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Menvnuxoea JI.B. Komnemenmuicna napaouema oceéimu ma KOMYHIKAMUGHA CHPAMOGAHICHb
HasuanHa pocilicokoi mosu 6 ninzeooudaxkmuunii cnaouwuni 1. @, I'yozux.

Ilpoyec cmanogienns ma po3GUMKY WKOAU HOMPeOyeE pO3POOKU MeoPemuKo-memod0I0iyHUx
acnekmis HAYIOHANLHOI cCUCeMU HABUAHHS MA 8UXOBAHHA, 2AUOOKO20 BUBYEHHS, AHANI3Y, V3A2a/lbHEHHS
ma meopuo20 BUKOPUCMAHHA CNAOWUHU BIMYUSHAHUX Neddzocié He MiNbKu MUHYL020, d U, ¥ Nepuiy
yepey, CY4acHOCMI, iX NepCneKmuHo20 nedazoziuno2o 00c¢eidy. Bunukia HeoOXioHicmb 00 €KmueHO
NPOAHANI3y8amu, NePeoCMUCIUmMyY ma GUCBIMIUMU NOZUMUBHUL 00CEI0 CYUACHOI TIH2800UOAKMUKU U000
NUMAanb WKIIbHOI MOBHOI 0C8imuU 6 KOHmeKCmi (hopmyB8anHs MOBHOI ocobucmocmi, sKa 30amua 00
AKMUBHOI HCUMMEMBOPUOCHI.

Kntouoei cnoea: xomnemenyis, KOMReMEeHMHICMHA NAPpAOUeMAa, KOMYHIKAMUBHO-OPIEHMOBAHUI,
JIIH2B00UOAKMUKA, COYIO-MOBHA CUMYAYIS, YMOBHO-MOBIIEHHEBA OIAIbHICND.

Melnikova L. Competence paradigm of education and communicative orientation of teaching
Russian in linguodidactic heritage of I.F. Gudzik.

The process of formation and development of school requires the development of theoretical and
methodological aspects of the national system of training and education, deep study, analysis, synthesis
and creative use of heritage and prospective teaching experience of national educators of the past and
present. This article reveals the positive experience of modern linguodidactics on school language
education in the context of the formation of linguistic identity, capable of active life creation.

Keywords: competence: competence paradigm, communicative-oriented linguodidactics, socio-
linguistic situation, conditionally speaking activities.

Muponosa T. IO.
/InenponempogcKuili HAUUOHAIbHBLIL YHUGEPCUMEM HCETE3HOO0POIHCHO20
mpancnopma umenu akaoemuka B. J/lazapana (Ykpauna)

BO3MOKHOCTHU COCJIA'ATEJIbBHOCTH
B OCYHIECTBJIEHUU KOMIIOHEHTOB TBOPYECKOI'O IIMCBMA
B AHI'VIOA3BIYHOM ABTOPCKOM TEKCTE U YUYET
COOTBETCTBYIOIIUX TPAMMATHUYECKHUX ®OPM I1PU IEPEBO/IE

Fpammamuwecxue (i)Oprl cociaeamenbHocmu U yCio8HOCmMU, NO NPUSHAHUIO cpAMMAamucmos-
Hocumerel A3blKA, He ONnucaHvbl 60 6CemM cemMaHmuiecKkom bocamcmee. ﬂﬂ}l nepeeodqukoe amom
mamepuan ewe bonee leO6]l€Mamu‘l€H no HAYUOHAJIbHO-K)YJIbMYPHbLIM NPUHUHAM. Paccmompeﬂue
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COOMBEMCMBYIOWUX  2PAMMAMUYECKUX (GOPM 6 KOMMYHUKAMUGHOU NEPCNEeKMUEe aH2L0S3bIYHO20
ABMOPCKO20 MEKCmdA CMAHOBUMCS NA0OOMBOPHLIM YCUIUEM, HOCKOJIbKY NOKA3bleAem Ux pojb 6
OCYWecmeieHu MaKux BAdCHbIX KOMNOHEHMO8 CMbLCIA MeKCma KAK aemopCcKull 632780, 2010C, MOH,
OUHAMUKA U NP.

Knrouesvle cnoea: HAyUOHANbHO-KYIbIMYPHASL CReYupuUKAa, @YHKYUOHAIbHAS —2PAMMAMUKA,
A8MOPCKULL MEKCM, a8MOopCKUll 6321510, ABMOPCKULL 20710C, MOH U OUHAMUKA MEeKCMA.

IlocranoBka mpodjemsbl: JlaHHOE CcOOOIIEHHE, BOIUIONMIAs TPAAULIUKA KOTHUTHBHU3MA,
CJIIOKHWJIOCh Ha OYEPEIHOM 3Tale JOKTOPCKOTO IAMCCEPTAL[MOHHOTO HUCCIIEJOBaHMSI Ha TEMY:
“KoMMyHHKaTHBHasI TMEPCHEKTHBA aBTOPCKOTO TekcTa”. MHorue KOMIOHEHTHI aBTOPCKOTO
CMBICIIa B TEKCTE, TAaKUE KaK: aBTOPCKUMN B3IVIAJ, aBTOPCKHM roj0C¢, TOH U MPOUYne, HaXOsCh BO
B3aMIMHOM CONPUKOCHOBEHHUH, OIPEAETSIOT yCHeX aBTOPCKoi paboThl. OOOOIEHHBIH CMBICI,
KOTOpBIM YUTAIOIIUNA MOCTUTAeT MPU MPOYTEHUU TEKCTAa, €CTh MPOAYKTOM ITHX MaTepUaibHO
HEOCSI3a€MBIX CHJI  aBTOpPCKOro mucbma. OHHM, Bce Ke, HUMEIOT BIIOJIHE 3aMETHbBIC
JUHTBUCTUYECKUE MEXAHM3MBl, C TIOMOILIBIO KOTOPBIX OTKPBIBAETCSI MNYTh K CO3HAHUIO
yuraoiiero. CociaaratelbHOCTh U YCIOBHOCTh BBIICTSIOTCS KaKk 0CO00 MHTEPECHBIE U HEJETKHE
CpelCTBa B PACHOPSIKEHHM AHIJIOSI3bIYHOTO MUIIYIIEro M, BCJIEI 3a HHUM, OTEYECTBEHHOI'O
MePEeBOTUHKA.

