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®YHKIIOHYBAHHSA AHTPOIIOHIMIB
Y HAYKOBO-®PAHTACTHYHHUX TBOPAX
AMEPUKAHCBKUX IMCBMEHHUKIB

Y emammi posensoaiomscs munu anmponouimie, cneyugixa ma ocodorusocmi ix yHKYIOHY8AHHS Y
Haykoso-anmacmuunux meopax. Ilpononyemvcs knacughixayis, nopieHsAIbHUL aHA3 Ma 6i000padICceHHs.
OCHOBHUX JITH2BOKOSHIMUBHUX 81ACTNUBOCHEN AHMPONOHIMIE V) NEGHOMY eMHOMEHMANbHOMY HPOCODI.

Knrwowuoei cnosa: ocobose im’s,, anmponoHim, emHOKAPMUHA CIMY, OHOMACMUKOH, COYIANbHULL
Mmapkep, cucmema, CmpyKmypa.

CydacHe BHUBYEHHS aHTPOIOHIMIB y (PYHKI[IOHALHOMY AacleKkTi HaOyBae HOBOTO
ocMucieHHs. Lle MOXHa MOSACHUTH ACKUIBKOMA IPUYHMHAMH.

[To-nepmre, sik nume B. M. Kaninkin, “nosiBa HOBUX 1Jiel, pO3BUTOK HETPAAUIIIHHUAX
METO/IIB aHaJi3y JITepaTypHOi OHIMIl CTUMYJIO€ IPArHEHHS IPOHUKHYTH y PO3MAIiTHI CBIT
MOTJISIAIB, JYMOK, JOKa3iB Ta apryMeHTIB, 30arHyTH # YCBIAOMUTH CYTHICTH (PEHOMEHA
JTepaTypHOI BJIIACHOI HA3BU 1, HAPEIIT1, 3pO3YMITH, K IMOETHYHI MOKJIUBOCTI, BIACTUBOCTI1
Ta Jil BUTUTUBAIOTH 13 1i€l cyTHOCTI” [2].

[To-mpyre, mnocTpaasHCBbKI KpaiHH BCE IIMpHIE 3HAHOMIIATHCS 13 3apyODKHOIO
XYAO0XKHBOIO JIITEPaTypOr0 HOBOI A00H, AKiM BiacThBa yBara 10 (Gopmu, y TOMY 4ucCii ¥ 110
Oyab-IKUX JAeTaneil, 30KkpemMa 1 70 BJIacHOTO iMeHl. TeopeTwku mnepekiaay HaMararoThCs
OCMHCIIUTH TPOOJEeMH MEepeKIaay OHIMIB y XYJI0KHbOMY TBOP1, OCKUIbKH HEPEKJIaIaIbKi
NpPUIOMHU TpaHCKpHUIILIi a00 TpaHciTepauii y 3a3HauyeHId CUTyalli HE 3aBXKIu e(PEKTHUBHI
[1, c. 14].

[To-Tpete, yce wacrimie BiIacCHE IM’S PO3MIISIIAETHCS SK KOHIENT MEHTaJIbHOTO
JICKCUKOHY, IKOMY IPUTaMaHHA OpraHi3yro4da (yHKIlis y cBiTOrIsai meBHoi Haii [4, ¢. 10].

Buxonsum 13 BUKIQJIEHOTO BHIINE, BBaXAeEMO, IO aHali3 (YHKI[IOHAIBHOTO
HABAaHTAXXCHHS AaHTPOIOHIMIB Yy XyJ0’KHbOMY TEKCT1 3 HOBUX IMO3ULINA HAAACTh MOXKIIUBICTD
YTOYHUTH iX pOJIb HE TUIBKM B TMepefadl aBTOPCHKOI I1HTEHINI, aje W y CTBOPEHHI
KOHIENTYyaIbHOI €THOKAPTUHU CBITY. Taka mocTaHOBKA MPOOJIEMH 3yMOBJIIOE aKTYaJIbHICTh
MIPOTIOHOBAHOI PO3BIJIKH.

