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MNIAPYYHUK 3 IHOSEMHOI MOBU AK 3ACIE HABYAHHSA | BUXOBAHHHA
ECTETUYHOI KYNbTYPN MAUBYTHIX XOPEOIPA®IB

AHoTauin

ABTOPOM MNPE3EHTOBAHO HaB4YarnbHWN MOCIOHWMK 3 aHrMiNCbKoi MOBWU ANS
CTyOeHTIB-xopeorpacdiB. AKLEHTYETLCA yBara Ha PO3BUTOK €CTETUYHOI KynbTypwu
CTYAEHTIB Yy npoueci My3UM4HOro Ta MPOMECINHOIO BUXOBAHHS  LLUSSIXOM
dopMyBaHHA  NPOdECINHO  OPIEHTOBAHONO  IHLWOMOBHOIMO  HaBYarlbHOMo
cepefoBuLLa B yMOBaX YHIBEPCUTETY Ha nigBanmHax Kpalumx 3paskiB CBiTOBOIO
MUCTELbKOro HagbaHHs.

Knroyoei crnoea: xopeorpacdid, MWUCTEUTBO, eCTeTU4Ha KynbTypa,
CTYOEHTU, IHO3eMHa MOBa, NPOJECINHO OpiEHTOBAHE iHLWOMOBHE HaB4YalibHe
cepefosuLle, YHiBepcuTeT.

Summary

The author presents the English textbook for future choreographers. Her
attention is focused on the formation of the aesthetic culture in students in the
process of musical and professional upbrining future choreographers by the
forming professionally oriented foreign language teaching environment in the
environment of university using the best examples of the world arts.

Key words: choreography, art, aesthetic culture, students, foreign language,
professionally oriented foreign language teaching environment, university.

B ocTaHHi poku iCTOTHO MigBULLIMINCA BUMOMM OO0 MiAroToBKM doaxiBuiB 3
BMLLIOIO OCBITOK B ranysi xopeorpacii. Cy4yacHe xopeorpacdiyHe MmUCTeUTBO,
Maloun BENWYHI 3000YyTKM, 3aBXOW 3HAXOAUTbCA B E€BOMIOLIMHOMY MOLLYKY
HOBMX CLEHIYHUX XapakTepiB, BUpasHMX 3acobiB, BAOCKOHAmOKYM CBOKO
obpasHy moBy. MucteLTBO Xopeorpadii NpeacTaBneHo CbOrofHi Pis3HOMaHITTAM
doopM, HanpaMIB i cTunis. ToMy po3BuBaTU y CTYAEHTIB 34aTHICTL CpUnMaTu i
NepeTBOPKOBATU AINCHICTL 3@ 3aKOHaMU Kpacu B YCix cdpepax IXHbOI OiANbHOCTI,
YYTTEBO CTABUTUCA [0 TOrO 3 YUM CTUKAETLCS NOANHA Y XKUTTI, BUKa3yto4n CBOE
eMOLiIHE CTaBIIEHHS, LLIO BUXOBYE AYXOBHY OCOBMCTOCTI, pO3BUBAE ECTETUYHY
YYTTEBICTb, POPMYE E€CTETUYHUA CMaK, — PO3rMALAETbCA HAaMU K akTyallbHi
3aBaaHHA Cy4aCHOI BULLOI OCBITW.