AKTyaJbHOCTh HcciaenoBanusi: OmnpeserieHne ocA3aeMblX IPU3HAKOB TBOPYECKOTO
MUChMa CIIOCOOHO YKPETHUTh BO MHEHUH, YTO aBTOPCKUIA TEKCT €CTh SBIICHUE, C OJTHOW CTOPOHBI,
YHHUKAJIBHOE, a C APYrod — JyXOBHas paboTa, MOJYMHEHHAst CBOEH 0COO0H NTWHAMHKE, KOTOpas
MO3HaBae€Ma, U OCO3HAHUE KOTOPOH CTaHET CIOCOOCTBOBATH KOPPEKTHOMY MPEACTABICHUIO
aBTOPCKHX TEKCTOB BO3MOXHOCTSIMU JAPYTOTO SI3bIKA B IIEPEBOJIE.

AHaJIN3 MOCJEeIHUX HCCIAeIOBAHMH W myOaukanmii: B coBpeMEHHOI aHITOS3BIYHOM
JUHTBUCTUYECKOM  JUTEpaTrype,  paccMaTpuBalolled  JUHAMUKY  KOMMYHHMKaTHUBHOMN
KOMIIETEHIINH, €CTh 3aMEUaHUE O ILIEJIOM DPsi/ie S3bIKOBBIX SIBICHUN, C KOTOPBIMU CBSI3aHBI J[BE
npobnemsl. [IpoGiiema mepBOro poaa 3akitoyaeTcss B MX HEIOCTaTOYHO JAETAIbHOM, €CIU
TaKOBOM BOOOIIE, OMHCAHUM B TPAJAMIMOHHBIX IPaMMaTHKax. Takoe cTajgo BO3MOXKHBIM H3-3a
0COOEHHOCTEH 3THX SI3BIKOBBIX SIBJICHUH, HACTOJIBKO TECHO IMEPEIJICTEHHBIX C aHIJIOS3bIYHBIM
CO3HAHHWEM, YTO OHHU B Ipelenax POJHON peueBOl JEeWCTBUTEIHHOCTH MPEBPATHIINCh B KaK Obl
camMH co00I0 pa3yMEIOIIMecss U He HY)KIaroIuecs: B OOBSICHEHUSAX IS aHTJIOSI3BIYHOTO MHpA.
1 mepeBOOYMKOB, HCCIIENOBATENE TEKCTa M TeX, KTO H3ydaeT AaHIJMHCKUN SA3BIK Kak
MHOCTpPaHHBIN, MOJ00HBIE “Oenble MATHA B y4yeOHHMKAX OCTAIOTCSA TPYAHO BOCHOJHSIEMBIMU
npoOenamu. [Ipu BcTpede ¢ TaKMMHU “HEMOCTHXKHUMBIMK® JIEMEHTAMH CTAaHET HEKOPPEKTHBIM U
HEMpPOJIYKTUBHBIM TOJIKOBaTh MX, IOJIarasChb Ha pPEUEBOM ONBIT B HMHOM KynbType. He
UCKJIIOYEHO, 4YTO TEpPEeBOAUYMK, OCTaBasCh B Y3KUX paMKax (OpPMaJbHBIX HHOSI3BIYHBIX
rpaMMaTHK, MUHYET, HE 3aMETHB, MHOTO3HAYHBINA JJIsI aBTOpa YYacCTOK CMbBIC]IA U TEM CaMbIM
00€THUT MEepeBO/I UM OTKPOET JIOPOTy MOCIEAYIOIIUM HEBEpHBIM HHTeprperauusM. Ciydau
Oblique Mood (Subjunctive and Conditional) B aHIJIOS36IYHOM aBTOPCKOM TEKCTE KaXKIbIi pa3
HAaIlOMHMHAIOT NEPEeBOJYMKAM O CBOEH IMeyalbHOM CllaBe HEYJOBHMBIX M KOBAPHBIX PEUYEBBIX
SIBIIGHUH, KOTOpbIe (DOPMATTLHO SPKO OTMEUEHBI XapaKTePHBIMU BCIIOMOTATEIHHBIMU TJIaroJiaMu
U CTPYKTYPOH NPEIIOKEHUS, HO TI0O OTTEHKAaM CMbICJIa OY€Hb MHOTOJIUKH [ 1, c. 547].

