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AHoTauia. Y cTaTTi po3rnagaetbCs  NegaroridyHMM  acnekT  KONMEKTUBHOro  LOMAaLUHbOro
MYy3MKyBaHHS. AHani3yeTbCsl 3anexHiCTb OopMyBaHHA NOTPeOM AWTUMHU B MY3UYHIA OCBITI Big
iCHyBaHHA B CiM’T Tpaauuil ChinbHOrO My3uKyBaHHA. Po3rnggalTbCa NUTaHHSA  opraHisauii
KONEKTUBHOIO My3UKyBaHHA B CiM'I, MOro pisHOBMAM Ta OCOOMAMBOCTI, BMIMB HA MY3UYHWUA |
3arasibHMI TBOPYMIA PO3BUTOK OiTEN, HAOYTTS HAMWU MY3MYHO-TBOPYMX YMiHb. OTpMMaHi y npoueci
OOMAaLUHBbOrO IHCTPYMEHTANbHOr0 MY3MKYBaHHS HaBUYKM CTBOPEHHSA aKOMMNaHEMEHTY, K i HaBUYKK
CTBOPEHHS Migronockie y npoueci 6aratoronocHoro cnisy, cnpodu imnpoei3auii po3rnagatTbes K
noYaTKoBUI eTan NpoecinHOro My3amM4yHOro HaB4YaHHSA Ta apaHXXyBaHHS My3MYHUX TBOPIB.

Knio4yoBi cnoBa: KONEKTMBHE MY3WKYyBaHHS, OOMALUHE MY3UKyBaHHSA, TBOpYE MY3WUKYBaHHS,
TBOPYUA PO3BUTOK, MY3UYHE CAPUNHATTS, HapOAHoMiceHHMI bonbKIop, Tpaauuii, iMnposisadis,
apaHXyBaHHS1.

Streszczenie. W artykule rozpatruje sie pedagogiczny aspekt zespofowej domowej gry
muzycznej. Analizuje sie zaleznos$¢ sztattowania potrzeby dziecka w muzycznej edukacji od
istnienia w rodzinie tradycji wspdlnej gry muzycznej. Rozpatrujg sie pytania organizacji zespofowej
domowej gry muzycznej do rodzin, jego odmian i wilasciwosci, wptyw na muzyczny i ogélny
tworczy rozwoj dzieci, odzyskania nimi muzycznych tworczych umiejetnosci. Otrzymane w trakcie
domowej instrumentalnej gry muzycznej przyzwyczajenia stworzenia akompaniamentu w trakcie
wielogtosowego $piewu, proby improwizacji rozpatrujg sie jak poczatkowy etap fachowego
muzycznego nauczania i aranzowania muzycznych utwordw.

Stowa kluczowy: zespdéfowa domowa gra muzyczna, twérczea gra muzyczna, tworczy
rozwoj, muzyczne postrzeganie, tradycje, improwizacja.

Abstract. The article deals with the pedagogical aspect of collective home music. The
development of the need in musical education of the child from the existence of the tradition of
collective home music in the family is analyzed. The issues of organization of collective music in
the family, its kinds and features, influence on musical and general creative development of
children, acquisition of their musical and creative skills are considered. Skills acquired by children
in the process of home-based instrumental music, the skills of creating an accompaniment, as well
as the skills of creating a supporting voice in the process of polyphonic singing, attempts to
improvise are considered as the initial stage of professional musical training and arrangement of
musical works.

Keywords: collective music, collective home music, creative music making, creative
development, musical perception, folklore, traditions, improvisation, arrangement.
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Y KOHTEKCTi CydaCHUX BUMOT 00 BUXOBAHHSA Ta PO3BUTKY Cy4aCHOI AUTUHU SIK TBOPYOI, YXOBHO
Oaratoi 0cobMCTOCTI akTyanisyetbCsi npobnema OOMAaLUHbOrO MY3UYHOrO BMXOBAHHS, OCKIMbKW
npouec BUXOBAHHSA MOYMHAETLCA 3 PaHHbOrO AWTMHCTBA, HaBiTb iWe A0 HAaPOMKEHHS OUTUHW.
KonektMBHe My3uKyBaHHS SIK popma AOMALUHbOrO MYy3U4HOMO BUXOBAHHA poO3BMBaE noTpeby
OUTUHW B MY3WYHIA OCBITi, AKa YacTO BM3Ha4yae i NO4YaToOK NPOFECINHONO MY3UYHOIO HaBYaHHSA. Y
pes3ynbTaTi Tpaguuili KONEKTUMBHOrO AOMALUHbOrO MY3WMKYBaHHS Yy OUTMHU (DOPMYETBCA CTIAKWN
iHTepec 40 ChinbHOro BUKOHaHHS, a NOTiM i apaHXyBaHHS MY3UYHUX TBOPIB, LLO CMPUSIE TBOPHOMY
PO3BUTKY AiTEN — My3UYHOMY i 3arafibHOMY.