EcteTyHOMY BMXOBaAHHIO NpUCBAYEeHa HU3Ka npaub SK BITYN3HAHUX, TaK
i 3apybikHMX HayKkoBUiB, Mefarorie, MUCTEUTBO3HaBLIB, MY3MKO3HaBLiB:
€. Abpgynina, O. AnpakciHa, b. Acad’es, T.BbogpoBa, A. BepeuiariHa,
H. M'poaseHcbka, [. O'wi, O. Oemanuyk, O. [digeHko, €. 3aBropogHs,
I. 3a3oH, [1. Kabanescbkuin, M. Karan, A. Knpunosa, [. Konomieup,
1. Kosaneb, O. Ilnxavos, J1. MNaHbkiB, J1. NeTbko, J1. NepeBepses, T. [lopTHOBAa,
O. PocToBcbkun, O. PygHuubka, K. Tapacosa, P. Tenbuaposa,
O. XnebHikosa, HO. Yypko, B. Waupka, I'. LecTtakos, B. LUnak.
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Ak cnywHo 3ayeBaxye O.[loHoMapbOBa, OCBiTa y cdepi MucTeuTBa €
CKIMaZHOW, BIOKPUTOK [0 3MiH, pPO3rasnykeHo CUCTEMOK BMPOBaKEHHS
NPOMECINHO-MUCTELbKNX, XYOOXKHLO-TBOPYUX, LIIHHICHO-€CTETUYHUX, KYNbTYPHO-
MNPOCBITHULLKNX, HapPOOHO-aMaTOPCbKNUX [OOCArHEHb Yy Teopitd | NpakTuKy
HaBYanbHO-BMXOBHOIMO MpoLecy, CApsIMOBaHOIrO Ha 3406yTTa  ocobucTicTio
3HaHb, HaBW4YOK, BMiHb | KOMMETEHUINn BiAMOBIAHO 3aBAaHb PI3HMX OCBITHIX |
OCBITHbO-KBanihikauinHNX piBHIB, NPUYOMY, B3aEMOMOB’A3aHNUMN KOMMOHEHTaMM
Cy4YacHOI LjiniCHOI cucteMn OcBiTU Y cdoepi MUCTELTBA € 3aranbHa MUCTELbKA,
MUCTeLbKO-NneaaroriyHa i npodpecinHo-mmncTeubka ocsita [11, 96].

PiBHIi HabyTux cTygeHTamMn NpodreciHUX KOMMNETEHTHOCTEN MOXYTb ByTK
Pi3HNUMK, @ OT, TaKi SIKOCTi OCODMCTOCTI SK NMIOASAHICTb, HECNPUNHATTSA 3Ma Ta
bopotbba 3 HUM (3ragaemo Ganetn “llebeanHe o3epo”, “Cnnsya KpacyHsa”
1. YankoBCbKOro), pO3yMiHHA “BiYHOMO CloXXeTy POAEHIBCbKOro” (Kpach KOXaHHs
| MOro UiHHOCTEN), B3aEMOOOMNOMOra, NopsaHICTb, YECHICTb Ta iH. MOBWUHHI ByTH
NPUCYTHI Y KOXHOI NIOOWHKW, WO MM | CTaBUIM aKUEHT B aBTOPCbKOMY
HaBYaribHOMY NOCIOHMKY [6] 3 aHrMINCBLKOT MOBW OS5t ManbyTHIX xopeorpadois.

3p0o3yMmifno, WO HaBYanbHO-BUXOBHUW MPOLIEC B YMOBaX YHIBEPCUTETY,
eCTeTMYHE | MUCTelbke BUXOBAHHSA BiAOYBAETbCA LUMASAXOM 3anyyeHHs
CTYOEHTIB OO0 Kpallmx 3paskiB CBITOBOro MUCTeELTBA.

Y NNowmHi Haworo AOCHIIKEHHA MEemOoK OKPEeCrieHO rpe3eHmysamu
pOsib Hag4yaslbHO20 Miopy4YHUKa 3 IHO3eMHOI Mo8U SIK 3acoby Hae4aHHs i
8UX0B8AHHS ecmemuyYHOl Kyribmypu MaubymHix xopeozpaagis.

YKpaiHcbki BYeHi [13, 21; 16; 17] po3ansdaromb ecmemuyHe 8UX0O8aHHS
(EB) gk gpisanbHicTb, cnpaMoBaHy Ha (POpPMYBaHHS Yy CTYAEHTIB 30aTHOCTI
cnpurumaTu i NepeTBoproBaTU LINCHICTbL 3a 3aKOHaMW Kpacwu B YCiX cdepax
AOISNbHOCTI;  1108’43yt0mb  €CTeTUYHe CTaBfieHHs JIIAWHM 00 CBIiTY 3
eMOUINHMMKN NEPEXMBAHHAMW, HACOMNOAOK Big CNPUMHATTA OO’EKTIB, SKi
po3rnsagalTbCsd  HAK  OOBEPLUEHi, TapMOHINHI, TMpeKpacHi; OKpecriornmb
NPIOPUTETHUMN 3aBLOAHHSAMM LbOr0 HanpsiMy BUXOBAHHA PO3BUTOK 3PifnX
€CTeTUYHUX CMakKiB, YMIHHSA BIOPI3HATM CNpaBXHi €CTeTUYHi UiHHOCTI Big
XNUOHUX, HagymMaHux, popmyBaHHA NOTpebu B ecTeTusauil ymMOB npaui Ta
NPOXWUBAHHS;, Ha20/10WyOMmMb Ha TOMY, WO HEOOXiAHO HaBYMTM MOMO4b
npautoBaTi Ta CnINKyBatTMCA 3 IHWAMW JIIOObMU  KpacuBO, OTpUMYyBaTU
eCTeTUYHe 3a0BOJIEHHS Bif pe3ynbTaTiB OiSNbHOCTI.