Ecnu BepHYThCS K TONBKO MPO3BYYABIIEMY YIOMUHAHHWIO JBYSAMHON MpoOIeMbl B
(GyHKIIMOHATBHOW rpaMMaTHKe, TO MOKEM Ha3BaTh BTOPYIO M3 HUX. TaM K€ y aHTJIOS3BIYHBIX
uccaeaoBaTelied TeKCTa MOXXKHO MPOYUTATh, YTO JIAXKE€ XOPOLIO OMUCAHHBIE AHTJIOS3bIYHBIMU
rpaMMaTUCTaMH S3bIKOBbIE SIBJIEHUS B UX paboTe B MpejaesaX LeJbHOI0 TeKCTa 3a4acTylo
BeIyT ce0sl HeCKOJIbKO “HerpaMMaTtu4Ho” [4, c. 7-8]. HOsI3bIUHBIC TEPEBOMYUKN MTOTOOHBIE
OTKJIOHEHHUSI CKJIOHHBI TIOCIEHNIHO TPAaKTOBaTh Kak ‘‘HENMpeACcKa3yeMOCTb WU YHUKaJIbHOCThb
aBTOPCKOTO CTWJISA” WM “‘pedyeBOe TBOPUECTBO . UTO k€ KacaeTcs Hallel 3aMHTEPECOBAHHOCTH B
Oblique Mood (Subjunctive and Conditional), ToO MOXHO TIpeIOCTEPEYb, YTO B 3TOM MaTepHale
CKpBIBacTCs eme Oouiblliee KOJMYECTBO “‘NOJBOJHBIX KaMHEH’, KOTOpble OCTaloTcs 0e3
BHUMAaHUs IIPU MOCTIECIIHBIX BBIBOJAX U HETOYHOM IMOHUMAaHHUH MEPEBOTINKAMHU.
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Heabp crarbu: Jlannas mnyOnukanusi, KOTopas €CTh IIaroM B HCCIEIOBaHUU
“KoMMyHMKaTHBHasi ~ NEpPCHEKTMBAa  aBTOPCKOIO  TEKCTa”,  IpenroyiaraeT  IMOKa3aTh
collep)KaTelbHOE pa3HOoOOpa3We ClydyaeB aHIMVIOS3BIYHOM  COCNAraTtelbHOCTH, KOTOpBIE
HYXXJIAIOTCS B IMUPOKOM W IIOJIHOM Yy4YeTe KOHTEKCTa, MOCKOJIBKY TOJBKO Ha oOmmeM QoHe
aBTOPCKOTO COJEp>KaHUsl 3TH IrpaMMaThdeckue (OopMbl MONYHYarOT HEOOXOAUMOE OOBSICHEHHE.
Ecim npu takoM aHanmu3e GoOKyc BHUMAaHHS WCCIICOBATENST COCpeNoTadynMBacTCs Ha (pakTopax,
JIeKAIUX B OCHOBE aBTOPCKOTO TEKCTOBOTO TBOPYECTBA, TAKME KaK: aBTOPCKHI B3I, TOJOC
aBTOpa, aBTOPCKUU TOH, TUKIUS TEKCTA, a TAKXKE JMHAMUKA HAPACTAHHS aBTOPCKOTO CMBICTIA, TO
MPOSICHSAIOTCS MHOTHE MIPUYUHBL, TOYEMY Y TOTO KE aBTOPa B PA3HBIX MPOU3BEACHUIX BO3HUKAET
pasHast morpebHocTh B Oblique Mood 10 OTCYTCTBHS HYKABI B TaKOBBIX T'PaMMaTHUECKUX
dopmax BooOmie. Takue 3HAHUSA MPEICTABISIOTCS HEMAJTOBAXKHBIMH ISl OMpeleieHus 001ei
CMBICIIOBOU ayphl POU3BEACHHUS.

Bonee Ttoro, mpaktuka 0030pa 1LIETBHOTO AaBTOPCKOTO TEKCTa YOEKIAET, YTO STO
ecrecTBeHHO, uTo Oblique Mood cMymaroT Tex, KTO W3ydal MHOCTPAHHBIA S3BIK TOJBKO IIO
(dbopManabHO-TpaMMaTHYECKUM MaTepuaiaM. JTO Ta 00JacTh TPaMMATHKH, KOTOpas HE MOKET
MOJTYYUTh yJIOBJICTBOPUTEIHLHOTO OOBSICHCHHS HCKIFOUUTEIIBHO B TIpeenax npemioxeHus. U,
HAKOHEI], CTAHOBUTCSI BO3MOXHBIM BBIpa0OTaTh HOBOE OTHOIICHHE K ATOMY MaTepuaiy, MOHSB,
noyemy Oblique Mood Tak HemoOOMMBI B HEAHTJIOSN3BIYHOM MHUpPE, M OIpPEICIUTh HOBBIC
TOPU30HTHI CAMOCOBEPIICHCTBOBAHUS M TIOUCKOB, OCO3HAB, YTO OHU ke, popmbl Oblique Mood,
C TOYKH 3PEHUS aHTJIOSI3BIYHBIX TOBOPSIINX, KOJOPUTHBI M 3MOIIMOHAIBHBI JUISI HUX CAMHX, HO
JAIOT OTPOMHOE KOJIMYECTBO KYJIBTYPHBIX OLIMOOK, B BHJIE€ HEMPHEMIIEMOTO0 CMbBICIA U TOHA,
0COOCHHO OOJIE3HCHHBIX B OOIICHWM C WHOCTPAHIIAMH, U3BSCHSIIONIUMUCS Ha JPYTOM S3BIKE,
HMHBIMH CJIOBAMHM, YTO 3TO TOHKMI “culture bound material”.

HN3no0xeHne 0CHOBHOTO MaTepuaJia: TEeKCTOBBIM MaTepUajoM i HAOIIOJEHUS CTalu
paboThl HOCHTENEH s3bIKa aMepUKaHIla M aHTJIMYaHKW, NpOodEecCHOHATIBHBIX MHCaTeNeH,
(buI0I0THYecKH 00pa30BaHHBIX U OMBITHBIX B pa00OTE ¢ TEKCTOM. DTO PacCKas3bl OTHOCUTEIBHBIX
coBpeMeHHUKOB 20 Beka Mexay coO0od M HaMu (HEaHIJIOS3BIYHBIMU (HIONOTaMH U
nepeBoqurKamMu). TodHee, MbI B3sJIM JIBa TOJTHBIX paccka3a COBPEMEHHOTO aMEpPHUKAHCKOTO
nucatens Mpeuna Illoy (1913-1984) [5; 6] u nBa AOCTAaTOYHO 3aBEPIIEHHBIX B CMBICIOBOM
1aHe (parMeHTa M3 JABYX MPOUM3BEICHUI COBPEMECHHON aHTIIMICKOW MUcaTelbHUII Chio3aH
Xunn (p. 1942) [2; 3].