Mpobnemy My3nkKyBaHHSI y Pi3HMX acnekTax po3rnsgany BiTYM3HSHI Ta 3apybikHi HaykoBsui: .
Oauenko, O. Nlatmwes, E. Muxeesa, T. TioTioHHMKOBA, B. ®puutok Ta iHwi. 3okpema, |. [daueHko
po3rnsgana My3uKyBaHHA K nedaroriyHe sBuWe, My3UKYBaHHA $K 3acib po3BWUTKY TBOPYOI
aKTUBHOCTI ManbyTHbOro BUYMTENS My3uKM gocnigkyeana E. Muxeesa. [NpegmeTom gocnigkeHHs
T. TIOTIOHHUKOBOI € MUTAHHS TBOPYOro MY3MKYBaHHS LUKONSApiB. PO3BUTOK TBOPYOI aKTMBHOCTI
LWKonsApiB 3acobamMy KONEKTUBHOIO iHCTPYMEHTANbHOro My3uKyBaHHA docnigxkysana B. dpuuiok.
MeparoriyHi Npobnemm CiMerNHOro My3nm4HOro BUXOBaHHA aiten gocnigxysas O. Jlatuwes.

Memoro crmammi € aHani3 popMyBaHHS NOTPEOM AUTUHN Y MY3MYHOMY HaBYaHHI, iHTepecy 4o
CMifIbHOrO BMKOHAHHSA Ta apaHXyBaHHS MY3MYHWX TBOPIB BHACMILOK AOMALUHBbOrO KONEKTUBHOMO
MY3UKYBaHHSI.

Bigomo, WO nepBuHHE My3MKyBaHHS Oyno YCHWM, Bigpi3HANOCS MPUKITagHUM XapakTepom
(mnobyToBe abo ecTeTMYHe CriNKyBaHHA, opraHisauisi npaudi), HenpodEeCiNHICTIO i, SIK HacRigoK,
3aranbHoOK0 JOCTYMHICTI0. Mloro ceHc CTaHOBMTL MPOAYKYBAHHA My3WYHUX e AN CMOHTAHHOro
CnifikyBaHHA napTHepiB. NepBUHHE MYy3WKyBaHHA € TpaguuinHMM Ans ONbKNopy BCiX Hapoais
cBiTy [5]. BoHO He Bumarae ocobnumBmx 34iGHOCTEN Ta cheuianbHOro HaBYaHHS i MPOXoAUTb B
irpoBin opmi. Take My3nKyBaHHSA HaM BUOAETLCH HaA3BUYAMHO BaXIMBMM Ha novyaTKOBOMY eTani
OOMAaLUHbOr0  MY3WYHOrO BUXOBaHHA Aiten. BoHO y HawWoMy pPO3yMiHHI MOEOHYETbCA 3
(PONBKIOPHOK  TpPaAMUIEd KONEKTUMBHOrO cniBy (B TOMY u4MChi, CMINbHOrO aHcambneBoro
My3unKyBaHHs1 OaTbkiB i giten) 6e3 cynpoBoay, sika nepegaBanacs 3 MOKOMHHA B MOKOMIHHS i
AoHeaaBHa icHyBana (i nogekyau e icHye) B YKpaiHi.

Tak, y cniBi HaBiTb ManeHbka AUTMHA HaWOINbL aKTMBHO W CBIOOMO MOXe My3uKyBaTw,
KOPUCTYIOUMUCh 3OaTHICTIO PO3yMmiTM | 3anaM’dTOByBaTM MeNOAild Ha cnyx i BigTBoptoBath i
noBHicTio abo dparmeHTapHO ronocom. BoHa MoOXe BRfiTaTU CBiM ronoc y KONEKTUBHUM
©araTtoronocHUn cniB, YYUTUCA NpUKpaLlaTM OCHOBHWIA HacMiB, CTBOPKOOYM CBill BraCHWUR
nigronocok. Amke cnyx Ik noteHuiHa 3Ai0HICTb OO CNpUAMaHHA MY3UKM Ta MY3UKyBaHHSA Ha
aMaTopCbKOMY PiBHI MpuUTamaHHUi ycim aitam. Baxnmeo, wo® ToW ronoc ynnitaBcsa B XOp
OnNuM3bkux OWUTUHI Nogen, ski cami cniBaloTb i3 3a40BOMEHHSM, SKi 3pO3yMitoTb, NIATPUMANOTL |
3a0X0TATb 40 TBOPYOCTI.

CninbHe My3uKyBaHHS 34aTHe poBUTU MOFYTHIN BNAMB Ha PO3BUTOK OCOOMCTICHUX AKOCTEWN,
afke rOSfIOBHOK OCOBMMBICTIO YCHOMO MY3WKYBaHHA € MOro TBOPYMIM XapakTep, WO [03BOMSE
BTArHYTWU Yy TBOPYY AIANbHICTb YCiX AiTen, He3anexHo Bif HasgBHOCTI Ta PiBHA PO3BUHEHOCTI B HUX
MY3M4HOro cryxy. B ymoBax AomallHbOro My3uKyBaHHS 3ararnbHUN €CTETUYHUIA PO3BUTOK AUTUHM,
dopMyBaHHS i TBOPUMX 34iIGHOCTEN | MY3MYHOMO CryXy NPOXOAUTb HEBUMYLLEHO i NPUPOLHO.