LLlonpaBaa, BUXOBYBaTU €CTETUYHY KyNbTypy Y ManbyTHix xopeorpadis,
BOAHOYAC, HEe BUXOBYBATU Y HUX MY3UYHOI KyNbTypy HEMOXINBO.

Mysnka i pyx Tina... TaHeupb i My3uka... Ak BiJOKpeMUTM Te, LUO He
BigokpemnioetTbca? JllognHa moxe pyxatuca 6e3 mMysuku, ane Toai “cniBae
aywa’. 3ragaemMo YemnioHaTt CBITY 3 OirypHOro kaTaHHsa B faneki bpartucnasi
(1973), Oe TpanuBCA HeOMiKyBaHWA NpeueaeHT, HeOBroBOPEHUN Y KOOAHOMY
NPOTOKONI 3MaraHb Takoro piBHA. [lig 4ac doiHanbHOro npokarty AOBIfbHOI
nporpaMmn y NnapHoOMy KaTaHHi Ha koB3aHax |. PogHiHoto Ta O. 3anuesum pantom
nponana Mmy3uka. Ane y 4ac cBOro ©Oe3nOMMUIIKOBOrO KaTaHHSA CropTCMEHMU
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BKMNanucs 3 pisHULEK y CEKyHOM | cyaai ogHocTanHo Bigdanu im nepemory. Konum
YeMMIOHIB CBITY 3anuTanu Sk Le BOanocs, To fiereHgapHi CnopTCMEHN BiANOBINu,
LLIO KaTaTnca 6e3 My3ukn iM JOMOMOrNO BiATBOPEHHS MY3MKU BHYTPILLHE, TOOTO
crigana gyLua nig onsieckn BpaxkeHux yborsiBanbHUKIB.

Mu  nigTpmyemo OyMKy, BUCIOBMNEHY BIiTYM3HAHMM Negarorom
O. boHpapeHkoM, WO [0 MNOHATTA “ecTeTUdHa KynbTypa® $K  BMIHHS
nisHaBaTK, pPo3yMiTM Ta ouiHBaTU “NpekpacHe” pgopaeTbCca we Oinbu
LUMPOKE MOHATTS — BMiHHS BiATBOpPIOBATWM Ta nepegdaBaTu MUCTEUTBO, TOBTO
TBOPYO-apTUCTUYHA LIANbHICTb, SIkKa € HOBOK CKI1aZoBOK KynbTypW NIOAUHN,
ae “mucTeubKa KyrnbTypa’ — pO3YMIHHSA “NpekpacHOro”, YyTtTeBe CrPUNHATTA
MUCTEUTBa, MNpParHeHHs 00 TBOPYOl aAPTUCTUYHOI OiSNIbHOCTI, BOJSIOAIHHSA
HaBMYKaMN BUKOHABCbKOI MAaWCTEPHOCTI, 3HAHHA MWUCTELbKOI CnagwmHu,
piBEHb €CTEeTUYHOro cMaky Ta noTpeo [2, 140, 142].

TeopeTyHUM  MigrpyHTAM  €CTETUYHOIO  BUXOBAHHA €  AUCLUNSIIHU
coujorymaHiTapHoOro crpsimyBaHHS, nepenycim ictopid, dinocodisa, ecreTuka,
coujonorig, ncuxonoris, KynbTyponoris. BuWXoBHWA BNSIMB  3HAYHOK  MIpPOHO
peani3yeTbCs 4epes3 y4yacTb CTYOEHTIB Yy XYOOXHIN CcaMOAiANbHOCTI, rypTKax,
CTyaisix, BigBigyBaHHi TeaTpiB, BWCTaBOK, My3eiB, 3yCTpiden 3 Jigyamu
nitepatypy Ta MUCTELTBa, NPOBEAEHHA TBOPYMX BEYOPIB, YMTAHHA XYOOXHbLOI
nirepatypu Ta noesil, CriyxaHHs My3ukn. 3HauHy posSib B eCTETUYHOMY BUXOBAHHI
BiirpatoTb HaujoHanbHi eCTeTUYHI Tpaguuii, HapoaHa TBOPYICTb (PonbKIiop,
AeKopaTUBHO-NPUKIagHe MUCTELTBO, apXiTekTypa Ta iH.) [13, 22].