MeTtoro cTarTi € BUSBICHHS (YHKIIA aHTPOMOHIMIB Yy HAayKOBO-(paHTACTHUHUX
TBOpAax 3 JIHIBOKOTHITUBHUX Ta KOMYHIKATHBHO-TIPAarMaTUYHUX MMO3ULIIH.

3aBJaHHS:

— TMpOaHai3yBaTH HOBITHI KOHIEMIIi Cy4acHOi JIHIBICTUKH IIOAO PO3YMiHHS
BJIACHOTO 1IMEH1 Y (yHKIIII TOETOHIMA,

— BHU3HAQYUTH OCHOBHI JIIHTBOKOTHITMBHI BJIACTHUBOCTI AHTPOIOHIMIB y TEBHOMY
€THOMEHTAJIbHOMY MPOCTOPI.
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Marepianom st po3BigKu ciyryBaiu XymoxkHi tekctu P. Bpenbepi: “The October
Game”, “Fahrenheit 4517, “The Martian chronicles” ta tBopu P. Xenszuu: “The doors of his
face, the lamps in his mouth”, “Salesman Tale”.

B oHomacTHuHIi HayKOBIH JITEpaTypi HEOJHOPA30BO 3a3HAYajOCs, MO MEBHUMN
XYIOXKHI! KaHp HAKJIaJ1a€ BIAOUTOK HAa CTPYKTYPYBAaHHS aHTPOMOHIMIYHOTO IIPOCTOPY TBOPY
(T. P. Anronmok, I'. I. Bounapenko, H. C. Konecnuk, JI. I. Konokomnosa Ta iu.). be3 cymHiBy,
1€ BXKE JIOBECHA Piy.

OpHak OHOMACTUKOH XYJIOKHBOTO IMPOCTOPY HAaYKOBO-(DAHTACTUYHUX TBOPIB Ma€
nesiki ocobmuBocTi. Crienudika 1bOro CTHIKO TOJIATa€ B TOMY, IO TaM JIFOTh BUTaaH1
MEePCOHAXI, SKi BiI3EPKATIOIOTh pealbHHUI CBIT, akKTyami3youn Haicyrreimi (abo
HAWBAXIUBIIII JJ1s1 TUCbMEHHUKA) HOTO prcu. [Ipu 11bOMY BJIaCHI iMEHa, SIK MPABHUJIO, OLIBII
MOTHBOBAHi, HIX y peaJIbHOMY >XKUTTI. BoHU mignmopsiakoBaHi OCHOBHIH i€ aBTOpa, a TaKoxX
OuteIn cumMBoOTiYHI. OCHOBHA yBara mpu 1IbOMY 30C€pe/KeHa B OCHOBHOMY Ha TOTNIOHIMAax Ta
TiIpOHIMAX, OCKUIHBKM BOHHU NMPUB’A3YIOTh MOIIl O KOHKPETHOTO XpoHoTomy. Pazom 3 tum
BUTaJlaHa OHOMAaCTHKa 00O0B’SI3KOBO MEXKYE 13 pealbHOI0, sKa 3Haiioma yuradesi [2, ¢. 75],
1HaKIIIe BOHA HE OyJie MpaItoBaTH.

He3Baxkaroun Ha Te, 1110 B PaJSIHCHKI YacH KaHp HAyKOBOi (D)aHTaCTUKHU HE MaB TIOBHOT
MOXJIMBOCTI PO3BUBATHUCS, HA BIIMIHY BiJ] 3aXiJTHOI JIITEpaTypH, ajie HaBITh B MOJIETIICHOMY,
HAyKOBO-TIOMYJISIPHOMY BUTJIAI, BiH OyB 3HAOMMI 4YMTayaM JyXe JAaBHO. YCE YacTille
HOro BM3HAYAIOTh SK CAMOJIOCTATHIN JKaHp, 10 XapaKTepU3yeThCS BIACHUMH, TIIBKU HOMY
BJIACTUBUMHU OCOOJMBOCTAMHM: 3MILIYBAaHHSAM >KAaHPIB, JETAIBHO PO3POOJIEHUM BTOPHUHHHUM
CBITOM, 3HaYHOIO KUIBKICTIO KBa3iBJIACHUX IMEH, IO BUTaJaHi aBTOPOM JIsl IO3HAYCHHS HE
ICHYIOUHX pealbHO O0’€KTIB, ajle 3HAYUMUX Ui €CTeTHYHOI KOHIIEMIii, TeMOI O00poThOU
no0pa 3i 370M, KBecTOM (BiJ aHTi. QUESt — moiyk) sIKk OCHOBHOI CHOXKETHOI JIiHIl JKaHPY,
peniriitHo-dinocodcbkumu nuTanuamu i 1.1. [1, ¢. 97].