IcHyBaHHA B CiM'I Tpaguuii AOMALUHbOro My3WKYBaHHS, My3U4Ha OCBIYEHICTb OaTbKiB, sKi
0COOMCTO 3a0X04ylTb OO TBOPYOCTI, CMPUAIOTb CBOEYACHOMY MOYaTKy 3aHATb AITEeW My3MKOHo,
e(EeKTUBHICTb SAKOro 3yMOBfieHa MMMOBINIbHUM HanpautoBaHHAM MEBHOrO CriyxaubKoro AocBigy Ta
IHCTUHKTMBHUM ANTAYMM BaXkaHHAM HacnigyBaTh CTapLUmX.

MouyBLIK, 9K My3uKylOTb OGaTbku, AUTMHA N cama 3axoye cnpobyBaTu, i, BKIIHOYMUBLUUCH Y
npouec CninbHOro My3uKyBaHHS, BigYy€e pagicTb TBOPYOCTi. Lle Moxe ByTn He Tinbku AOMaLUHin
aHcambnesun abo xopoBWK CriB, @ W rpa Ha My3UMYHUX IHCTPyMEeHTax (rpa Ha dopTeniaHo B
4YOTMPU PYKM, y4acTb y CTPYHHOMY aHcambni Towo). ToMmy noTpibHO BYACHO BMKOPUCTOBYBaTU
BaxaHHA AUTMHM Y BCbOMY HacnigyBaTv AOPOCAUX, BiTaTW i po3BMBaTHh il NPUPOAHY LiKaBiCTb A0
BCbOr0 HOBOrO i 6aXkaHHA 40 LbOro HOBOIro AOMNYy4UTUCS.

Ha BnacHomy [ocBigi MM BMEBHMAWCH, WO caMe Y HachnigyBaHHi My3WYHOI AisNbHOCTI
AOpOCNUX y CiM'i nondrae Havkpalwimi — HaunpoCTILIMA, HaUNPUPOAHIWMI Ta Hanbinbw AieBun —
cnoci6 3anyyeHHs AUTMHM OO0 KOMEKTUBHONO My3WKYBAHHSA, Y MpOLUECi SIKOro HanaromKyeTbCs
TBOpPYE CNOHTaHHE CNifiKyBaHHS AiTen i 6aTbkiB, NO3UTUBHO BNIMBAKOYN HA TXHI B3AEMUHW.
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CninbHe OOMALUHE MY3UKYBaHHSA CTBOPHOE HAWCMPUATIMBILLY MOXIUBICTb ANS BUHUKHEHHS
OYXOBHOI CMiNbHOCTI BUXOBaTeNs W AUTUHW. Y XBUITMHU TOrO ChiBNepeXuBaHHA, SKOro MOXMNBO
OOCAIrTU NULLIE MY3MKOK, BUXOBaTENb 6aunTb Y ANTUHI T€, YOro Hikonn He nobauns 6u 6e3 my3unku.
Y Taki MOMEHTU HanarogXyeTbcs AyxoBHa 6nm3sbkicTb (B. CyxomnuHcbkun). Y npoueci cnifbHoro
MY3UKYBaHHSI CTBOPIOETBCHA TaK 3BaHe «pO3BUBaKOYe cepedoBuile». A BOHO, B CBOK 4yepry, €
OCHOBOI AOMAaLUHBbOI My3UYHOT OCBITU | Aae NOLWTOBX 40 nofanbLlUnX NigHUX 3aHATb MY3UKOIO.

3a cnocTtepexeHHaM B. CyxoMnMHCBLKOro, AUTUHCTBO HEMOXMBE 6e3 My3uKu, rpu Ta KaskM, i
came «4yepes Kasky, (paHTasito, rpy, Yepes HenoBTOPHY AUTAYY TBOPYICTb — npsiMa gopora Ao
cepusa antuHuy [4, c. 25]. Ak ceigyaTb AOCNIAKEHHA NCMXONOriB, AUTAYa rpa BcebiyHO BNNnBae sk
Ha pO3BMTOK ANTAYOI nNcuxikm B3arani (AHikeeBa H., boromonoa H., EnbkoHin [1., JleoHTbeB A. Ta
iH.), TaK i Ha PopMyBaHHSA NCUXOSONYHUX NEPEAYMOB A0 XyL4OXHbO-TBOPYOI LiANbHOCTI.

3okpema, A. Menik-lNawaes [2] Bkadye Ha NpsiMUA reHETUYHUA 3B’A30K MUCTELTBaA 3 irPOBOIO
OiSINbHICTIO, SIKMW CMOCTEepiraeTbCsa Yy NCUXOSOrii Ta ecTeTuui, Wo 3acBigvye dakT po3BUTKY ySABU
AUTVHM N4 Yac rpyn y HaNpsIMKY, WO € CNOPIiAHEHNM HaNPSMKY XyA0XHbOI ysaBu. Buxogaum 3 upsoro,
MYy3W4HE BMXOBaHHS, Mepll 3a BcCe, Mae CnNupaTtucs Ha akTMBHE MY3WKYBaHHSA, dke € AieBUM
3acob0oM BNAUBY Ha PO3BUTOK OCOBUCTOCTI Y NPOLLECI TBOPYOI AiANbHOCTI i Ma€e BCi O3HAKM rpw.