MeTtoauka anaamu3a Tekcta: [TockombKy 4eThIpe 00pasiia aHATUTUIECKOTO0 MaTepuaia
MPUHAJICKAT TMPOTSHKEHHBIM TMPOU3BEACHUSIM, KOTOPbIE aBTOPOM JaHHOW MyOIWKalUU
00pabaThIBAIMCH KaK MEIbHBIC CIUHUIIGI, a MPEACIIbI JAHHON CTaThl OTPAHUYCHBI, TO3TOMY IS
MONJEPKKH  COAEpXKATeNbHOM  IIEIOCTHOCTH,  MpejuaraeM  OOOOIIEHHOE  OMHCaHHe
MIPEIIISCTBYIOMNX aHATN3Y | MOCISAYIOIINX 32 TAKOBBIM 3TAIOB CMBICIIOBOTO HAKOTUICHHS. DTH
CCBUIKM HA JIOCTHUTAaeMbIe 3JIEMEHTBhI CMbICIA O0O3HAYEHBI MOJCTPOYHBIM MIpUPTOM Ha QoHe
KypCcHBa, XapakTepHOTO Ui WUIFOCTPATUBHOTO Matepuana. Jlamee, B MensX HaIIEro
HAOJIOCHUS, 1IEJTOCTHOE BIICUATIICHHUE OT HAKOILUIIEMOIO CMBICIA CTAHOBHUTCS BO3MOXKHBIM
COIIOCTaBUTH cO ciydasmu yrnoTpednenust Oblique Mood y aHTJI0S36I9HOTO aBTOpA.

@pacmenm 1: “The pile of sewing, sent down by Mrs Rydal, lay beside her chair
touching other people’s things- 1 1€y were always small, fussy jobs, tedious and unrewarding gistastetul
service, JODS no one else would do gemeaning occupation - She would have liked the chance to make
something new, a dress or some petticoats work below abilities » DUt even if they felt she could
manage it NOW fecling of being mistreated » they would not ask her; she was the girl who did the
mending not the making numiliated position -

1t did not engross her, and so she went over and over the same things in her mind,
while her hands patched the elbows of shirts and darned socks, shortened or lengthened
hems going without thinking - Much of the time, it seemed to her that the garments were only fit
to be thrown away, the material was almost past repairing csrors for nothing - Yet the Rydals
owned half the villages and woods for miles around, they could not be poor gisproportionably
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valueless efforts - 1t was poor people who darned and redarned, and made up a sheet out of two
old ones, sides to middle poverty practices are for the poor- 1f She had had the choice, she would
have refused the work, but she had to live, and the only other way to make money would
have been to sell the Comlge-u forced to prefer the unpleasant rather than the impossible

She looked down at the clothes... material reality as it is- And if she did not begin to work
now, did not find her needle and thread, she would just sit for hours, until she was tired
enough to go to bed, sit without moving, her hands in her lap, staring ahead , instinctive move
away from desperate prostration- 1t Seemed now that not just half a year, but half her life had gone
by like that e 1ost fecling of reality — €xcept that it was not life, it was not anything, except time
DPAasSing 4 sickly state of mind » @nd the thoughts which passed to and fro like shuttles, the same
pictures she saw in her mind, the same words remembered...stays in the past without neither reality or
future

She began to sew... the need for movements - 1 Hough there were the days when she did not
believe that anything had changed after all giving up to accept the reality--- @nd it was on those days
that, if she had not been so afraid, she would have killed herself ., avyss of despair - 1t Was
what they were all expecting, wasn’t it? 1ack of trust in anyone --- . 3, €. 16-17]

Ounenka ¢parmenta 1: B3rinsg aBropa mpokiagpiBacTcs 4epe3 Bocmpusitue Pyrt, 3To
CIpaBeJIUBO, TIIOCKOJIBKY pOMaH BO MHOTOM aBToOHWOrpadguueH. ABTOPCKHHA  B3TJISI
COCPEIIOTOYCH Ha JKU3HCHHOH IMCTapMOHHMU B TOM, YTO OJMH XOPOIIMH YEIOBEK, BCTPETUB
JPyToro, 00KWB YIOTHBIHM, TPUHAICKAIIUNA TOJIBKO MM JOM, OIIYTHB CYACThe OBITH BMECTE U
paboTaTh Ha CBOE 0JIaromnoiiyyue, MmorudaeT OT CHIIbI MPHUPOJIbI, KOTOPYIO OH Tak JroOwi... Ha
ATOM JTame Mbl BCTpEYaeMcsl C IOHOW BIOBOHM, KOTOpass HE B CHJIAX OCO3HAaTh TaKyIO
HECMPaBEIIMBOCTh CyAbObl. E€ MOHOJIOr — 3TO TOpeYh aBTOPCKOrO rojoca. JluHamuka
COJIEpKaHMA TPEACTHHO 3aMeUICHHAs: y TepCOHaka HET MPOIUIOTo, a Oy Iyliee OHa TIOKa HE B
CHJIaX PacIro3HarTh.

Jns  co3maHWs KOMITAKTHOM TMAHOpPaMbl CIy4aeB COCIAraTeIbHOCTH  (BBIICIICHBI
MOJY)KUPHBIM KYPCHUBOM), OXBaThIBAEMOW OJHHM B3IJISIOM HCCIIEA0BaTENs, OOOOUICHHBIH
CMBICIT hparMeHTa 1 MOYKHO MPETIOKUTE CIICTYIOIIHM 00pa3oM :

<<Touching other people’s things / distasteful service / demeaning occupation
/work below abilities / feeling of being mistreated / humiliated position / doing without
thinking / efforts for nothing / disproportionably valueless efforts / poverty practices are
for the poor / forced to prefer the unpleasant rather than the impossible / material reality
as it is / an instinctive move away from desperate prostration / the lost feeling of reality
/ a sickly state of mind / stays in the past without neither reality or future / the need for
saving movements in hands/ giving up to accept the reality / an abyss of despair/ lack of
hope from the others>>

Ecin B HaliieHHOM I€IMOYKE CMBICJa MBI 0003HAaYMM IIO3UTHBHBIE BIleYaTIeHHS “+7°, a

HEraTUBHbIC “—”, TO (OpMAJIM30BAHHBII CMBICI TpeIoKeHHOro (parmMeHTa 1 mpuoOpereT
CIEIYIOIINA BUA, TIPU KOTOpOM “=" cTaHeT curHaioMm ymotpebneHus Oblique Mood ¢ HeraTMBHBIMU
CMBICTIAMH:

<< —/—=l-I-I=I-I=I-I-I=I=I= |-I-I=/- |- >>
Ha 344 cnoBa Tekcra 7 ciy4aeB cocCiaraTelIbHOCTHM — 3TO YpPE3BBIYAHHO BBICOKHI
pe3yJIbTaT, KOTOPBIA MPEBBIIACT Jaxe JaHHble [1] Ay ycTHOro oOuIeHus, onpeleeHHbIe KaK
4,2 cmyyaeB Ha 1000 crmoB. A ecnu cChIIaThCs Ha NMUCBMEHHOE OOIIEHHE, JJISI KOTOPOTO 3Ta
nuppa HecpaBHEHHO HUke U ecTh 2,7 Ha 1000 crmoB, TO yacToTa COCIAraTelIbHOCTH B
aHaTM3UpyeMoM (parmMeHTe 1 mpocTo moTpsicaer.
®DparMeHr 2:

( 1 ) E-,’s comfort to walk alone in unwelcoming surroundings »

( 2 ) E-,’s freedom in simple things: evening home entertainments

143



Hayxosuii waconuc HI1Y imeni M. Il. JI[pazomanosa

(3.) ‘It is her only pleasure’, she used to say. ‘She sees things she would otherwise
be quite unable to see, the television has given her a new lease of life. You are never too
old to learn’. But in truth her mother had watched variety shows, Morecambe and Wise
and the Black and White Minstrels, whereas she herself would have chosen B.B.C. 2 and
something cultural or educational.

(4) ( The mother’s need for distraction ) N
(5 ) (Freedom to choose the TV programme after two-weeks’ time since E.’s mother’s death ) 5

(6) (The cold gray evening was just the same as that of the funeral, and that seemed the right surrounding in respect of the
dead person. ) 1t was February. It was a cold evening. As far as she could see, the beach and

the sea and the sky were all grey, merging into one another in the distance. On the day of
her mother’s funeral it had been blowing a gale, with sleet, she had looked round at all
their lifeless, pinched faces under the black hats and thought, this is right, this is fitting,
that we should all of us seem bowed and old and disconsolate. Her mother had a right to
proper grief, a proper mourning.

7. (Readiness to give up mourning, including clothing and food style ) She had wanted to leave the
beach and walk back, her hands were stiff with cold inside the pockets of her navy-blue
coat — navy, she thought, was the correct first step away from black. She wanted to go back
and toast scones and eat them with too much butter, of which her mother would have
strongly disapproved. We never had it, we never allowed to indulge ourselves in rich
foods, and besides, they’ve been discovering more and more heart disease in relation to
butter, haven’t you read that in the newspapers, Esme? I am surprised you do not pay
attention to these things. I pay attention. I do not believe in butter at every meal — butter on
this, butter with that’ [2, ¢.195].

8. (The mother’s enjoyment in arguing as a reminder of her formerly active position in the family );

9. (The bedridden revenges her constraints by being imposing ) -----

Ouenka ¢parmenTa 2: B3rian aBTopa BHOBb COBHAJAET C TEM, YTO BUIUT MEPCOHANK
Ecm. CBobGoma BbIOOpa, OTKpBIBIIASACS B JMYHOW KH3HU, OUIYIIAETCS Kak cyacThe. B3rmsanm B
OyayIiee OKpPBUISET, PEeTPOCIIEKTHBA HEIABHETO IPOLUIOTO BBI3BIBAET HEPBO3HOCTH. [0J0C O
HACTOAIIEM HAXOAUT TEIUIble TOHA JIa)ke JAJIsl TOro, YTO OOBIYHO JIOACH 03aJauMBacT: TEMHOTA,
OJIMHOYECTBO, XOJIOZ, CHIPOCTh Mops. ['ooc 0 mpomnutoM KoJeOJaeTcs MEXIy BEXKIUBBIMU U
OTPaBIBIBAIONIMMHA TOHAMH JI0 SIBHO Pa3/IpaK€HHBIX HOT M oOunbl. Takas IBOHCTBEHHOCTb
B3IJIA]1a, TOJIOCA U TOHA BBI3BIBAET TUCKOM(DOPT, KOTOPHIH cama EcM criia)kmBaeT MBICIBIO, YTO
IpUYMHA HEyJN0oOCTBa B MPOILIOM YMEpia, a paJocTh CBOOOABI OMpaBliaHa, MOCKOJIbKY 00
yieamei ckopOenn U ee JOCTOWHO MpoBOAWIM. JIMHAMH3M TEKCTa HapacTaeT, korja Ecwm
olymaer ceds XO03sSHUKOM COOCTBEHHOW CyIbOBI M 3aMeIsieTcs, KOT/la BCIIOMHUHAET >KU3Hb,
00pEeMEHEHHYIO0 HACTOWYNBOM OOJTLHOM.

KomnakTHass maHopamMa CiIy4aeB COCIAraTteilbHOCTH  (BBIIEICHBI  MOTYKUPHBIM
KypCHBOM), OXBaTbIBaéMasi OJHUM B3IJIAJOM HCClenoBaTeNsi, 0000Iaer cmbica (parMeHra
2 cneayroummM o0pa3oM :

<< comfort to walk alone and for long even in unwelcoming weather / freedom in
simple things / memories of the mother’s frequent and obtrusive need for distraction / free
choice of the TV programme after two-weeks’ time since the mother’s death / the cold gray
evening was just the same as that of the funeral, and that seemed the right surrounding as
regards the dead person / readiness to give up mourning, including such in clothing and
food / the mother’s enjoyment in arguing as a reminder of her formerly active position in
the family/ the bedridden revenging her constraints by being imposing>>

C yxe 00yCIOBICHHBIMH 0003HAYCHHUSIMHU TIO3UTHUBHBIC BIICYATICHUS BBITIISAIAT KaK “+”,

TR

a HeTaTHBHBIC ; opMaTU30BaHHBII CMBICI TIPEVIOKEHHOTO (parMeHTa 2 mpuoOpeTer
CICAYIOIMMUA BHJA, MPU KOTOpOM “=" cTaHeT curHajioM ymnoTpebieHuss Oblique Mood c¢
HEraTUBHLBIMH CMBbICIIAMMU:

<< —/—/=l=—l=l=]— >>
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Ha 281 cnoBo ¢parmenrta 2 — 4 ciaydas cocnarateIbHOCTH — 3TO TaK)K€ MOBBIIICHHBIH
pe3yabTaT MO CPaBHEHMIO C JAaHHBIMH T'PaMMATHCTOB TI0 TMOBOAY YCTHOTO W IMHUCHMEHHOTO
oOmieHusi (CM. JaHHBIC AHIJIOS3BIYHBIX (YHKIIMOHAJIBHBIX TPAMMATHUCTOB, MPHUBEICHHBIC MO
noBoay ¢parmenrta 1).