OHiMU HayKOBOi1 (paHTACTUKU BUKOHYIOTh KpeaTHUBHY ()YHKIIIIO, BOHU O€pyTh y4acTb
y CTBOpPEHHI Ka3KOBOTO, (PAaHTACTUYHOrO CBITY, NMPUYOMY Yy SIKOCTI 3arajJibHOi OCHOBH
MOETOHIMIB 4YacTO BHUKOPHUCTOBYIOTHCSA apxaiuHi, (OJBKIOpHI, TiaJIeKTHI cioBa abo ix
enemenTu. HiMenpkuii MoBo3HaBenpb Jlirep-Jlammin Buniisie “imo3iHizyrouy” (QyHKIIO, 110
CIIYTY€ JJisi CTBOPEHHS 1 MIATPUMAaHHA 10311 ICTHHHOCTI CTBOPEHOTO y TBOPI CBITY, IO HE
MO’K€ HE 3a4iNaTH 1 CHCTEMH BUKOPUCTAHUX Yy HbOMY IMEH BJIACHHX.

[nsxoM cyuiibHOT BUOIpKM Hamu Oyino BuiydueHo 3 pomaniB P. Bpenbepi Ta
omoBimanb P. Xemssum mo 5 BrmacHux imen mepconaxiB. Y P. Bpemoepi me Clarisse
McClellan, Guy Montag, Mildred, Beatty, Louise Marion. V P. Xensizaoro — Merlin, Amber,
Luke, Mike, John.

VY mepeBakHii OUIBIIOCTI 1€ peajbHI IMEHA, K1 XapaKTepPU3yIOTh aHTJIOCAKCOHCHKY
(Jean, Mildred, Merlin, Louise) ta ipmanaceky (McClellan, Beatty) niHrsokynbrypu.

Tak camo, sIK i y peagbHOMY *HTTi, BoHU MaioTh noBHY (Clarisse McClellan, Louise
Marion) ta ckopoueny (Beatty, Mike, Milly) dopmu, BxuBarounces sik y dopmi imMeHi Ta
npi3BuIa, Tak i y ¢opmi oxxoro imeni: And as many times he came out of the house and
Clarisse was there somewhere in the world.

OctanHs ckopoyeHa ¢opMa Ha BIAMIHY BiJ TMEpIIOi BIAacTUBA Uil HEo]iliitHOTO,
IHTUMHOTO cruiKyBaHHA. Sk Oaummo, P. Bpenbepi Hamae mepeBary mOBHUM IMEHaM, a
P. XKensasuu — ckopoueHuM. J[eaKor0 MIporo 1€ MOXKHA MOSICHUTH TEMOIO MOBICTYBaHHS: y
P. BpenGepi ne ommc MaiibyTHBOTO, IO Mependadae xoda O OMOCEpPEKOBaHE BOJIOMIHHS
HAyKOBHUM cTHIIeM, a y P. XKensi3Horo — mepexpects ABOX CBITIB, pealbHOIO Ta ippeaibHOTO,
ajie 3 ONoporo0 Ha Mi(OJIOTIYHY CBIIOMICTb.
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J1J1g aHTIChKOI MOBH BJIACTMBA HASBHICTH COLIAILHUX MAPKEPIB, K1 BXKHUBAIOTHCA
pazom i3 imenem, Hanpukian: My lady Nayda had been so magnificent; The Lady Jasra,
formerly Queen of Kashfa; Mrs Ikky.

VY niHrBaJIbHOMY AacmekTi JesKi iMeHa MaloTh BaplaHTH SK CTHJIBOBOTO, TakK 1
TeHJIEpHOTO TUlaHy, Hampukiaa, Jean/John: masc. proper name, from Fr. equiv. of John.
Fem. proper name is from Fr. equivalent of Jane [5].

