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3ABE3NEYEHHS IHTEPAKTUBHOI'O HABUAHHS MAUBYTHIX YUUTEJIIB
MY3UKHU YKPATHU I KUTAIO

B cmamuve paccmampusaemcs xonyenyuu uHmepakmueHo2o ooyuenus 0yo0ywux yuumenet
mysviku Yepaunvl u Kumas, packpvisaiomes memoovl, obecneuugaroujue e2o 3¢ pekmuenocms.

Knrouesvie cnosa: UHmepaxkmueHoe O6yll€Huu, cneyuaivbHble Memo@bl, gzaumooericmeue
KYIbMYPHLIX MPAOUYULL.

The article discusses the concept of online learning for future music teachers Ukraine and
China are disclosed methods to ensure its effectiveness.

Keywords: interactive learning, special techniques, the interaction of cultural traditions.

“Pospiznuti ceim Habysae €OHocmi 8 Kyabmypi. YV Hawi OHI JH0OCME0 K HIKOAU 00 Yb0O2O
giouysac nompedy 63A€EMHO20 PO3YMIHHA | CRIIKY8AHHA, [HMepec 00 CcamoOymHocmi Hapoois,
npazHeHHs: 00 30epedceHts YHIKAIbHO20 HAYKO8020 i KYIbMYPHO20 HAOYmMKY .

1. 3azmom.

HoBa cuTtyaliis 0CBITHHOIO CHOTOJIEHHSI CIIPUYMHUIIA HOBUIM MPUHIIUIT B3a€EMOBITHOCHH MIXK
KpaiHaMu CBITY, CIIpsIMyBaJia IX Ha BCTAHOBJICHHS MOCTIB TBOPYOI CIIBIIpalli i B3a€MOOOMIHY MiXk
HaJ0aHHAMHU KYJIbTYPH 1 OCBITH Ta IHIIMX T'yMaHITapHUX 1 TEXHIYHUX 3HaHb. BigOynucs 1 cyTTeBi
3MIHM B HayKOBiil cdepi, MOB’s3aHi 3 MiJBUIIEHUM IHTEPECOM MOJIOJIUX HAYKOBIIB 1 CTYyJCHIB
IHIIMX KpaiH JI0 OIaHyBaHHS BCECBITHHO BIJOMHUMH HAalllOHAJIbHUMU BUJAMH YKPaiHCHKOIO
MY3UYHOT'O MUCTELTBA.

He3pakaroun Ha HU3KY CYNEPEUYHOCTEH 1 MPOTHUPIY, OB’ S3aHUX 3 MIJBUIICHUM 1HTEPECOM
KHTaCbKOI MOJIOJI 10 My3UYHOI KyJIbTYpH VKpaiHu 1 HEIOCTaTHBOIO PO3POOJICHICTIO TEOPETHKO-
METOOJIOTIYHHUX 3acaj] TBOPYOI CIIIBIIpali MPEACTaBHUKIB 000X KYIbTyp, MOTPEOOI0 OTPHUMATH
KBaJi(iKOBaHY BHMIYy MHCTELbKY OCBITY 1 BIJCYTHICTIO YHI()IKOBaHMX METOAIB ONTHUMI3aLll
HABYAJIBHOTO MPOIECY, a TAKOX IMOTPeOOI0 Y HAaBYAJIHHO-HAYKOBIM KOMYHIKaIlii MpeICTaBHHUKIB

125



IHIINX eTHOCIB 1 BIJICYTHICTIO CIICMIaIbHUX TICHXOJIOTO-TIEJaTOTIYHUX yMOB KOM(OPTHOTO
MDKKYJIBTYPHOTO CEpEIOBHIIA, BXKE ICHYE TICBHUM JTOCBIT 0OMiHY HAYKOBUMH 3100yTKaMH, BUJIAMH
HiATOTOBKM MaiOyTHIX yuuTeniB My3uku Kurtaro i YkpaiHu, B SIKUX TNpPEICTaBICHHNA TEBHUI
Jliara3oH HaAYKOBHX 171eH, JOCTIHPKCHHS aKTyaIbHUX OCBITHBO-KYJIBTYPHUX TIPOOIIEM.