3a Bu3HayeHHsM T. TIOTIOHHUKOBOI, TBOPYE MY3MKYBaHHS — «Binble cam npouec TBOPYOCTI,
Hi>K NpoAykKT, GinbLue ChinkyBaHHSA, HiXX HaBYaHHS, Binblue Cy6’eKTUBHUI CTaH, HiX 06’€KTUBHE Oro
BUpaxeHHsa. BoHO 3acHoBaHe Ha iMMpoBi3aLil, iHTepnpeTauii, BapiaLiiHOMy OHOBMEHHI, BiflbHOMY
KomGiHyBaHHiI» [5, ¢.122].

YTOYHIOOUM 3MICT TBOPYOrO MY3WKYBaHHS, HayKOBeLb HaBOAWTb Taki TMMM MY3MKyBaHHS: 3a
MOZENSAMM YCHOT Ta NMMCbLMOBOT Tpaauuii, penpogykTUBHE Ta TBOpYE MY3UKYBaHHS, AOMALLHE Ta
KOHLEpPTHE MY3MKYBaHHS [TaM camol.

. MaH30ypr BM3Ha4yae Taki BUOAN MY3MKYBaHHS: yCaMiTHEHE My3MKyBaHHS (ans cebe, 6es
crnyxadiB); cninbHe My3uKyBaHHsS (y4acTb Yy AOMaLLUHbOMY iHCTpyMeHTanbHoMy abo BoKarbHOMY
aHcambni, xopoBuii cniB Towo); Ny6niyHe My3uKyBaHHs (nepeabadae HasiBHICTb Cryxadyis Ta BNAvB
Ha iXHIN eMouiiHMiA CcTaH). HaykoBeub 3a3Hauvae, WO OBa Neplmx PisHOBMAWM MakTb Habarato
OinblUe 3Ha4YeHHs ONA OYXOBHOrO, iHTENEKTyarbHOro PO3BUTKY Ta MCUXOEMOLINHOIO 340pOoB’S
ocobuctocTi. pyn ubOMy cninbHe My3uKyBaHHA Mae 6inbll CUnbHY Aito, HiX nybniyHe, a
ycaMiTHEHe — GinbLU CUIbHY, Hixk chinbHe [1].

Posrnggatoun BuamM MysukyBaHHs 3a [. [@aH30yprom, My norogXyemocs 3 TBEpPOKEHHSMU
BYEHOro Npo Te, WO B My3U4HI negaroridi, K npaBuno, He BPaxoBYKTbCS BiAMIHHOCTI MK MOro
Bugamm. OfgHak BBaXKaemo, WO Ha MOYaTkOoBOMY eTani Hambinblly UIHHICTE NS AUTUHUM Mae
AOMAaLLHE CniflbHe (KONEKTMBHE) My3WKYyBaHHA, $Kke € 3acob0oM [ApYXHbOro, €eMOLINHOro
cninkyBaHHA. Take My3uKyBaHHA MOXIMBE HaBiTb ToAi, Konu 6aTbkM He MatloTb creuianbHol
MY3W4YHOI OCBITU. MW TakoXX MOroMXyemocs 3 OYMKOKH HayKoBUSA MNpo Te, Lo MeTow mae Oytm
My3UKyBaHHS OUTUHW Ons cebe, a He Ana 6artbkiB, yuuteniB abo rocten, sike NPUHOCUTL N
3a,0BOSIEHHS Bif CamMoro npowecy.

MoTpibHO BIA3HAYUTK, WO, MOCTYNOBO 3HUKAE i3 CydaCHMX YKpPAIHCbKMX poauH noTtpeba y
AOMalLHbOMY 6araTorofloCHOMY BWKOHAHHI HApPOAHMX MiCEHb, Y MPOLECi SKOro pPO3BMBAKOTHCS
HaBWYKM CTBOPEHHSA MIiArofiocKiB i NONiPOHIYHMI criyx i 3abe3neyyeTbCa My3udHE ChifKyBaHHS
baTbkiB i AiTen. KonekTnBHe XopoBe MY3UKyBaHHS BMXOAUTb 3@ MeXi JOMaLUHbOro, o6’eaHyroun
LWaHyBanbHWKIB HApOAHOT NiCHi Y aMaTOPCbKi KONEKTUBU. TakoX, 3HMKAEe MaMmHa KOnmuckoBa Ans
Manedi. Tak, onUTyBaHHA y4HiB 1-2-X KnaciB KMIBCbKUX LUKiM rokasarno, Wo MaMuHy KOSTMCKOBY
cnyxanu, B cepegHboMy, GrmM3bKO MONOBUHWU AiTel. 3ayBaXuMmo, WO Ceped HasBaHuX LiTbMu
YKpPaIHCbKUX HapOAHMX MiCeHb, SKi 3By4YaTb Y Cy4aCHUX YKPaiHCbKMX poAWHAXx, Mamxe HeMae
anTauumx [3].