Cucrema BJIaCHMX IMEH XaHPY HAyKoOBOi (DaHTAaCTHKH, SIK MPaBHUIIO, CTBOPIOETHCS
JEKUTbKOMa IapaMHu.

[lepminii 11ap aHTPONOHIMIB MPEACTABICHUNA XPUCTUSHCHKHUMH 3a IMOXOKEHHAM
iMEHaMHU, SIKi CTBOPIOIOTh BPaXKEHHS PEabHOCTI OMUCAHOTO B XYA0KHBOMY TBOpi: | turned
to Mike Dabis, a fellow entrepreneur and commented on the lousy state of basic research.
“Jean Luharich™, he said: the girl with the violet contacts and fifty or sixty perfect teeth. |
understand her eyes are really brown. Carlton Davis, a playboy fishing enthusiast, then
purchased the huge raft and laid a wake for Ikky’s spawning grounds .

HaiinommupeHimmmu € Taki aHTPOIOHIMH:

Beatty / Elizabeth / fem. proper name, Biblical name of the wife of Aaron, from Heb.
Elishebha “God is an oath,” the second element said by Klein to be related to shivah (fem.
sheva) “seven,” and to nishba “he swore,” originally “he bound himself by (the sacred
number) seven” [5].

Luke / masc. proper name, from L. Lucas (Gk. Loukas), contraction of Lucanus lit.
“of Lucania,” district in Lower Italy, home of the Lucani, a branch of the Sabelline race [5].

Mike / Michaelmas / masc. proper name, name of an archangel, from L.L., from
Gk. Mikhael, from Heb. Mikha-el, lit. “Who is like God?” Michaelmas is first attested 1123
(Sanct Micheles masse), the feast of St. Michael (Sept. 29, an English quarter-day), from
Goose is the day’s traditional fare since at least 15 c [5].

John / masc. proper name, c. 1160, from M. L. Johannes, from L. L. Joannes, from
Gk. loannes, from Heb. Yohanan (in full y’hohanan) lit. “Jehovah has favored,” from hanan
“he was gracious.” As the name of John the Baptist and John the Evangelist, it was one of
the most common Christian given names, and in England by early 14 c. it rivaled William in
popularity. O.Fr. form was Jean, but in England its variants Johan, Jehan yielded Jan, Jen
(cf. surname Jensen). Welsh form was leuan, but loan was adopted for the Welsh Authorized
Version of the Bible, hence frequency of Jones as a Welsh surname. Feminine form was
Joan, Latinized as Johanna. Colloquial John Hancock "signature™ (1903, sometimes,
through some unexplainable error, John Henry) is from the signer of the Declaration of
Independence, either from his signing first or most prominently. The family name is attested
from 1276 in Yorkshire, a dim. of Hann, a very common given name in 13 c. Yorkshire as a
pet name for Henry or John. Johnny-come-lately first attested 1839 [5].

Jlpyruii map ckinajgarTh IMEHa, 1[0 € CHMBOJIAMU IIEBHOI €THOKYJIbTYPH.

Mildred / fem. proper name, O. E. Milddryd, from milde “mild” + dryd “power,
strength.” A popular name in the Middle Ages through fame of St. Mildred (obit c. 700),
abbess, daughter of a Mercian king and a Kentish princess [5].

Marion / fem. proper name, collateral form of Marion, a dim. of Fr. Marie (see
Mary), but mistaken in Eng. for a compound of Mary and Anne, and thus sometimes written
Marianne [5].

Amber / 1365, “ambergris,” from O.Fr. ambre, from M.L. ambar, from Arabic *anbar
“amber,” a word brought home to Europe by the Crusaders. The sense was extended to fossil
resin c. 1400, which has become the main sense as the use of ambergris has waned. This was
formerly known as white or yellow amber. In Fr., they are distinguished as ambre gris and
amber jaune [5].
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Merlin / “small, strong European falcon,” c. 1325, from Anglo-Fr. merilun, an
aphetic form of O.Fr. esmerillon (Fr. émerillon), from Frank. *smiril (cf. O.H.G. smerlo,
Ger. Schmerl “merlin”). Sp. esmerejon, It. smeriglio also are Gmc. loan-words [5].