PoGot Monoanx KHUTaMChKUX JOCHIIHHUKIB IOCTYIOBO 3allOBHIOIOTH HAYKOBHI MpPOCTIp,
30aradyroud CBOIO KYJIbTYpy JOCBIJOM HaBYaHHS pPI3HUM BHAAM MY3UYHOI [iSUTBHOCTI 3a
TPaIULIHHUMU YKPAIHCBKUMU METOAMKAMHU Ta IHHOBAllIMHUMHU TEXHOJOTIIMA ToOmo. Tak,
TEOPETHKO-METOINYHI 3acaJ PO3poOstoThes B poboTtax: Ban [Ismoans, Ban HOiixa, I'y Uus, Jlo
Csu-1o0, JIro Hun, Ma Jlondoan, Caii Jlo Ui, Cyns [3unans, Cro Xaiinuab, Xo IHiH, Iy CunbusH,
Wxan Csaup, Wkan HOaunp, [lao fAn L[30y AliMunb Ta iH, (JOpMyBaHHS MY3UYHOTO CIYXY 1 pi3Hi
BHKOHABChK1 aCMEeKTH PO3KPHUBAIOTHCS y HayKOBUX HociimkeHHsx bait bin, Ban bin, Iup FOans,
Men Men, @y Csongzin, Loit Cso FO#, Yen Mdin, Yxao Cin, laryan, [Iu I[3torp-60 Ta iH.;
BokasbHa miaroroBka: Ban Ilansxy, Ban Jleit, By ['yo Jlunr, Jlro Jlan, JIro Lromin, Ma 1[3tons,
I3ine Hanp, Lloit Cso HO#, Yxan XKyn, Wxan Subden, Uxoy Cs0sHb, AUPUTEHTCHKO-XOPOBA
migroroBka: Jlinp Xai, Yxait XyaHb Ta 1H., 3arajbHl NpoOJEMH XYAOXKHBOI I'PaMOTHOCTI
posrasiganuck Jlio LlsSHbUSHB, KyabTypHO-TIPOCBITHUIIbKI THUTaHHS mopyuryBanuck [lan Ha,
METOAMKA IArOTOBKM MaHOyTHIX YYHTENiB MY3WKHA 10 POOOTH B YMOBAax HOJIKYJIbTYPHOTO
cepenopumia — Y Idan tomo. Haiibnmxde m0 HaAIIOro IOCHIIKEHHsS 3HAXOIUThCs pobora Beit
Jlimia “@DopMyBaHHS BOKAJbHOI KyJIbTYpH MalOYTHHOTO BUMTENsSE MY3UKH HAa OCHOBI TpaHIii
Kwurato Ta Ykpainu™.

Ane mpobneMa BU3HAYCHHS €(EKTUBHHX METOJIB, sKi 3a0e3medarh ONTHMi3aIiio ¢axoBoi
MiATOTOBKM MaWOYTHIX YYUTETIB MY3UKH B YMOBaX MDKKYJIBTYPHOTO HaBYaHHS CTyAEHTIB Kutaro i
VYkpainy, 111e HeIOCTaTHBO PO3POOIICHA 1 TOMY € AKTYAJIbHOI0.