3 HaBegeHux [JdaHuxX CTae 3po3yminMMm, YoMy B HaykoBMX nNybnikauigx HeogHOpasoBO
03BYy4dyBanmcsa NobOoHBaHHS, WO 3HMKAKTb HAPOAHI MUCTEeLbKI TpaguLii, rOBOpUIocsa nNpo Te, Wo B
HaLLOMY >XUTTi 3 Pi3HUX MPUYMH | 3a pPi3HUX OBCTaBMH ypBaBCSA 3B’A30K MOKONiHb. OkpiM TOro,
ONUTYBaHHA MOJOALUMX LLKONAPIB KMIBCBKUX LUKIN BUSIBUMO, LLO BUPILLANbHY POfb Y HAKOMUYEHHI
IXHBOro  cnyxaubkoro Aocsigy BigirpatoTb 3acobu macosoi iHpopmauii. [itm  3aranom
«CMOXMBAKTb» HU3bKONPOOHY MY3WKY, fKa, HEraTMBHO BMMBAE Ha (POpMyBaHHA €CTETUYHOro
CMaKy, Ha IXHin 3aranbHWUN CBITOrNAA, CTAHOBEHHA 0COBUCTOCTiI.

Ane, gKWoO B CiM’T iCHYe Tpaauuis OOMAaLIHLOrO MY3UMKYBaHHS, TO 3B’A30K MOKOMiHb MiLHi€.
Konu x 6aTtbkn cami MaloTb My3uM4HY OCBITY, TO XO4yTb nepefaTtu OiTAM pagicTb CriNKyBaHHSA i3
crnpaBXHiM MucTeuTBOM. Lia AyMKa niaTBepaXyeTbCs, 30Kpema, AOCBIAOM BUKMadayiB My3UYHUX
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LLKIN, Maxe BCi OiTU i BHYKM SIKMX TaKOX OTpUManu noyaTtkoBy MY3U4HY OCBITY. TakoX nmomidyeHo,
L0 Ha HaBYaHHSA 0O MY3W4YHOI LUKOMNW Han4acTile npuxoaaTh AiTU 3 TUX CIMeN, Y SKUX NovaTKoBy
MY3W4HY OCBITY oTpuMaB xoda 6 oauH 3 GartbkiB. [liaTpumka ©OaTtbkiB, OOCBIL ChiNKyBaHHA 3
MY3MYHMM MUCTELTBOM yaoma nNigkpinnioTe 6axkaHHSA AUTUHU HABYATUCS MY3UKU.

Mpn ubOMy BaxknmMBO, W06 HaBYaHHA MNPOXOAWMNO 3@ YMOBM OCBOEHHSI OUTUHOK KpaLlumx
3paskiB My3u4yHOro MucTeuTBa: Big POMbKIOPY A0 Cy4vacHOl My3uKu. FK BBaaloTb negaroru,
MWTLI, MUCTELUTBO3HAaBLi Ta HaykoBui (3okpema: [. aH3bypr, 0. KaGanescbkun, I. MMaganka,
I". NMobepexHa, b. MokpoBcbkuin), BUGIp TBOPIB Mae BU3HAYATUCA TifbKK SKICTIO MY3UMKWN.

OBOnoAiHHA NPaKTUYHUMKU IHCTPYMEHTaNbHUMM HaBUYKaMU CMPUSIE PO3BUTKY CaAMOCTINHOCTI,
PO3BUTKY MY3MYHOrO MWUCAEHHS OAWTUMHMW, LIKaBOCTI OO0 Pi3HMX BUAIB TBOPYOro My3MKyBaHHA: 00
rapMoHisauii MpoCTUX Menoginh, YpPi3HOMaHITHEHHS akOMMaHEeMEeHTY, iIMMNpPOoBi3alil, CTBOPEHHS
BMacHUX KOMMO3MLUiA, NepeknageHb BiJOMUX TBOPIB, HanUCaHWX AN iHWWX iHCTpyMeHTIB abo
BOKasilbHMX TBOPIB Y iHWY TOHAamNbHICTb, NepeknageHb TBOPIB, A4S BMKOHAHHA B iHLWIOMY cknagi
iHCTpyMeHTiB abo ronocis, TOOTO, apaHXXyBaHHSI.

Y CROBHUKY-OO0BIAHWMKY MY3UMYHUX TepMiHiB HO.KOueBuMya BM3HAYeHO, WO apaHXyBaHHA (dop.
arranger — ynopsakoByBaTM) — Le «NepeknagaHHa My3u4yHOro TBOPY [Ans iHWOro cknagy
BMKOHAaBLIB; obpobka Menogii Ans BUKOHAHHS Ha MY3M4YHOMY iHCTPYMeEHTi abo ans romocy 3
CynpoBOAOM; NOSIEreHnn BUKNag My3n4HOro TBOpy A5nsl BUKOHAHHS Ha TOMY XK iHCTPYMEHTI; ... B
nonynspHin My3uui — CTBOPEHHS IHCTPYMEHTaNbHOro CynpoBody OO0 Menogil nicHi gnga pisHoro
ckragy BMKOHaBUiB» [6, c.14].

3 MeTow 3anyvyeHHss OUTMHM OO0 Pi3HMX BUAIB TBOPYOro My3MKyBaHHSA B CiM'I OOUINbHO
NO3HANOMUTU LiTEN 3 PIBHUMU MY3UYHUMWU iHCTpymeHTamun. Ha pgymky . aH3Gypra, 6yno 6
KOPUCHO daTu AUTWHI MOXNMBICTb crnpoOyBaTM rpaTu HaBiTb Ha TUX (HCTPYMEHTax, SKi
BiOpI3HAOTECA 3a crnocobamy 3BYKOBMOOOYBaHHSA (KIABWULLHI, CMMWYKOBI, LUMWMNKOBI, AYXOBI).
HaBuaHHSA rpy Ha HUX BUKNUKAE HEOOXiAHICTb MEpPEKMOYEeHHsI 3 OAHIEI CUCTEMM A0 iHLLOI, Lo
NPUCKOPIOE PO3BUTOK MY3UYHOrO MUcHeHHs. Cepen CTPYHHO-LIMNKOBUX IHCTPYMEHTIB HayKoBeELlb
BUOINAE KnacudHy (LEeCTUCTPYHHy) ritapy abo ©aHaypy, OCKINbKM BOHM [AlTb MOXIMBICTb
HaBuYNTUCA onepysBaTu BaraToronoccsam, rpatu Ta cnisaTv Nig BNacHWA akomnaHeMeHT [1].