CBiT MuCTeLTBa, NpeacTaBneHn y HaBYanbHUX i poboymx nporpamax 3i
cneujanbHocTi “Xopeorpadisa” ocBiTHbOI ranysi “MucteurtsBo” akynbTeTy
mucteuts HITY imeHi M. 1. JparomaHoBa npeacTaBneHo niTepaTypoto,
MY3UKOK (KpiM 3HaHb i3 My3W4YHOI OCBITU CTYOEHTU OMNaHOBYKTb Py Ha
MY3U4YHOMY IHCTPYMEHTI 3a BMOOPOM), €CcTeTMKOW, 06pa3oTBOpPYUM i
TaHUOBaNbHUM MUCTELITBOM Ta iH.

Ha Haw nornsg, y BUXOBaHHI €CTETUYHOI  KyNbTypu ManbyTHIxX
xopeorpagis, MPUHUMNO BaXNUBO pPO3rNggatM  BCi acnekTn  IXHbOI
NpodeciMHOI MIArOTOBKM Kpi3b MNPU3My MDKOUCUMNSIIHAPHOI B3aemodil, ae
NOEOHYIOTLCA YCi BUOM MUCTEUTB (XYOOXHE, NiTepaTypHe, xopeorpadivHe,
MYy3U4HE, CcKynbntypa) Yy ¢OpMyBaHHI NpoMecinHO  OpiEHTOBAHOro
IHLLOMOBHOIO HaBYaribHOro cepefoBuLla B YMOBaxX YHIBEPCUTETY, Y NPOLECI
4oro i BigdyBaeTbCs Ais NPUHUMMNY €QHOCTI HABYAHHS | BUXOBAHHS.

“BCTaHOBMNEHHS MDKMPEAMETHUX 3B'A3KIB JONMOMOXe ChOpMyBaTW Y CTYAEHTIB
LinicHy cuctemy 3HaHb Npo MUCTeuTBO” [12, 167], e Ha Haly OyMKy, (OpMyBaHHSA
NPOodeCINHO  OPIEHTOBAHOMO  IHLWOMOBHOIMO HaBYanbHOrO cepedoBulla  Ansd
MabyTHIX xopeorpadiB MOBUMHHO OyTW CMNPSIMOBaHO HA PO3BUTOK Yy  HUKX
3aranbHOECTETUYHOI OpieHTaUIl y 3acobax CTBOPEHHS XyAOXKHBOro obpasy B TaHLyj.

BogHouac, He cnig 3abyBaTtu, WO Yy NPOLECi eCTETUYHONO BUXOBaHHS
ManbyTHIX xopeorpadiB BigOyBaeTbCsd W IXHE nNpodieciiHe BUXOBAHHS,
CNpPAMOBAHOrO Ha (PopMyBaHHA Yy CTyAEHTIB npodpecinHol camoCBigOMOCTI,
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epyauuil Ta KoMneTeHUil; 34aTHOCTI CTaBUTU 3aBAaHHA Yy BU3HaA4YeHin cdepi
NpOodeCINHOI AiANbHOCTI Ta TBOPYO IX BMpiLyBaTW.

[lo Toro X, HaB4YanbHO-BMXOBHUI NPOLEC Y BULLIOMY HaBYaribHOMY 3aKnagi
pO3rNAgaeTbCsd OCHOBHOK JAaHKOK MPOJIECINHOINO CTaHOBMEHHA CTYOEeHTa,
NOEHYOUN TEOPIlD | NPaKTUKY, WO Cnpusae Hanbinbll eekTUBHO nepenasaTu
CTygeHTaM HeobXigHuM obCAr 3HaHb i BMiHb, CTUMYIIOBAHHIO CUCTEMATUYHOI
poboTN Hag coboro, BUKOPUCTOBYBAHHS HAabyTUX 3HaHb [13, 22].

[MigTBEPYKEHHAM CKasaHOro Ccrnyrye opraHisaudis nigrotoBkM CTYOEHTIB-
xopeorpadpiB Ha pakynbTeTi MuUcTeuTB Yy HauioHanbHOMYy negaroriyHoMy
yHiBepcuteTi imeHi M. . [JparomaHoBa Ha 6a3i BCECBITHLO BiZOMOrO i BUSHAHOIO
y CBiTi TaHUt0 HauioHanbHOro 3acny)XeHoro aHcambsnio akagemiyHoro TaHLo
YkpaiHun imeHi [NaBna Bipcbkoro, crnaeseTHa xoda sikoro nodanacsa 3 1937 p., a
yeoro, 2017 poky, KONnekTuB CBATKYeE CBi 80-pidyHMI HOBINEN.