[Tepm HIX po3rIsSHYTH €PEKTUBHI METO/IH, IO 3a0€3MEeUyI0Th ONTUMI3AIlII0 HaBYAJIbHHS Y
BH3 my3n4HO-niearorivHoro npogisito, 38€pHEMOCH 10 HAYKOBOTO BU3HAUCHHS MOHATTS KYJIbTypa
B1JIoMOTO yKpaiHchkoro ¢inocoda 1. 3sa3tona: “Hayka npo KynbTypy HE MEHIII, & MOXJIMBO, 1 O1IBII
CKJagHa, HDK Hayka Mpo cycminbetBo. KymbTypa — 1 ckiajHa, BiAKpuTa, JUQY3HA,
camMoopraHizyloJa cucteMa. BoHa 0XOIuTio€e pi3Hi CTOPOHH B3a€MOJII1 JTFOAWHY 3 1HITMMH JIFOJBMH 1
3 BIJIACHOIO OCOOMCTICTIO, 3 HPUPOAOIO0 1 CYyCHiIbCTBOM. KOMyHIKaTMBHA CYTHICTh KYJIbTYpHU
aKTyaiizye HEOOXiHICTh Aiajory, CTUMYIIIOE€ TBOPYICTh 1 aKTHBHICTb, Mi3HAHHS 1 pO3yMiHHA. Sk
HeBi’eMHUH aTpuOyT JIIOJCHKOTO iICHYBaHHs, BOHA “‘CKpi3b 1 Bcroau . Ll mmpuHa KyJbTYpHOTO
apeajy yCKJIaJHIO€ BU3HAYEHHS 11 mpeaMeTHOi chepu. JItoanHa K TBOpeLb KyIbTypH “3apydyeHa‘
13 HEI0 TICHUMH y3aMH TOBCSKICHHOTO JXUTTS 1 MpHUpEYeHa OMaHOBYBATH il HOPMH 1 I[IHHOCTI,
CHUMBOJH 1 Tpaumii. TBOPUICTh 1 HOBATOPCTBO — HEOOXIJIHI IMITYJIbCH AWHAMIKU KYyJIbTYpPH, ajie
JIIOJICTBO JIMIIIE TTOCTYIOBO NMpUAMAaE X sik 671aro i miHHicTh. [1i 1Ba 00pa3u 3yMOBHIIN BiHOIICHHS
710 Hel SK BHIIOTO JOCSATHEHHS po3yMy, a00 K 10 TEHET, 1110 00MEeXYIOTh cBOOOay  [5,.6].

[Tomyk HOBuUX (opMm cmiBmpami COPUYMHUB BH3HAYEHHS OCOOWMCTICHHUX TpPAaEKTOpIH
HaBYaHHS, TICHO B3a€EMOIOB’S3aHUX 3 KYyJbTYpHO-OCBITHIMH TOTpe0aMu JepxkaBH. Y IbOMY
KOHTEKCTI HEOOXiJHO BHU3HAYUTH 3arajibHy CHpPSIMOBaHICTh (axoBOi MiJATOTOBKH MaHOyTHBHOTO
BUUTENISI MY3MKH B yMOBaX MDKKYJIBTYPHOTO OCBITHBOTO CEPEIOBHINA, O SKOI MM BiJHOCHMO
IHTEpPaKTUBHY MO/JIEIb HABUAHHSI.

Cnepury po3kpuemo Horo CyTHICTb, a came: “IHTepakTHBHa MOJEIb HABYaHHA — 1€
crneniasibHa (opma oprasizailii mizHaBaJbHOI AISUTBHOCTI, SIKA MAa€ KOHKPETHY NepedadyyBaHy METy
— CTBOPHUTH HANCHPHUATIUBIII, KOMMOPTHI YMOBH HAaBUaHHS, 3a SIKUX KOXKEH YY€Hb BiIUyBaTHMeE
CBOIO YCHIIIHICTh, IHTEJICKTyaJlbHY CIHPOMOXHICTh. 3 aHrjiiickkoi “iHTepakTuB” (“interact”)
o3Hauae: “inter” — B3aemuwii; “act” — mistu. ToOTO, IHTEPAaKTUBHUI — 3MATHUU IO B3aEMO/III,
mianory. ...CyTb IHTEpaKTUBHOI'O HABYAHHS IOJIATa€ B TOMY, LII0 HABYAJIbHUM MPOLIEC B1I0YBA€THCS
3a yMOBH IIOCTIMHOI aKTHBHO{ B3aeMo/1ii BCiX yuHiB” [6, 10].

IaTepakTHBHA MO/ENh HaBUaHHS Tepenadavae MOTPUMAaHHS MEBHUX IMPaBHJI Ta YMOBHU 3a
sSKuX Oyne 37iiicHeHO e)eKTHBHE HaBYaHHS, a came:

**  3aJI0BOJICHHS OCOOHMCTICHOT TMMOTpeOM B OMaHyBaHHI KOMIUIEKCOM MY3HYHO-
NeJaroriYyHuX 3HaHb, HaBUYOK, YMiHb, II0 3a0e3rneuye MOTHBAILIWHUN KOMIIOHEHT HaBYaHHS 1
npodeciiiny MaliCTepHICTh MaiiOyTHROTO BUMTEIS MY3UKH;
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X/

¢ CTBOpeHHS ‘30HM KOM(OPTHOTO MIKKYIBTYPHOTO HaBUYaHHS , fKa CIPHE
TOJIGPAaHTHUM B3a€MOBITHOCHHAM 1 IHTEpaKTUBHIN HaBYAIbHINA KOMYHIKAIIIT;