MowmpeHMm iHCTPYMEHTOM Yy Cy4YaCHUMX pOAMHAX, SKAUA Mae npekpacHi aHcambnesi
MOXXIMBOCTI, Ha SIKOMY MOXHa rpaTtu i akomnaHyeaTtu cobi Ta iHWKuM (IHCTpyMeHTaM Ta cniBakam), €
dopTteniaHo. BoagHouac, Habynu nNOMNynapHOCTI CyyacHi €NEeKTPOHHI KnaBilHi cuHTe3aTopwu,
Komm'toTepHi midi-knasiaTypy, OBOMOAIHHA SIKUMW BiAKpMBaAE HOBI MOXMMBOCTI Ans CHINbHOMO
MY3UKYBaHHS | TBOPYOro MOLUYKY B HAMPSIMKY apaHXXyBaHHSA MY3U4YHUX TBOPIB.

Omxe, MOXHa 3pobuTM BMUCHOBOK MNpPO Te, WO KOMEKTUBHE [AOMALLUHE MY3MKYyBaHHS €
No4YaTKOBMM €TanoOM Y HaBYaHHi apaHXyBaHHSA MY3WYHUX TBOpPIB, hopmye noTpedy AUTUHKU Y
MY3W4HIW OCBITIi | 3abesneyye rapMOHIYHICTb CTaHOBNEHHA T1i ocobuctocTi. [lepcnekTusm
noganblmMx HayKoBMX pO3BiJOK My BOayaemo y po3pobui 1M OBrpyHTYBaHHIi  NCUXONOro-
negaroriyHMX YyMOB, 3a $SKUX NpPOLEeC KOMEeKTMBHOMO [AOMALLUHbOrO My3WKyBaHHSA HabyBae
HanGinbLOT ehEeKTUBHOCTI.

NitepaTtypa:

1. Mans3bypr I'. . Baw pebeHok 1 my3bika [Tekct] / I'. V. Tanabypr. — X. : TapbyT Jlaam, 2006.
— 40 c. — (PoguTenbckas Konnekums).

2. Menuk-MNawaeB A.A. leparormka uckycctea uM TBopyeckue crnocobHoctn / A.A. Menuk-
Mawaes. — M. : 3HaHne, 1981. — Ne 1. — 96 c. — (HoBoe B Xu3HuW, Hayke, TexHuke. Cepus:
«[legarornka n NCUXonorusa»).

3. CrenaHosa J1.IN. [iarHocTnka cpopMOBaHOCTI NONIGOHIYHOrO CRyXy Yy MOMOALIMX LWKONApIB
/ JI. T. CrtenaHoBa // HaykoBi 3anuckm : [36. Hayk. cTtaten] / Hau. neg. yH-T iMeHi
M. . OparomaHosa; ykn. J1.J1.MakapeHrko. — K. : Bug-so HIY imeHi M.[N.OparomaHoBa, 2010. —
Bun. LXXXVII (87). — C. 188-195. — (Cepisa negaroriyHi Ta iCTOPUYHI HayKn).

4. CyxomnuHckun B.A. Cepaue otgato getam / B. A. CyxomnuHckun. — U3paHne 2-e. — K.:
«PapsiHebka wkonay», 1971. — 243c.

5. TwoTioHHUKoBa T.E. Bupgetb My3blky M TaHueBaTb CTUXWU ... TBOpYECKOE My3uLMpoBaHue,
NMNPOBM3aUNA M 3aKoHbl BbITMA: [MOHOorpadums] / TioTioHHMKOBa TaTtbsiHa EpyappoBHa. — M.
Eountopuan YPCC, 2000 — 264c.

6. FOuesny H0.€. Mysuka: cnoBHuk-goBigHuk / HO.€. KOueBud — TepHonine: HaB4anbHa KHura
— BborgaH, 2003. — 352c.

199
© Knowledge, Education, Law, Management


https://uk.wikipedia.org/wiki/%D0%AE%D1%86%D0%B5%D0%B2%D0%B8%D1%87_%D0%AE%D1%80%D1%96%D0%B9_%D0%84%D0%B2%D0%B3%D0%B5%D0%BD%D0%BE%D0%B2%D0%B8%D1%87
https://uk.wikipedia.org/wiki/%D0%92%D0%B8%D0%B4%D0%B0%D0%B2%D0%BD%D0%B8%D1%86%D1%82%D0%B2%D0%BE_%C2%AB%D0%9D%D0%B0%D0%B2%D1%87%D0%B0%D0%BB%D1%8C%D0%BD%D0%B0_%D0%BA%D0%BD%D0%B8%D0%B3%D0%B0_%E2%80%94_%D0%91%D0%BE%D0%B3%D0%B4%D0%B0%D0%BD%C2%BB
https://uk.wikipedia.org/wiki/%D0%92%D0%B8%D0%B4%D0%B0%D0%B2%D0%BD%D0%B8%D1%86%D1%82%D0%B2%D0%BE_%C2%AB%D0%9D%D0%B0%D0%B2%D1%87%D0%B0%D0%BB%D1%8C%D0%BD%D0%B0_%D0%BA%D0%BD%D0%B8%D0%B3%D0%B0_%E2%80%94_%D0%91%D0%BE%D0%B3%D0%B4%D0%B0%D0%BD%C2%BB