Haronocumo, Wwo BaXXnMBMm MOMEHTOM € Ta 0OCTaBMHA, WO HABYaAHHS |
BNUXOBaHHA ManbyTHbOro xopeorpada BigbyBaeTbCs Ha OCHOBI HaLiOHANbHOT
xopeorpamivyHoi crnagwyHy, Kpawux 11 Tpaguuin 3 Onopor Ha pPO3BUTOK
rpoMagsiHCbKMX AKOCTEN i NaTpioTU3My OCODUCTOCTI CTyAEeHTA.

[laHOMYy acnekTy My NpuainsgemMo Bennke 3HavyeHHs, wo 6yno BUCBITNEHO
Hamu y Hu3ui ctaTen [5; 8; 9; 10; 14; 15].

OTxXe, Take “3aHypeHHs” CTYAEHTIB Y NPOdeCinHO OpieHTOBaHEe HaBYarbHe
cepenoBuLLe, poboTa nopsag 3 apTMcTaMmm aHCaMObito CNpUSIE y HUX BUXOBAHHIO
npodoecinHoi 3auikaBneHocTi i MboBi 4o 06paHoi Npodecii (Ska BUNPobyeTbes
COMIOHMM TMOTOM | KPOB'I0O Ha nanbusax Hir), po3BUTKY MNPOeCINHOI
KOMMETEHTHOCTI, TBOPYOCTI, caMmoaucLUmUnIIiHK, BiANOBIAaNbHOCTI.

Ha ocobnuey yBary 3acnyroBye Te, WO OMNUCYBaHUW MOCIOHUK Ans
xopeorpadpis Mn “nimcann” pasomMm 3i CTydeHTamMu NPOTAroM [AOBOX POKIB.
Hanpuknag CsiTnaHa AkyneHko pfocnigXyBana B — aHMiNCbKOMOBHUX
mpKkepenax deHomeH TaHuiBHUMKa Pyponbga Hypeesa [6, 96], a TetsHa
KabaHHKMK BMBYana iHO3eMHUMN MOBaMu XopeorpadiyHy cnagluHy BefMKOro
dpaHuy3a M. lNMeTtina [6, 59]. Jogamo, wo BecHow 2017 p. obuasi Haui
BUNYCKHULI-Xopeorpadn MNponLM KOHKYpPC i Oynu 3apaxoBaHi apTUCTKaMu
Ao HauioHanbHOro 3acnyXeHoro aHcambrio akagemMidHOro TaHuto YKpaiHu
imeHi [laBna Bipcbkoro. Ycnix, 6e3ymoBHO. | BonogiHHA NpPOdECINHO
aHrMiNCbKOK MOBOM, WO BOHWM Habynu Mif 4Yac HaBYaHHSA B YHIBEpPCUTETI,
CTaHe iM B Harogi B IXHin noganbLin NpodecinHin kap’epi.

BigTak, npouec niarotoBkM xopeorpadpa MICTUTb iOENHO-eCTETUYHY
CNPSIMOBaHICTb NPOLIECY HABYaHHSA | BUXOBAHHA CTYAEHTIB, sika Hece B COOi
EOVNHUA  3aaQyM, pPO3YMiHHS npoueciB  OpMyBaHHA Y ManbyTHbOro
xopeorpada cuctemm nNorngagiB i HABMYOK MPAKTUYHOI TBOPYOI AiANbHOCTI [4].