Tperiii map yrBOpIOIOTH aHTPOIOHIMH, IO IMIUTIIIMTHO MPALIOIOTH HA aKCIOJIOT1UHY
OLIIHKY nepcoHaxka. Hampukian, y BmacHomy imeni GUuy Montag neprmii eieMeHT yTBOPIO€E
JIBOTUJIAHOBUH aCOI[IaTUBHUM PSII;

1) “rope, chain, wire,” ¢. 1350, “leader,” from O.Fr. guie “a guide,” from guier (see
guide); or from a similar word in North Sea Gmc. The “rope” sense is nautical, first recorded
1623 [5];

2) “fellow,” 1847, originally Amer. Eng.; earlier (1836) “grotesquely or poorly
dressed person,” originally (1806) “effigy of Guy Fawkes,” leader of the Gunpowder Plot to
blow up British king and Parliament (Nov. 5, 1605), paraded through the streets by children
on the anniversary of the conspiracy. The male proper name is from Fr., related to It. Guido,
lit. “leader,” of Gmc. origin [5].

Taka [BOIUIAHOBICTH MPHUBEPTAE€ yBAry uWTaya, IMIUIIUTHO M1JKPECIIOI0YH
HETaTUBHI PUCH TOJIOBHOTO I'eposl, SIKUI SIK MOKEKHUN HE TUTHKUA HE TaCHB TTOXKEX], a caM X
CTBOPIOBAB.

YerBepTuid map aHTPONOHIMIB TOB’SI3aHUM 13 THUMH  IHTEPTEKCTYaJIbHUMH
XapaKTePUCTHKAMU XYIO0KHBOTO TEKCTY, AKi BUBOJSATH MOTO 3a MEXI1 JITEpaTypHOTO TBOPY
3a JOMOMOTOI0 YHIBEPCATBbHUX KYJIbTYPOJIOTTYHUX KOHIIETTIB Y BUTJISA/1 BIACHOTO IMEHI. SIK
npaBuiio, 1e iM’s mybmiuHoi moauau (John Hopkins), miteparypHOro mepcoHaska TOIIIO.
Hampuxnan, niBunHa Mo>ke OPIBHIOBATHUCS 13 TOHBKOIO Kopouis Jlipa, a i o4l — 3 ounma Ha
noptpetax II. Ilikacco: “Daughter of Lir, eyes of Picasso™ | said “you’ve got yourself a
race. Meet me at forward Rook, starboard, in ten minutes” [6].

VYce ue crnpusie HaOUTBI e(PEeKTUBHOMY PO3KPUTTIO OCHOBHOTO 3MicTy TBOpY. s
B1JI0Opa’kKeHHS aBTOPCHKOI KOHIIEMIT Ha/I3BUYAHO Ba)KJIMBa CHCTeMa BiacHUX iMeH. Came
iM HanexkuTh (PyHKIS CTBOpEeHHs peanbHOro (abo ippeansHoro / midosoriunoro) ceity. ¥
IbOMY BHIIaJIKy MapKepaMu pPealbHOCTI € aHTPOMOHIMU. BOHM cHUrHami3yloTh Hpo dac,
€THOKYJIBTYPY, CUTYaIlll0 CHUIKYBaHHS Ta 1H. [lepcrnexkTuBOI0 HayKOBOi PO3BIJIKH € aHaJi3
BJIACHUX IMEH, CTBOPEHUX MHUCbMEHHUKOM.
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Anekceeea O.H. @yukyuonupoeanue aHMPONOHUMOE 6 HAYYHO-(hanmacmuuecKkux
npPOU36E0EeHUAX AMEPUKAHCKUX RUcameell.

B cmamve paccmampusaromcsi  munel  aHMpoOnoOHUMO8, UX  cheyuguka u  ocobenHocmu
@dyHKYUOHUPOBAHU 8 MeKCmax oJcanpa Hayuuou Ganmacmuku. Ilpeonacaemes xnaccupuxayus u
OCYWecmenaemcss — CPAGHUMENbHbIN  AHANU3 ~ OCODeHHOCmel  aHMPONOHUMO8 6  Cneyuguuieckom
IMHOMEHMATLHOM NPOCMPAHCHIEE.