Oopamenue k apropckomy tekery W.1lloy (pparmenTst 3 u 4) OTKPBIBAET BO3MOKHOCTh
1100 TOATBEPAMTH, OO ONMPOBEPTHYTH MPEAIIOIIOKEHUE, YTO aBTOPCKas HEOOXOIUMOCTH B
cociaraTelbHbIX (opMax BBICOKA MPH JKCHCKHX TEPCOHAXaxX, Ui CO3JaHUS TPEACIbHO
AOMOIMOHANBHOTO, [0 JpPaMaTHYeCKUX HOT, >KEHCKOTO aBTOPCKOro roioca. Pabora ¢
¢parmentamu 3 u 4 mokazana, 4ro mnpu aBTopckoM B3rsime W.lloy, mpoHunarenbHO
PEATMCTUIHOM, TOJIOCE YBEPEHHOM, CHIIBHOM, IITyTIMBO-UPOHUYHOM, @ UHOTIA U PAaCTPOTaHHOM
U JIUPUYHOM, 4YacTOTO HCIOJb30BAHUS HMHTEPECYIOIIUX HAC TIpaMMaTHYeCKuX (opM He
HaOmromanock. Bce ke MpHUNKCHIBATH  COCIAraTeNbHOCTh  HMCKIIOYUTEIHHO KEHCKOMY
aBTOPCKOMY TOJIOCY HE OBUIO OCHOBAaHMH, IMOCKOJBKY OBUIM OTMEUYECHBI CIy4adh ‘‘MYKCKOH
cocllaraTeabHOCTH .

[TockoybKy MOCHEAYIONIMNA MaTepuan JUlsl aHaimu3a [S5; 6] IPUHAIICHKUT MPOTSHKEHHBIM
NPOM3BEACHUSAM, a CIIy4ad COCIAraTeIbHOCTH JOCTaTOYHO PEIKH, TO aHAIWTHYecKas paboTa
NPECTABISETCS HECKOJIBKO TMO-APYyroMy. B OTCyTCTBHE BO3MOXKHOCTH JaTh CMBICIOBON (DOH
[ENIEHOTO TEKCTa, MBI 0003HayaeM OCHOBHBIC BEXH COJCPXKAHHUS, BBLICISS MOIYKHUPHBIM
HIPUPTOM JApaMaTUIHBIC MOMEHTBI HCITOJIb30BaHHS COCIIATaTeIbHOCTH U YCIIOBHOCTH, YTO OyIeT
TaKKe HapsIy ¢ MPO-CocIaraTeIbHOCTRIO (pro-subjunctive) [1, c. 548].

®parmenT 3: (1) M. and F.’s pleasure of having a walk; (2) M.’s comfort; (3-9)
F.’s jealousy; (10-16) F.’s words of love; (17-32) F. calls for attention to herself; (33) M.’s
glance at a passer-by. (34) Ruin of Frances’ day’s program to stay only with her
husband; (35-44) F.’s arguing; (45-51) M.’s reasons to stop disagreement, (52-56) F.’s
another spell of heartache; (57) M.’s suggestion of having a drink; (58) M.’s another
reminder of the week-end that was meant to be enjoyment; (59) Frances blames M. for the
lost peace.... and so on to the final episode of deciding to have a ride with their friends for
the rest of the day [5, c. 78- 85].

Onenka ¢parmenTra 3: 31ech pa3BUTHE HSMOILMOHAIBHO-HACBHIIICHHOTO CMBICIIA
pacxoauTcs MO JIBYM IOTOKaM: BO-TIEPBBIX, 3TO CBOETO pojJa My’KCKas “maptus/apus’ Maiikia,
B3MVISJIT M TOJIOC KOTOPOTO €CTh HEMOCPEJACTBEHHBIMU KaHajJaMH aBTOPCKOTO CMBICTIA; M BO-
BTOPBIX, )KEHCKas “naptusi’ @peHcuc, KoTopast s aBTOpa €CTh TOJIBKO HEOOXOAUMBIN MapTHEp,
B OOIIICHUU C KOTOpPO# aBTOp naeT Mailkily W BUJICHUE CHTYyallud, U CHJIY MHEHHs. 3amedacm,
YTO MPU TAKOH “‘ITUATOrMYHOCTH’ aBTOPCKOT'O I'ojI0ca, MYXCKasl MapTHs B COCIArareabHOCTH HE
UCTIBITaJla HEOOXOMUMOCTH, a Tonoc DpeHcHc B ee HaJyMaHHBIX MEPEKHBAHUAX B CaMbIe
JpaMaTHYECKUEe MOMEHTBI BBIPAXKAJICS Yepe3 COCIaraTeIbHOCTb.

[Ipu yxe 3HAKOMBIX CUMBOJIaX (CM. KOMMEHTApUH BhbIlIC) (popMaTH30BAHHBIN CMBICI
¢parmenta 3 mpuOOpETET CIEAYIONHMHA BHI, B CBS3M C KOTOPBIM 3aMETHM, YTO ILTFOCHI
MO3UTHUBHO OKPAIICHHBIX PEYEBBIX MOCTYNKOB MPUHAIICKAT Malkiy:

<<+ [H/=[H]FHH=-F-/++ = ... >>

Bo ¢parmente 3 Ha 831 cnmoBo, 2 ciydas cociaraTeIbHOCTH, YTO MPHONMKAETCS K
TPATUIIMOHHON YacTOTe 3TUX (OPM B YCTHOM OOIICHUH, U3BECTHOM IO JAHHBIM aHTJIOS3bIYHBIX
(YHKIIMOHATIBHBIX TPAMMATHCTOB (CM. CCBUIKY BBIIIE).