Taknm 4MHOM, 3aBOdaHHA AucuunniHi “lHo3emMHa MoBa 3a NpPodecCiHUM
CrpAMYBaHHAM™ PO3rNASaAl0TLCA HaMU Yy KOS OKPECNEHOro TakMM  YMHOM:
1) nigrotoBka CTyAeHTiIB-xopeorpadis 40 ManbyTHLOI NPOdECIMHOMO iSNbHOCTI
Y BITYU3HAHMX NMPOECINHNX KONEKTMBAX, TaK i 3apybibkHWNX; 2) BUXOBaHHS JIHOOOBI
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i noBarn oo obpaHoi npodoecii; 3) popmyBaT 3OaTHICTbL NpaLoBaTN apTUCTaMMU,
MOCTAHOBHUKaMK, peneTutopamu, KepiBHUKAaMW TaHUIOBASIbHUX KOJIEKTUBIB,
4) 0O3HaNOMIEHHS CTYAEHTIB i3 CBITOBOK XxopeorpadiiyHO KynbTYporo, iCTOPIED
TaHUs, BWOATHUMM TaHUIBHMKAMK, MY3UYHUMK TBOpamMu, 06pas30TBOPUMM
MUCTELTBOM 3acobamu iHO3eMHOI MOBW; 5) hopMyBaHHA LLIHHICHUX NPIOPUTETIB,;
6) BiguyTTA MY3UKM i 06pasy; 7) iHLLOMOBHOI KOMYHIKaTUBHOI KOMMNETEHTHOCTI Y
ManbyTHIX xopeorpadis; 8) 30aTHOCTI IX 40 MPKITOACLKOI KOMYHiKaLji.

Tomy ogHMM 3 NPIOPUTETHUX HaNpPsIMKIB poboTK kadbeapn iHO3EMHUX MOB B
acnekti (bopMyBaHHsl Yy CTYOEHTIB MNPOdECIMHNUX KOMMETEHUN € po3pobka
HaB4anbHO-METOANYHOrO 3abe3nevYeHHsa MiAroToBKM CTYAEHTIB  OKPECIIEHOro
daxy: pospobka AMOaKTUYHUX MaTepianis, HaBYanbHWX MOCIOHUKIB 4N
ManbyTHIX xopeorpadis, TECTIB Anst KOHTPOSO 3HaHb 3 IHO3EMHOI MOBMW.

3anponoHOBaHWN HaMW HEBESTMYKUIN EKCKYPC A0 PO3YMIHHS €CTETUYHOrO
BMXOBAHHS, MUCTELbKOIro BMXOBAHHS, npodecinHoro BMXOBAHHS,
xopeorpadpil — $K MucTeuTBa i MOro poni y BMXOBaHHIi OCOOUCTOCTI,
oByMoOBIeHO, NepLl 3a BCE TUM, LLO A0 LbOro Yacy Yy BiTYM3HSHIN ONOAKTUL,
BIACYTHI NIgPYYHUKM 3 [HO3EMHMX MOB 3a MNpPOdecCinHMM HaBYaHHAM
ManbyTHIX CTyaeHTiB-xopeorpadiB B ymoBax YHiBepcuTeTy. Xo4a, MOXHa
cioon popgatu NOCIOHMKM Ona  NiAroToBKM OO0 BCTYMNHOro BCTYNy A0
marictpaTypu 3 iHO3eMHOI MOBMU 3i cneuianbHOCTI “Xopeorpadis” [3; 8].

PesynbTatoM Haworo TpuBanoro nepiogy HaBYaHHA ManOyTHiX
xopeorpadiB aHrnincbkol MoBWM 3a NPOdECIMHUM  CMPSIMYBaHHAM, CTaB
HaBYanbHWN NOCIOHMK “AHrnikcbka MoOBa ANA CTyAeHTiB-xopeorpadis.
AnoakTuyHM maTepian gng NpakTUYHMX 3aHATb Ta CaMOCTIMHOI poboTu
CTYAEHTIB 3 iHO3eMHOT MOoBM 3i crieuianbHocTi 6.020202 “Xopeorpadisa™ [6].

Ak TeaTp MNOYMHAETLCA 3 BiWANKK, To OOKNaauHKa npe3eHTOBaHOro
nocibHMka npenctaBnde cobokw 3aBicy TeaTpasnibHOI CLEHW, Ha SKiK
BUKIageHo potorpadoii B peTpoCneKkTmBi: N0 LEeHTPY — BUOATHUM YKPAIHCLKUIN
TaHuiBHUK-xopeorpad Cepx Jludapb, gani — dpaHuys M. lNeTina, Hux4e
Opetta-Mansa [nuceubka, tOHI BGanepuHn 3 kBiTamn Ana Benukoi Mawi,
penetuuis “XKuseni” 3 oHo Hapieto NaBnoBow nig KepiBHULTBOM fereHau
ceiToBoro 6anety . YnaHoBol; niBopy4 — nepLli 4eMnioHn CBIiTY B TaHUSAX Ha
nooay J1. NMaxomoBa Ta O. N'opLIKOB, YKpalHCbKa YeMMIOHKa CBITY 3 XYAOXHbOI
rimHacTukm . beacoHoBa, i, HapewwTi, ropaicTb i cnaesa YkpaiHu — aHcaMbrb
TaHuto imeHi MaBna Bipcbkoro 3 noro 6e33MiHHUM XYOOXHIM KEpPiBHUKOM 3
1980 p., N'epoem YkpaiHu, Mupocnasom BaHTyxom.