ISSN 2353-8406 Knowledge, Education, Law, Management 2017 Ne 2 (18)

COLLECTIVE HOME MUSIC - THE INITIAL STAGE OF STUDING THE ARRANGEMENT OF
MUSICAL WORKS

Stepanova Ludmyta, Stepanov Wotodymyr

In the context of modern requirements for the upbringing and development of a modern child
as a creative, spiritually rich personality, the problem of home musical education is actualized,
since the process of education begins from an early childhood, even before the birth of a child.
Collective music as a form of home musical education develops the need for a child in musical
education, which often determines the beginning of a professional musical education. As a result of
the tradition of collective home music, the child develops a strong interest in joint performance, and
then the arrangement of musical works, which promotes the creative development of children —
musical and general.

Domestic and foreign scholars considered the problem of music in various aspects: |I.
Dyachenko, O. Latyshev, E. Mikheyev, T. Tyutyunnikova, V. Frytsyuk and others. In particular, I.
Dyachenko considered music as a pedagogical phenomenon, and music was studied as a means
of developing the creative activity of the future music teacher E. Mikheyev. The subject of the study
of T. Tyutyunnikova is the question of creative musicianship of pupils. The development of creative
activity of schoolchildren by means of collective instrumental music was investigated by V.
Frytsyuk. O. Latyshev studied the pedagogical problems of family music education of children.

The purpose of the article is to analyze the formation of the needs of the child in musical
education, the interest in joint performance and arrangement of musical works as a result of home-
based collective music.

It is known that the primary music was oral, different in nature (domestic or aesthetic
communication, organization of work), unprofessional and, consequently, general availability. Its
meaning is the production of musical ideas for the spontaneous communication of partners.
Primary music is traditional for folklore of all peoples of the world [5]. It does not require special
abilities and special training and takes place in a gaming form. Such musicians seem to us to be
extremely important at the initial stage of home musical education of children. It is in our
understanding combined with the folk tradition of collective singing (including joint play of
ensembles of parents and children), unaccompanied, transmitted from generation to generation,
and until recently existed (and sometimes still exists) in Ukraine.

Thus, even in a singing, even a young child can play music most actively and consciously,
using the ability to understand and memorize the melody by ear and reproduce it completely or in a
fragmentary voice. She can whip her voice into a collective polyphonic singing, learn to adorn the
main tune, creating her own echo. After all, hearing as a potential ability to perceive music and
music at an amateur level is inherent in all children. It is important that the voice intertwine into the
chorus of the close-knit children of people who sing with pleasure, who will understand, support
and encourage creativity.

Joint music can make a powerful impact on the development of personal qualities, because
the main feature of oral music is its creative nature, which allows you to engage in the creative
activity of all children, regardless of the presence and level of development of musical hearing in
them. In the conditions of home music, the overall aesthetic development of the child, the formation
of her creative abilities and musical hearing is easy and natural.

The existence of family traditions of home music, the musical education of parents, who
personally encourage creativity, contribute to the timely start of learning children with music, whose
effectiveness is due to the involuntary work of a certain listening experience and the instinctive
child's desire to follow the elders.

Having heard the parents' music, the child will also want to try himself, and, having joined the
process of joint music, he will feel the joy of creativity. It may not only be home-made ensemble or
choral singing, but also playing musical instruments (four-piano playing, participation in a string
ensemble, etc.). Therefore, it is imperative to use the child's desire to mimic adults throughout, to
greet and develop its natural curiosity for everything new and the desire to join this new one in a
timely manner.

In our own experience, we became convinced that it is precisely in imitation of adult music in
the family that the best, the simplest, most natural and most effective way, is the way of involving
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the child in collective music, in which the creative spontaneous communication of children and
parents is established, which positively affects their relationships. .

Joint home music making creates the most favorable opportunity for a spiritual community of
educator and child. In the moments of that empathy, which can only be achieved by music, the
teacher sees in the child what he would never have seen without music. At such moments, spiritual
closeness is established (V. Sukhomlynsky). In the process of joint music creation the so-called
"developing environment" is created. And it, in turn, is the basis of home musical education and
gives impetus to further productive music classes.

According to V. Sukhomlynsky, childhood is impossible without music, play and fairy tales, and
it is "through the fairy tale, fantasy, play, through unique children's creativity — a direct path to the
heart of the child" [4, p. 25]. According to studies of psychologists, the children's play
comprehensively influences both the development of the child's psyche in general (Anikeeva N.,
Bogomolova N., Elkonin D., Leontiev A., etc.), as well as on the formation of psychological
preconditions for artistic and creative activity.