®parmvenT 4: (1) A desirable but unexpected meeting for P.; (2) H.’s good looks;
(3) Peaceful surroundings that remind M. of so much, (4) Paul’s surprise of meeting (pro-
subjunctive); (5) H.’s overt happiness of meeting; (6) P. reminiscence of being attracted to
H.; (7) H. speaks of incorrigible past; (8) Again P.’s admiration for H.; (9) H.’s old but
humorous pride of being appealing; (10) Paul remembers what a stunning girl H. was;
(11) H. returns to her present circumstances, (12) H. prolongs the meeting taking the same
direction; (13) H. puts her arm in his silently; (14) P. remarks of them both being
comfortable; (15) H. withdraws her hand; (16) P. is not happy about her separating move
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and looks into her for the reason; (17) H. unemotional reasons for being in ample simple
clothes; (18) P. reminder of her glorious wardrobe; (19) Harriet speaks of different time
and says she could not have known she would see him (as if it still matters to her) ; (20)
P.’s touching with little hope; (21) P.’s silent hidden watching whatever he liked in her;
(22) H. disapproves his tendency to thinness; (23) P. humors his active and ascetic manly
life; (24) H. says she is married; (25) P. is not impressed and reminds her he did not find
her home before; (26) H. does not find excuses; (27) P. clings to the memories; (28) H.
recollects her old pride of being confident and beautiful.... and so on to the end when she
hurries home bitterly crying [6, c. 86-93].
Ouenka ¢pparmenTa 4:
[lpu yke 3HAKOMBIX CHMBOJAaX (CM. KOMMEHTapWH BbIlIE), HO 00O3HAuas Ciy4au
yHOTpeOIeHUs COCIaraTeIbHOCTH B O3UTUBHOM TOHAIBHOCTH Kak “!”,
(dopmanu3oBaHHBII cMBICJ (parMeHTa 4 BBITJISIIUT TaK:
<A/ H=IFHN A=+ ===+ . >>
[T1r0CHI MO3UTHBHO OKpAIIEHHBIX PEYEBHIX MMOCTYNKOB MPUHAAJIEKAT Kak Malkily, Tak u
Xappuer; 2 cinydas “NO3MTUBHOW’ COCJIaraTeJbHOCTH 3aMEUeHbl CO CTOPOHBI Mailikia; ecTh
OJIMH CIIy4ail 3TOW rpaMMaTu4eckoi (JOpMbl Ha HETaTHBHBIX dMOLMAX, KOTOPBIA MPUHAJIEKUT
Xappuer. CinenoBateiabHO, B COCIAraTeIbHOCTH JICHCTBUTEIBHO BOSHUKAET MOTPEOHOCTH aBTOPA
TEKCTa, KOrJa CO3peBaeT HEKWM KOMMYHMKAaTUBHbIM  pasnaa. [lpm  yBepeHHOM
YKU3HCYTBEPIKIAIONIEM aBTOPCKOM B3IUIAJE HAa OOCTOSTEIBCTBA COCIATraTeIbHOCTh IPHIACT
aBTOPCKOMY TOJIOCY MPOHHYHOCTH W yauBieHus. [lpu aBTOpckOoM XoJe mpuaaTth KaKOMY-TO
MEPCOHAXY B3NS WIM OTPEHICHHBIA, WIM CaMOJIOOUBBIA M 3TOLEHTPUYHBIH, TOJIOC,
OKpAIlICHHBI ~ COCJIaraTeJIbHOCTHIO,  3BYYHT  YIPEKOM, OOBHHEHHEM H  PEBHOCTHOMU
MOJI03PUTEILHOCTBIO.
BeiBOABI:
B nmpoBenenHomM uccnenoBanuu rpammarudeckue ¢popmsl Oblique Mood nmoxazanu ce0s
KaK HEOOBIKHOBEHHO MHTEPECHBI MaTepHall, CIOCOOCTBYIOIINI M3YYSHHUIO aBTOPCKOTO TEKCTa,
KOTOPBI, B CBOIO O4epeib yOCIII B OYepPEIHON pa3, YTO €CTh CIIAXKCHHON CHCTEMOW aBTOPCKUX
CMBICIIOB, K KOTOPHIM €CTh JIOCTYyIl 4epe3 OCS3aeMble TpPaMMAaTHYECKHE IPH3HAKH.
I'pammaruueckue ¢opmbel Oblique Mood mpu cBoelt MHCCHHM B TEKCTE€ CTald TOHKMM H
OCO3HAHHBIM MEXaHU3MOM 3HAYUTEITHHON SMOIIMOHATEHON CHITBL.
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Miponosa T. FO. Moxchugeocmi ymoenocmi 6 npu peanizauii KOMROHEHMI8 MEOPUO20 TUCHA 8
AH2TIOMOBHOMY AGMOPCLKOMY MEKCMI ma 6pPAXy8aHHA GION0GIOHUX Zpamamuunux ¢opm npu
nepexnaoi

I'pamamuuni popmu ymoeHo2o cnocoby, 3a c8iOUeHHAM 2PAMAMUCIG-HOCII8 MOBU, He OMPUMATU
NOBHO20 NOSCHEHHS AK CeMaHmoyHo bazame MoGleHHEGe ssuwe. [l nepekiaoadie yei mamepian
nog’a3aHull i3 NeGHUMU HAYIOHANbHO-KYAbMYPHUMU npooaemamu. CnocmepedceHHs yux Qopm Ha mii
A6MOPCHLKO20 MeKCmy PO3KPUBAE IX YUACMb Y OOCASHEHHI MAKUX CMUCIOSUX MOMEHMIE A8MOPCbKO20
nUCbMA, AK: ABMOPCLKULL 20J10C, NO2/IA0, MOH, OUHAMIKA MOUO.
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Kniouosi cnosa: nayionanbho-KyaismypHi 0cooau80Cmi, asmopcoKuti mexcm, agmopcovkuii no2iso,
20710¢, MOH, OUHAMIKA.