% 30epeKeHHs 1 MPOJOBKEHHS HAIIOHAJIbHUX KYJIBTYPHUX TPAIUIlid PI3HUX E€THOCIB,
IaHOOJMBOTO CTAaBJICHHS JI0 TPAJIUIKA 1 KyJbTyp HApOJiB CBITY, iX MPIOPUTETIB 1 HAIllOHAIBHHUX
LIHHOCTEI;

¢ JOTpUMaHHS NAapTHEPCHKUX B3Aa€EMOBIIHOCHH B pIi3HUX HaBYAIbHUX CHTYaIisX,
0c00JHMBO B pi3HUX (hopMax Mi3HABAJIBHOI AISUTBHOCTI Ta B OMAHYBaHHI MUCTELIbKMMHU TPaJULISIMU
IHITUX KYJIBTYD;

% TIPIOPUTETHICTH AUCKYCIHHOTO MPHHLUITY 3aCBOEHHSI HOBOTO MaTepiaiy: HOro aHami3 i
OOIpYHTYBaHHS, AKTUBHE BHUCIIOBIIIOBAHHS CBO€i TyMKH, IoBara J0 JyMOK CIIiBPO3MOBHHKA,
YHUKaHHS IMKTaTOPCHKOTO HAaB’sI3yBaHHS CBOIX IO3MUIIIH.

Jns  3a0e3neueHHs  ONTHMi3allii  1HTEPAKTMBHOTO  HAaBYaHHS  HEOOXIIHO  TaKOX
BUKOPHCTOBYBATH KOMILIEKC CHEI[IaJIbHUX METOJIIB!

e wmerox mnopiBHsHHs (E. AGxynin, O. HikomaeBa) — sk ‘“‘MeTamMeTon’” OINMaHyBaHHS
MY3HYHOTO TBOPY 1 oro Mmoaudikarrii:

- METOJ BUSIBJIEHHS IOAIOHOCTI M BIAMIHHOCTI;
- METO]T iIeHTH(IKAITIT;
- METO/ TIEPEeKOTyBaHHs (MPEACTaBICHHS 3MICTY B 1HIIIH 3HAKOBIM CHCTEMI);

e Meroa TpaHcopManii — TOMOBHEHHS, 3MiHH, IO MPHUBOAATH JO YTBOPEHHS HOBOI
KOHCTPYKIIii 3 HOBUM 3MiCTOBUM HAIIOBHEHHSIM;

e MeToJ iHKYyJbTypamii — OiQyHKIIOHATRHUNA METOM, SKHA JOTlOMarae BiTHAWTH
0COOMCTHH NUIAX “JTIOJWHUA y CBOIM Ta IHINIK KyIbTypi” B YMOBaxX MDKKYJbTYPHOTO HaBUYaHHS
cryaentiB Kutaro 1 Ykpainu;

e MeTOAM €BPHCTHYHOrO0 HABYAHHA — 3a0e3leuyloTh TBOpPYE CAMOBHPAXKEHHS,
JIOTIOMararTh Y CTBOPEHHI HOBUX OCOOMCTICHUX MPOJAYKTIB HABYAHHS.

