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family become a reflection of each other. That is why the image of Ukraine, how it emerges in the
poet’s intimate lyrics, the demonstration of the moral model of the attitude towards a woman, family
and personality as a whole, formed on the emotional, sensual level the ground that led in the times of
life of T. G. Shevchenko and the further history of Ukraine, to the focus of intellectual searches, the
efforts of researchers of the Kobzar heritage in order to develop the philosophy of the Ukrainian idea.

Keywords: existence, freedom, present and unreal existence, care, internal and external conflict,
the search for ways to choose self-realization in society.
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LADNYI A. S., KEDIS O. YU. Communicative aspects of the activity of the chore conductor.
The aim of the article is analyzes the tasks that have the choral conductor. The communicative

nature of this type of performing activity was noted. The musical work unfolds in time and is filled with
meaning if it gets a true reading from the performers and is passed on to the listeners. The multi-vector
communication, which is carried out by the conductor in the course of acquaintance with the musical
work, its analysis, development, execution is underlined. It is noted that when performing the
processing of folk songs, additional meanings are created that require decoding. The most important
role of the gesture and facial expressions as universal means of communication between the conductor
and the performing collective was noted. Thanks to the mood of the performers-choir artists for co-
creation, communication will be achieved when the slightest change in the nuances will be transferred
from the conductor to the performers. The unity of the conductor and the performing collective in the
emotional and creative impulse is the guarantee of fruitful joint actions, the result of which is the
communication of the work to the listener.

The article highlights the features of communication that the choir conductor carries out when
working on a musical work, its performance and interaction with participants in the creative process.
The conductor is a performer whose activities are inherently communicative in nature. The specifics of
his communication is associated with work on a musical work, which acts as a kind of semantic
forming bridge to the composer. In the case of performing the processing of a folk song, the conductor
faces a more difficult task, because the task of decoding those codes that are in the folklore source is
added. An indispensable part of the communicative process conducted by the conductor is the work
with the team of performers, which is implemented thanks to such means as a gesture and facial
expressions. Further explication of communicative theory in relation to various areas of performing
musical activity seems to be a promising direction.

Keywords: choral conductor, performer, communication, creativity, processing.
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