In particular, A.Melik-Pashayev [2] points out the direct genetic link between art and game
activity, which is observed in psychology and aesthetics, which testifies to the fact that the child's
imagination develops during a game in a direction that is related to the direction of artistic
imagination. On this basis, musical education, above all, should be based on active music, which is
an effective means of influencing the development of personality in the process of creative activity
and has all the features of the game.

By the definition of T. Tyutyunnikova, creative music — "more is the process of creativity than a
product, more communication than learning, more subjective state than its objective expression. It
is based on improvisation, interpretation, variational updating, free combination "[5, p.122].

Specifying the content of creative music, the scientist gives the following types of music: on
the models of oral and written tradition, reproductive and creative music, home and concert music
[ibid].

G. Hansburg defines the following kinds of music: solitary music (for himself, without listeners);
joint music (participation in a home instrumental or vocal ensemble, choral singing, etc.); public
music (involves listeners and influence on their emotional state). The scientist notes that the first
two varieties are much more important for spiritual, intellectual development and psycho-emotional
health of the individual. In this case, joint music has a stronger effect than the public, and solitary —
more powerful than the general [1].

Considering the types of music by G. Hansberg, we agree with the assertions of the scientist
that in musical pedagogy, as a rule, the differences between his species are not taken into
account. However, we believe that at the initial stage, the greatest value for the child is home co-
production (collective) music, which is a means of friendly, emotional communication. Such music
is possible even when parents do not have a special musical education. We also agree with the
scholar's view that the goal should be to play the child for themselves, not for parents, teachers or
guests, which brings to it the pleasure of the process itself.

It should be noted that the need for home-made, polyphonic performances of folk songs
gradually disappears from modern Ukrainian families, in the course of which the skills of creating
the sublogings and polyphonic ears develop and the musical communication of parents and
children is provided. Collective choral music is going beyond the home, uniting fans of folk songs
into amateur groups. Also, the mother loses her baby's disappearance. Thus, a survey of pupils of
1-2 classes of Kyiv schools showed that their mother was listening to a cradle, on average, about
half of their children. It should be noted that among the named children Ukrainian folk songs, which
are heard in modern Ukrainian families, have almost no children [3].

From the data it becomes clear why the scientific publications repeatedly voiced concern that
the disappearing folk artistic traditions, it was said that in our life for various reasons, and in
different circumstances broke the connection of generations. In addition, a survey of junior
schoolchildren in Kyiv schools revealed that media play a decisive role in accumulating their
listening experience. Children generally "consume” low-quality music, which negatively affects the
formation of aesthetic taste, their general outlook, the formation of personality.

But, if the family has a tradition of home music, then the connection between generations is
growing. When parents themselves have musical education, they want to convey the joy of
children to communicate with true art. This opinion is confirmed, in particular, by the experience of
teachers of musical schools, almost all children and grandchildren of whom also received initial
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music education. It is also noticed that most of the children from the families who have at least one
of their parents received initial music education come to study at the music school. Parents
support, the experience of communicating with music at home reinforces the child's desire to study
music.

In this case, it is important that the training takes place on the condition of mastering the
child's best samples of musical art: from folklore to contemporary music. According to teachers,
artists, art critics and scholars (in particular: G. Ganzburg, D. Kabalevsky, G. Padalka, G.
Poberezhna, B. Pokrovsky), the choice of works should be determined only by the quality of music.

The mastery of practical instrumental skills contributes to the development of autonomy, the
development of musical thinking of the child, interest in various types of creative musicians: to
harmonize simple melodies, to diversify accompaniment, improvisations, to create their own
compositions, to transfer famous works written for other instruments or vocal works into another
tone, translation works, to perform in another part of the instruments or voices, that is, arranging.

In the dictionary-directory of musical terms Yu. Yutsovych it is determined that arranging
(french arranger — to organize) is a "translation of a musical composition for another composition of
performers; processing of a melody for performance on musical instrument or for voice with
accompaniment; ease-out presentation of a musical work for performance on the same instrument;
... in popular music — the creation of instrumental accompaniment to the song melody for various
performers "[6, p.14].

In order to involve the child in various types of creative music in the family it is advisable to
introduce children with different musical instruments. According to G.Ganzburg, it would be useful
to give the child the opportunity to try to play even on those instruments that differ in the ways of
sound production (keyboard, bow tie, pinch, wind). Learning to play them causes the need to
switch from one system to another, which accelerates the development of musical thinking. Among
the string-tweezers, the scientist singles out the classical (six-string) guitar or bandura, since they
give the opportunity to learn how to operate polyphony, play and sing for their own accompaniment
[1].

A popular instrument in modern families, with its magnificent ensemble capabilities, where you
can play and accompany yourself and others (instruments and singers), is a piano. At the same
time, modern electronic keyboard synthesizers, computer midi-keyboards are gaining popularity,
the mastering of which opens up new opportunities for joint music and creative search in the
direction of arrangement of musical works.

Consequently, we can conclude that collective home music is the initial stage in learning the
arrangement of musical works, shapes the need for a child in musical education and ensures the
harmony of the formation of his personality. We consider the prospects of further scientific
research in developing and substantiating the psychological and pedagogical conditions in which
the process of collective home music becomes the most effective.
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