Cama obknaguHKka Hece eCcTeTUYHe BUXOBAHHSA y CTydeHTiB. Po3rnsgatoum
KOXHY dhoTorpacito 3 0OKNaguHKK, TpMMaroun NigpyvHUK B pyKax, Mu nigHiMaemo
LifMM nnacTt cuHTesy xopeorpadil i My3uKn y TBOPYOCTI LIMX MUTLLIB: NPO KOXHOIo
3 HMX MOXXHa roBOpPUTW AOBro i NucaTn 06’eMHi MOHOrpadqoil.

Y npoueci nigroToBkM MNPEe3eHTOBAHOro MOCiOHMKa MW  AonyyYunucs go
MipkyBaHb O. PocTtoBcbkoro: “JliTepaTypa HavnoBHiWwe i Hairnuvblwe BTiNOE
XUTTS | QYMKU NIOOUHN, My3KKa — XXUTTS 1T NOYYTTIB i nepexmBaHb, 06pa3oTeopye
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MUCTELTBO — 3MICT YABMEeHb MOANHN MPOo CBIT Y Ti PopMi, Ky Aa€ 11 pearnbHe
NoYyyTTeEBE CHIPUNHATTA  LOIACHOCTI. TuMm cammm  My3uKa, nitepatypa i
obpas3oTBOpYE MUCTELTBO BCEGIYHO MOBHO OXOMSOOTL AYXOBHE XUTTS JNIOOVHMN,
a X pi3Hi NoOegHaHHA OaloTb 3MOry nepedaTty B3aEMO3B'A30K MPOLECIB, LLO B
HbOMYy BigbyBatoTeca” [12, 166]. Mu goganm © Wwe [0 nnacTuKM TaHul —
MUCTELTBO CKyNnbnTOpa BiATBOPIOBaTH NtoAckke Tino (PoaeH, MyxiHa).

Ons dopmyBaHHA 6Ginbll MOBHOrMO YSABIIEHHS NPO 3MICT aBTOPCbKOro
nocibHMKa HaBegeMO npuknagu, 3BaXaruyuM Ha CTUCNICTb BUKIAOEHHS
mMartepiany y goopmari ctaTTi.

CkasaHe BuLle Hamu Byno BTineHo B TeMi 5 “Isadora Dunkan and Sergey
Esenin” [6, 27] Ta Temi 17 “Shakespeare. “Romeo and Juliet”. Ballet Art” [6, 101].

Tema 5 fIsadora Dunkan and Sergey Esenin” npuceadeHa
B3aemo3bara4yeHH0 [OBOX BEMUMKMX MUTUIB CBOIM KOXaHHsaM. CTyoeHTu
3HaANOMIATLCA 3 aMEePUKaHCLKO TaHUiBHULED Anceopoto [lyHKaH, 3 1, Ha Ton
Yac, HE3BMYHOK TaHUIOBANbHOK  TEXHIKOK  (TaHeub MOAEPH),  SIKOH
3axonsiroBarnacs Bcs €Bpona, Ta pocincbknm noetom Cepriem €ceHiHnm. 3ycTpiy
3 Acejopor0 Hagana oMy TBOpPYY HacHary, Crinieck TBOPYOCTI, WO BTISIMBCA B
nipuyHnx sipwax. NMOE3IA — TAHELb. TAHELLb — MO3IA. NMOE3IA TAHLIHO.

Tema 17 “Shakespeare. “Romeo and Juliet”. Ballet Art” — ue cmmbios
Nitepatypun, Myaukn, TaHuto, KiHomucTteuTBa.

Jlimepamypa — kynbToBa Tparegia Y. llekcnipa. My3uka — croxeTty
Tparedii “Pomeo i [XynbeTTa” TOPKHYNUCHA TakKi reHil CBiTOBOro My3W4HOrO
mucTeutsa Ak I'yHo, . Hankoscbkun i C. INpokody’es.

Obpa3zomeopye mucmeumeo — KynbTypa Ta obpasn enoxm BigpomxeHHs
Ta PomaHTM3Mmy. ICTOpis KOCTIOMa Ta TaHLto.