Knrwuegwvle cnosa:. nuunoe umsi, aHmponoHUM, IMHOKAPIMUHA MUPA, OHOMACMUKOH, COYUAIbHBILU
mapkep, cucmema, CmpyKmypa.

Alekseyeva 0. N. The pecularities of anthroponyms’ functioning in science-fiction texts of
American writers.

The article outlines a new approach to the classification of anthropym’s types and functions in science-
fiction texts. Proper names (anthroponoms) get special sense load in the science-fiction texts because of the
specific character of those ones leads to transparence, allusionism and presence of internal form. The new
classification, comparative analyses of anthroponyms have been suggested. The investigation has revealed
peculiarities of the semantic structure of anthroponyms as linguistic signs and as concise, national and
cultural texts

Keywords: proper name, national and cultural texts, anthroponymycon, structure, social marker,
system.
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THUITIOJOI'TA META®OPUYHUX KOHLEIITIB
Y XYAOXHBOMY MOBJIEHHI
(ma marTepiani anrailicekoi, ppaHny3bkoi, pociiicbKoi Ta yKpaiHCbKOI MOB)

Cmammsi npucesueHa susueHH10 0A308UX MUNOAOSIYHUX PUC XYOONICHbOI Memaghopu 8 aHeMIUCHKIll,
@panyy3eKitl, pociicbKili ma YKpAaiHCbKill Mo8ax. Ycmanosneno, wo memagopa 6 XyOOJCHIX MeKCmax
0aNeKOCNOPIOHEHUX MO8 Peanizye€ Memaghopuyti KOHYenmu NOHOL, HacmKo8oi ma AaKyHapHOI 6I0N0BIOHOCMI.
OcHosHy yeazy NpuoiieHo GUSIGIEHHIO THMEPAKMUSHUX, HAYIOHATbHO-CREYUDIUHUX MA COYIOKYIbMYPHUX, d
MAKOIC YHIBEPCATbHUX XAPAKMEPUCTUK MEMADOPU 8 XY O0ICHLOMY MOGLEHHI.

Knrwowuosi cnosa:. memagopa, xonyenm, mema@opuuri 1aKyHU, IHMEPAKMUBHICMb, HAYIOHAIbHA
cneyughixa, yHisepcanbHicme.

KoruiTuBHU# miaxix y MoBi 0a3yeThCsl HA TOMY, IO MOBY HE MOKHA BIJIOKPEMUTH BiJl
PO3YMOBOTO TIporiecy. A OJiHa 3 HAWTOJOBHIMMX (YHKIIH MOBH, SK B1JIOMO, KOTHITUBHA
(mi3HABaJIbHA, THOCEOJIOTIYHA).

OgHuM 13 OCHOBHUX HalpsiMIB y BUBYEHHI MeTadopu Hampukidii XX — TMod.
XXI cToniTh € KOTHITMBHHM. XapaKTepUCTHKY Ta THIIOJNOTII0 KOTHITHBHOI MeTadopu
npezacrasuwin A. I'puropat [6] Ta A. [Tomosa [20], koHuenTtyansHoi Metadopu — A. Yenki
[25, 26] Ta O. B. Paxinina [21, 22], meradopuunux kouientiB — B. O. Anekceesa [1] Ta
O. B. Ipamienko [10]. Ils mpobnemaTHka 3aJIMIIAETHCS 1 JOHUHI AKTYaIbHOIO i mMOTpedye
MPOJOBXKEHHS 11 JOCIIPKEHHS Y XYI0)KHbOMY MOBJIEHHI TMCbMEHHUKIB — HOCIiB PI3HUX MOB.

Metoro cTarTi € BCTAHOBJICHHS THUMIOJIOTIT MeTaQOpuyHUX KOHIenTochep y
XYIOKHBOMY MOBJICHHI aHIVIIMCBKUX, (PaAHIy3bKUX, POCIMCBKUX Ta YKpPaiHChKHUX
MMMCbMEHHUKIB.




