOO0rHceCHEeHHAA
cmpamezus 6 CO8PEMEHHOM AH2I0A3bIYHOM NTUMEPAMYPHOM MeKCme.

B cmamve ananuzsupyemcs  xyoooicecmgennas —cmpamecus  MOOEIUPOBAHUL — UHOSZLIYHOCHU
nepconadicell, paccmampueaemas Kaxk 2UOPUOHbLU, JeKCUKO-2PAMMAMUKO-CIMUIUCIMUYECKUL  (eHoMEH.
Paszpaboman psi0 npunyunos 0ns knaccugukayuu peyegvix cpeoCcma, YRompeOIstoWuxcs ¢ Yeivlo peanusayuu
BbIULEYNOMARYMOU cmpame2uu. Ymeepicoaemcsi, Ymo UHOSZbIYHOCIb NEPCOHAIICA MOJICem NPOSIGIAMbCS 6
8UOe INIEMEHINO08 NPAMOU pedu HA GOHE OMHOCUMENLHOU JIeKCUKO-CPDAMMAMUYECKOU U/Ulu CIMUTUCIMUYECKOU
HelmpaibHOCIMU  COOMEEMCMBYIOWe20 MUKPOKOHMEKCMA, CHeYUdIbHO aKYEeHMUPOsamsCs aemopom 8
cocmase pemMapox i QYHKYUOHUPOBAMb KAK eOUHbIL KOMAIEKC nepavlx u emopuix. Kpome moeo, 6 cocmase
KaK NepcoHad’iCHOU, MaxK u a8mMopcKou peuu 8vbloeleH psid SGIeHUl HU3ue20 NOpsoKd, npupooa Kaxrcoozo u3
KOMOPBIX 0eMEPMUHUPOBAHA KOHKPEMHBIM IMUNOM NPEUMYUIeCIMEEHHO YNOMPeDSeMbIX Pedesblx cpedcms.

Knrwouesvte cnosa: unos3blyHOCMb, MOOEIUPOBAHUE, XYOOICECMEEHHAST Cmpameaust, UOPUOHbLIL
JIEKCUKO-2PAMMATNUKO-CIMUIUCIMUYECKUL (DeHOMEH.

Zornytska 1. V. Modelling of foreign-language characters as artistic strategy in modern
English-language literary text.

The article examines the art modelling strategy of foreign-language characters, regarded as a hybrid,
lexical, grammatical and stylistic phenomenon. A number of guidelines for the classification of speech means
has been used for the purpose of realization of above-mentioned strategy. It has been alleged that foreign-
language character can be manifested in the form of elements of direct speech on the background of relative
lexical and grammatical and / or stylistic neutrality corresponding microcontext specially accented by the
author as part of remarks or to function as a single set of first and second. In addition, as a part of character,
the author’s speech has highlighted a number of lower-order phenomena, the nature of which has been
determined for each specific type of used advantageously speech means.

Keywords: foreign-language, modelling, artistic strategy, hybrid lexical, grammatical and stylistic
phenomenon.
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