Xopeoepaghisi — MOBOK TaHUIO Ha TeaTparnbHUX CLUEHaX iCTOPIl0 KOXaHHS
Pomeo i [xynbettn posnosiganu [. YnaHosa, M. lNnuceupbka, 0. XpoaHos,
P. Hypees, M. ®oHT’ eH, M. bapuwHikos, M. Jliena, H. lNaenoea, K. MakcumoBa,
B. Bacu’eB Ta iH.

KiHomucmeumeo — 3pincHeHo 51 ekpadisauito Tparegil Y. Lekcnipa, oe
HaMKpaLLo BM3HaHa KiHocTpidka “Pomeo i [bkynbetta” (1968, BenukobpuTaHis,
ITania), pexucepa ®panHko [3eddipenni, ska HaropomkeHa asoma Ockapamu
Ta Big3HayeHa Tpboma “3o0noTMK rnodbycamn’.

Ha pwuc.1 rpacdivuHo BigobpaxeHo Tparegito Llekcnipa “Pomeo i
[bKynbeTTa”, BTiINEHY B iHWNX LWeAeBpax CBITOBOro MUCTeLTBa.

[MoBepTaumchb 4O PO3rNsay HaLWoro NocibHuKa, y 3B’s3Ky 3i cneungikoro
cneujianbHOCTI “Xopeorpadisa”, HarosioCMMOo, LLIO BaXXMBOK MOro CKI1agoBoK
€ Bigeomartepianu, WO MICTATb 3anucaHi dparmMeHTn 6aneTHuMX BMCTaB,
KIHOCTpiYOK  (Hanpuknag, Bpaxatodi 11 nipyetie M. bapuLiHikosa),
TaHUIOBaNbHUX MOCTAHOBOK, AOKYMeHTasbHi pinbMyW Npo XUTTS BUOATHUX
xopeorpagiB i TaHUIBHUKIB, NOKa3W TaHUIOBaNIbHUX €IEMEHTIB i3 CITOBECHUM
MOACHEHHSIM CraBeTHUX MaWCTpiB TaHU wWoao iX BMKOHAHHA (O. lMNyLwkiH,
A.loHcanec). Bigeomatepianu, €Ki NpPOMOHYeETbCA CTygeHTam  Ans
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CaMOCTINHOI MIArOTOBKM 0 MPaKTUYHUX 3aHATb 3 IHO3EMHOI MOBW, 3aBASIKU
IHpOpMaLIMHMM TEXHOSOrISIM, Mal0Tb aBTEHTUYHE MOXOOXKEHHS, | BUCTYNaKTb
ANOAKTUYHUM  3acoboM Yy (popMyBaHHI  NPOGECINHO  OPIEHTOBAHOIO
iHLLOMOBHOIO HaBYanbHOro cepeaoBuLLa.

HanpukiHeub 3a3HayMmo, WO MeTa HaBuYanbHOI gucumnniHm “lHo3emMHa
MOBa 3a NPOJECIMHUM CNPSIMYBaHHAM’, @ TakOX (POpMyBaHHA NPOdECINHO
OPIEHTOBAHOrO  iHWOMOBHOIO HaBYaNbHOrO cepefoBuvia B yMOBax
YHIBEPCUTETY CIyrytoTb CTAHOBIIEHHIO ManbyTHbLOro daxisLs.

{ Illekcmip (1564-1616) ‘

A 4

{ Tparenis “Pomeoi [xyaserta” (1595) J

Veeptiopa-danTazis
I1. YalikOBCBKOTO
“Pomeo i [xxyaserta” (1870)

Omnepa xkoMmozuropa [ 'yaO
“Pomeo i Jxyaserta” (1867)

dimeM pek. Oparko Izeddipemnti
“Pomeo i [IxymeerTa” (1968),
Bemukobpuranii, Itamia

|

my3uka Hino Porra 10
dimemy “Pomeo 1
Ixyneerta” (1968)

oaret C. IIpoxod’epa
“Pomeo i Jlxyaserta” (1936)

A

h

dimem-Ganet “Pomeo i Lxymserta”

ua My3. C. [Tpoxod’era (1954)
Jlxynperta — 1. YnaHoBa,

Puc. 1. BmineHHss mpaeedii LLlekcriipa “Pomeo i [pkyribemma” 8 iHwux eudax
mucmeume
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