Mironova T. Possibilities of subjunctiveness in realization of components of creative letter in
English-language author text and account of the proper grammatical forms during translation.

The grammatical forms of the Oblique Mood (Subjunctive and Conditional) are not fully described
by grammarians. It is culture-bound material that often turns difficult in translation. This grammar
resource makes up the author’s voice in noticeably dramatic content and shifts to some extent the
author’s point of view, while influencing other components of authorship.

Keywords: subjunctive, conditional, oblique, culture-bound, authorship, voice, tone, point of view,
dynamism.

Hecmepenxko O. A.
Yuieepcumem exonomixu ma npasa
imeni Anvgppeoa Hoobena (Ykpaina)

IHTEPHET, COIIIAJIBHI MEPEKI I HABUAHHSI ITHO3EMHHUX MOB:
ICHAHCBKA ITICJISI AHTJIIMCBKOI

B cmammi pozensoaromvca numanna opeauizayii HA8YAHHA CMYOEHMI8 MOBHUX chneyianbHOoCmel
Opyeoi iHo3emHOi MO6U (ICRAHCHLKOL NICIsE AH2NIICHKOL) 3 BUKOPUCMAHHAM MaKux cepgicie Ilnmepremy sik
Web 2.0 i coyianvhi mepedici.

Kniouoei cnosa: Coyianvhi mepedici, manoem-mexHonozis, Hag4aibHa AdGMOHOMIA.

Po3BuTok iH(pOpMALIMHUX TEXHOJOTIH 1 coIliaibHe 3aMOBJIICHHS Ha (axiBIiB, sKi
BOJIOAIIOTH SIK MIHIMYyM JIBOMa iHO3€MHHMH MOBaMHU — XapaKTepHa puca mpoiiecy riobanizarii.
OpmHUM 3 BUKJIMKIB CHOTO/ICHHS € BMIHHS 3HAXOJIUTH Ta ONEPATHBHO BUKOPUCTOBYBATH MOTPiOHY
iHdpopmaniro. ToOTo, Ha 4Yep3i JEHHIM MOCTa€ MUTAHHS BOJOJIHHSA HE IHWIIE 1HO3EMHUMU
MOBaMH, a ¥ TEXHIKOIO KOPHCTYBAaHHS Cy4YacHUM iH(GOpPMAIIHHUM TPOCTOPOM, TOOTO
IntepreroM. BonoiHHSA aHITHCHKOIO MOBOIO € 3allOPYKOI0  YCIHIIIHOTO  BOJIOAIHHSA
iH(pOpMAIIITHUMHU TEXHOJOTISIMH, a BOJOJIHHS iH()OpPMAIiHHIMH TEXHOJIOTISIMH — 3allOPYKOIO
OBOJIOJIHHS IHO36MHUMH MOBaMH ITiCJIs aHTIIHCBKOI [1; 2].

Hanpukinmi 80-X pokiB MHHYJIOTO CTOJNITTS BHOYXOIOAiOHE BBEJCHHS Y HaBYAIBHHM
npoliec KOMI'0TepiB Ta [HTepHEeTy NOPOAMIIO HA/II0 HA MOSIBY “HOBOI MapaAurMu’ HaB4YaHHA. B
TOW K€ Yac MOYall JIyHAaTH 3aCTEPEKEHHsI MPOTH HAAMIPHUX ONTHUMICTUYHHUX OYiKYBaHB IIOJIO
BUKOPHCTaHHA KOMII'IOTepiB Ta [HTepHETy y HaBuajibHOMY IpoLleci B3aralii, 1 y HaB4YaHHI
1HO3eMHUX MOB 30Kpema [8]. OpmHak, yac [0BIB, 110 [HTEpHET MOX€ CTaTH MHOTYXHHUM 1
Ha/IHHUM 3HapsUIsIM B pyKaX JIOCBIYEHOIO BHKJIaJada 1HO3€MHHMX MOB. JlIl LIbOTO, BaXKJIMBO
JWIIE 3pO3yMITH OCOOJIMBOCTI HaBuaHHS B Mepexi [HTepHer, i QUIAaKTHYHI MOXIIMBOCTI, a
TaKO BAXKJIMBICTh BHUPILMICHHS MCHUXOJOTO-NEJAroriyHuX MpodsieM, siKi BUHUKAIOTh y TMpoleci
TaKOTO HaBYaHHSA [5].

CyuacHuii cTaH METOJMKH HABYaHHS/BUBUEHHS 1HO3EMHHX MOB JJO3BOJISIE CTBEP/DKYBATH,
110 BinOyBaeThcs Kpu3a 3aco0iB HaBuaHHs. TpaauIliiHIA MiAPYYHUK i1HO3€MHOT MOBH, HaBITh Y
BUMIIANI yuOoBO-MeToanuHOoro koMmriuiekcy (YMK) Bxke He B 3MO031 BIAMOBiAATH BUKIUKAM
ChOTOJICHHA. BiJ HamwcaHHS MiIpy4YHUKA 3 1HO3EMHOI MOBH J0 HOTO BHJAHHS MPOXOAWUTH HE
MeHme 12 wmicsmiB. 3a el yac y cBiTI BiAOyBarOTbCA CYTT€BI CYCHUIBHO-NIOJIITHYHI 3MiHH,
3’SBIISIOTHCS HOBI C€KOHOMIYHI 1 COIIaJIbHO-TIONITHYHI (peHOMEHU, HaOyBalOTh HOBOTO 3MICTY
3BHYHI sBUIIA. HaiimonmynspHimuM 3acodom iHpopMaliii 1 Mi>KOCOOUCTICHOTO CIIJIKyBaHHS CTaB
IaTepHer i #oro comianbHi cepBicH, Tak 3BaHa Mepexa Web 2.0.

Panio 3HamoOunocs 38 pokiB, mo0 3aBoroBaTH ayauTopito B 50 MiH. ciyxadis.
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