AHasi3 BETMUYE3HOT0 MacUBY JITepaTypu 3 JaHOi MpoOjeMH JO3BOJIMB BU3HAYUTU €AMHI
KJIFOUOBI KYJIBTYPHI KOHLEMIIT IBOX CTapoAaBHIX HuBLI3aliil Ykpainu 1 Kutaro, o rpyHTyOThCS
Ha TaKUX KaTeropisx sK “TapMoHis” 1 “TYMaHHICTh  Ta CHHOHIMIYHUX HOHATTSX, IO BiJ HHUX
noxonaatb. Tak, kuTaiicbkuil cydacHui pociuiaHuk SIH YaomiH 3Beprae yBary Ha pO3yMIiHHS
rapMOHii B3a€MOBIJJHOCHH MIX JIIOJIbBMU B KMTaHChbKiil Tpaauuii, 3anouarkoBanoi me Kondyiiem.
“Cporogni Mu BBaxaemo, 1o Bci i1ei KoHdymis po3BHBarOTbCS HABKOJIO “TyMaHHOCTI”, 1
TYMaHHICTh nepedyBae B LIEHTPI el cuctemu koHpymiancTBa. Kondyiiiii po3yMmiB ryMaHHICTh SIK
JIOAMHOMIOOCTBO 1 y4MB JIIOOMTH Jroned. BiH BHUCYHYB KOHIEMIIO “TapMOHIS MpPU HAsBHOCTI
HECXO0’KOCTI”, pO3yMiIOUH 1 K pEeKOMEHJAIliI0 “IOMaraTucsi €1HOCTI 110 NPUHIMIIOBUM MUTAHHM 1
JWIIATHCA TIPU CBOIH AyMIIl B NMHTaHHSAX HENpUHOUNOBHX. KOHQYIiHl BHUCTYNUB iHILIaTOPOM
MOBary J0 1HIIKX JI0JIeH 1 BUCYHYB i€t “He poOwu iHImmM Toro, 4oro cam co0i He Oaxaenr”. ...1 s
i71est MOYKe CTaTH 3araJibHOMOIIMPEHNUM CBITOBUM €TUYHUM NpuHIMIIOM” [2, 24].

[Iom0 CrOpiTHEHOCTI KIOYOBHUX KYJIBTYPHUX KOHIICTIIIH, CIIiJl 3a3HAYMTH, 0 B YKpaiHi
KyJIbTypHa Tapajielb NPOXOJUTh Yepe3 CHCTEMY TapMOHIHHOTO BHXOBAHHS IMiJPOCTAI0YOTO
TTOKOJIIHHSA K HaWOLIbII TyMaHHY 1 €eKTHBHY, IO € MpaMaTtip’t0 1 TOJOBHOK METOK Cy4acHOI
napajurMi HamiOHAIBHOI OCBITH YKpaiHu. “['0JOBHOI0 BH3HAYAIBHOIO PHCOI0 HAIlOHATBHOI
CHUCTEMHU OCBITH € ii TyMaHicTHUHMIA Xapaktep.lle ¢peHomeH ykpaiHCbKOi MEHTaJIbHOCTI, B OCHOBI
SKOTO TOKJaJieHa HalllOHaJbHA TyMaHICTUYHA ifes, 10 3a0e3neuye TyMaHi3allil0 HaBYaIbHO-
BuxoBHoro mnpornecy” (JI. Kynenko) [7].

TakuM yuHOM, BU3HAHHS TPAAUIIIN SIK HAIlIOHATLHUX I[IHHOCTEH KYJIbTYPH 1 CIIOPIIHEHOCTI
KIIOYOBUX KYJIBTYPHUX KOHIICTIII CTa€ IIEHTPAJIbHOI TE30l0 B IHTCPAKTUBHOMY HaBYaHHI
MaiOyTHIX yuuTelniB My3uKku Ykpainu i Kutaro, 3a0e3neuye TBOpuy B3aEMOJII0 Cy0’€KTIB OCBITH.
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HNEJAT'OI'TYHI YMOBHU ®OPMYBAHHA YMIHb XY JOKHbBO - IIEJAT'OT'TYHOI'O
AHAJII3Y MAUBYTHIX YUUTEJIIB MY3UKH

B cmamve paccmampuearomcs nedazoeuueckue  Yciosus  (HopMupo8aHus  yeHutl
xydoofcecmeeHHO-ne()aeoeuqecmeo ananusza. Hx enedpenue 6 npoyecc UHCMPYMEHMAJIbHO-
UCNONHUMENLCKOU NO020MOEKU yqumeﬂeﬁ MY3UKU Hacsliyaem eco 7’lp06]l€MHOCMbIO, omkKpbsleaem
Hoe6ble BO3MOINCHOCMU ons meopuecxoﬁ pearuzayuu aHalumudecKux u meopuyecKo-
UCNOJIHUMENIbCKUX 3A0AHUIL.

Knroueewie cnosa: Xy()oofcecmeeHo-ne()azoeuqecxuﬁ anaius, ysumeib MyY3blKu, YMEHUA.

The article deals with pedagogical conditions of formation drills artistic and pedagogical
analysis. Their introduction to the process of instrumental performance training teachers muzyky
saturates its issue, opens up new possibilities for creative implementation of analytical and creative
and performing tasks.

Keywords: Analysis of Arts and Education, a music teacher skills.

128



